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Eski-Sehir = tuval tizeri karisik teknik, 250 x525 cm., 2011 (Eskisehir Tepebas: Belediyesi Koleksiyonul e i."-- j | : : I |

Old-Town = mixed media on canvas, 250 x 525 cm., 2011 (Eskisehir Tepebasi Municipality Collection]



MUSTAFA DUYMAZ'IN .
KENT KONULU CALISMALARI UZERINE

Kent dokusunda ortaya cikan genel ozellikler, kentin kimliklesme sirecinin iz
disiimleridir. Gorsel bir devinim icerisinde adeta bir organizma gibi hareket eden
kent silleti, slirekli degisim ve donusim o&zellikleriyle sosyokiiltiirel alanin vitrini
niteligindedir. Tasarim ve estetik acisindan siirekli kurgulama hali kentin yapisindaki
insa sirecinin her zaman mevcut olmasi demektir. Buinsa siireci, donlisiim arzusunun
bir gostergesi niteligindedir. Yeni insa edilen mimari yapilarin etrafinda sekillenen
manzaralar, kentin doniisen yanlarinin bellek haritalari olarak degerlendirilmistir.

Bir motif olusturma siirecinde kullanilan elemanlardan biri olarak insaat iskeleleri,
modern kdiltliriin ayakta durmak icin dayandigi temellerden birisi olarak ortaya
citkmaktadir. Zaten Modernizm’in gokdelenleri de bu devasa iskelelere yaslanarak
yukselmistir. Kendi icinde barindirdigi hareket, futlrist bir tavri gostermektedir.

Kent Mekanlarinda Seffaflik Algisi

Mustafa Duymaz'in calismalarinda kullandigi yapinin genel konseptini olusturan
6gelerden biri de seffafliktir Bu durum, tasarim siirecine hem ic-dis yasam
birlikteliginin saglanmasi hem de yapinin fiziksel 6zelliklerinin mimkiin oldugunca
disaridan da okunabilmesi olarak yansitilmistir. Ic ve dis mekan arasindaki gorsel
akiskanlik kent baglamini yapinin i¢c dinamikleriyle kesintisiz baglayan, iliskilendiren
ortamlar yaratir.

Ginimiz mimarliginda materyalin “gorinirligi” seffaflikla, teknolojik gérsel
bombardimanla hafiflemeye hatta bosluga déniismeye basliyor (Baudrillard, 1998).

Ayni bina icerisinde yasayan insanlarin bir duvar mesafesi uzakliktaki diger insanlara
olan kapali ve gizemli olma durumu, genel anlamda kent silietinde fark edilemeyen
bir gecirgenlik algisi olusturmaktadir. Her seyin ortada oldugu hissini veren kent
bosluklari aslinda insani gizleyen yapilardir. Ortak alanin mahremiyetini gizleyen
odalar olusturmak ve aslinda biitiin gibi goriinen parcali alanlar yaratma fikri vardir.
Calismalarda da bunun gibi parcalamali alanlar olusturulmustur. Kent ortaminin
kalabaliklari arasinda gorinmez duvarlar orilmis gibi dolasan insanlar, seffaf
odalara hapsedilmis gibi yalnizlasma sorunu yasamaktadir. Belki calismalara bu
durum figiratif olarak yansimasa da, ici disi gorinir gibi insa edilen binalar icerisinde
goriinmez olan yasamlar s6z konusudur. Orada bir yerlerde oldugu disiinilen
insanlarin yasam tarzinin bir yansimasi ve gostergesi bu yari seffaf kent silietidir.

Sonsuzluk Kavrami

Aslinda calismalarda ele alinan sonsuz ve bosluk fikri mekansal anlamdadir. Kent
alaninda ortaya cikan ve acik gokyuzi fikriyle pekistirilmeye calisilan bir gokyizi
tanimlamasi amaclanir. Yikselen mimari formlar, bu acik gokyuzi fikrine miidahale
etme anlamini yansitmaktadir. Binalarin arasindan belli belirsiz yakalanmaya
calisilan bosluk algisi, goziin rahatlamak icin aradigi son noktadir. Bir perde gibi
boslugu orten binalar arasinda bu 6zglrlik alanlarini yaratmak oldukca glic olmaya
baslamistir. Yine de her seye ragmen algilanabilir bosluk hissi bir haz unsuru olarak
degerlendirilmektedir.

Kent Siliietleri

Gorselolarak kentin siltietini olusturan unsurlar, onun sosyokiltiirel yapisindan ortaya
citkmaktadir. Farkli donemlerin ozelliklerini tasiyan bu eklektik yapi, bazen icinde
yasayan toplumun kontrold disina cikabilir. Bu durum, kenti yonetenlerin kararlariyla
sekillenen siliietin, cogu zaman kent sakinleri tarafindan kabul gérmeyen bir yéne

ABOUT MUSTAFA DUYMAZ'S WORKS
ON URBANITY

The general characteristics that emerge in the texture of a city are the projections
of that city’s creating an identity for itself. The silhouette of a city which moves in a
visual kinesis like an organism, is the vitrine of the sociocultural space owing to the
constant change and transformation it undergoes. The state of continuous formation
of a city in terms of design and aesthetic, means that the construction process within
a city is always present. This construction process is the indication of a longing
for transformation. The landscapes forming around the newly built architectural
structures are regarded as memory maps of the transforming parts of a city.

Scaffolding, being an element used in the process of creating a motif, appears to be
one of the bases on which the modern culture stands. Besides, the skyscrapers of
Modernism rose up resting on these gigantic scaffoldings. Motion that it contains
within itself, appears to have a futuristic attitude.

Perception of Transparency in Urban Spaces

Another element that forms the general concept of the structure Mustafa Duymaz
uses in his works is transparency. This situation shows itself in the designing process
both as providing the unity of inside-outside life and also as rendering the readibility
of the physical features of the structure from the outside possible. The visual fluidity
between the interior and exterior space creates mediums which unceasingly connects
and associates the urban context with the structure’s internal dynamics

In today’s architecture, the “visibility” of the material begins to diminish and even
to turn into emptiness owing to transparency and the technological visual bombard
(Baudrillard, 1998).

That people are distant and mysterious to others who live in the same building with
only a wall between them, creates the perception of permeability that cannot be
recognised in the urban silhouette in general. The urban gaps, which give the feeling
that everything is apparent, are actually structures that hide humans. There is the
idea of creating rooms that hide the intimacy of the shared space and also creating
spaces that actually appear to be unified, but are fragmented. Similar fragmented
spaces are also created in the works. The people, who wander in the crowds of the
urban environment as though they have built invisible walls, struggle with the problem
of loneliness as if they were locked up in transparent rooms. Although this situation is
not reflected on the works figuratively, there are invisible lives in the buildings which
are constructed as transparent. The reflection and indication of the lifestyles of these
people, who are thought to be living somewhere over there, are this semi-transparent
urban silhouette.

The Concept of Infinity

In fact, the idea of infinity and emptiness that he deals with in his works, is spatial. A
definition of the sky, which is tried to be emphasised with the idea of the open skies
that emerge in the urban space, is aimed here. Rising architectural forms reflect
the meaning of intervention in this idea of the open skies. The vague perception of
emptiness between the buildings is the last spot the eye seeks in order to rest. It has
begun to get difficult to create these freedom territories between the buildings which
cover the emptiness like curtains. Nevertheless, despite all, the perceptible sense of
emptiness is regarded as an element of pleasure.

Urban Silhouettes

The elements that make up the urban silhouette visually emerge from its sociocultural
structure. This eclectic structure, which bears the characteristics of different eras,



dogru gitmesiyle sonuclanabilir. Yine de toplum, kent icerisinde benimsedigi ve kendi
kimligiyle 6zdeslestirdigi karakteristik ozellikleri olan bolgeler belirleyerek, kentle
arasinda bir bag olusturur. Disaridan bir yerden bakildiginda detaylarindan cok genel
ozellikleriortaya cikan gorsel kent kimligi, bazi calismalarda kullanilmistir. Burada bir
bitiin halinde gosterilen kentalgisi, yasam biciminin bir gdstergesi niteligindeki ortami
tanimlar. Bu ortam ister modern olsun ister olmasin, kendi dogasiyla sekillenmistir.
Adeta labirentlere bolinerek, biyldikce buylyen ve algilama sinirlarinin disina cikan
bu siluetin, kendi imgesi bir konu olarak islenmistir.

Tiiketim Unsurlari ve Modern Kentler

Modern kentlerin dnemli unsurlarindan biri olarak tiiketim kiltliri goze carpmaktadir.
Buyulk alisveris merkezlerinin yayginlasmasi ve tiketim aliskanliklarini belli bolgelere
tasimasiyla olusan devasa merkezler, kent icin belirleyici gorsel etkiler ortaya
cikarmistir.

Kiresellesmenin en belirgin etkileri, aciktir ki, kentler ve kentliler Uzerinde
hissedilmektedir. Kent yonetim sisteminden baslayarak, kent fiziksel mekani,
kentlilerin yasam tarzlari, tiketim aliskanliklari, giderek ekonomik ve toplumsal
yap! Uzerinde son donemlerde yasanan degisimlerin pek cogu kiresellesme
ile basat kilinan politika ve uygulamalarin izlerini tasimaktadir. Bu yeni kiresel
sistem ile kentlerimiz de ekonomileri, yasam tarzlari ve insanlari ile tek bir sistem
icine sokulmaya calisilmaktadir. Bir baska anlatimla, glinimizin tiketim kultiri
anlayisindan kentsel mekanlar da payini almakta, barinma, dinlenme-eglenme ve
calisma mekanlari da giderek tliketim ile 6zdeslestirilmektedir. Ozellikle 1980’ lerden
sonra izlenen benzer politikalarla, llkemiz kentleri de bu degisim/d6nisim siireci
icine girmistir (Kiper 2004).

Kent Mekanlarinda Reklam ve Cinsellik

Buyuk boy reklam panolarinin ortaya ciktigi ve devasa boyutlarda fotograflarin
binalara asildigi kent ortamiyla karsi karsiyayiz. Renkli ve isikli tabelalar, biyik boy
sinevizyon ekranlar, isiklarla siislenmis binalar, bir panayir alanindan manzaralar gibi
ortaya cikan gorsel cimbiis goze carpmaktadir. Biyiik markalarin damgasini vurdugu
imajlar bir kentin modern kimliginin tescili icin zorunlu hale gelmistir. Bu gorsel
zenginlik ile gelisim siirecinin izleri ayni kentin silietine yansitilmaya calisilmaktadir.

Bazi calismalarda kullanilan reklam imajlari ve cinsellik iceren gorseller, yaygin
olarak kent dokusunda goze carpmaktadir. Ozellikle cinsel icerikli imajlarin
vurgulanmasindakiamacise, metalasaninsan bedeninikentile yenideniliskilendirmek
olarak algilanabilir.

Kentlerbiiyiidiikce reklam panolarida biiyiimeye baslamistir. Olcek siirekli degismekte
ve insanlar algisal olarak siirekli zorlanmaktadir. Bir bellek soklamasi seklinde
slirekli gorsel bombardiman s6z konusudur. “Mega” kavramiyla birlikte gostergeler
buyutilmistir. Aynisekilde cinsellik olgusu da devasa boyutlarda tasarlananimajlarla
yeniden ortaya cikmistir. Kacinilmaz olarak ilgi cekmeye zorlanan ve sirekli tiketen
olarak algilanan kent insaninin boylece istahi stirekli acik tutulmaya calisitlmaktadir.

Sevket ARIK

YAYGARA Giincel Sanat Inisiyatifi Uyesi

Kaynakca:

* (Baudrillard, 1998) Baudrillard, J., (1995), Kétiiligiin Seffafligi, Ayrinti Yayinlari, istanbul.

* Dr. Perihan KIPER “Kiiresellesme Siirecinde Kentlerimize Giren Yeni Tiiketim Mekanlari Ve
Yitirilen Kent Kimlikleri”, Sehir Plancilari Odasi Planlama Dergisi, 2004/4

may sometimes go out of the insiders’ control. This situation may result in the fact that
the silhouette, which is shaped by the decisions of the people who govern the city, often
goes astray from what is accepted by the city-dwellers. Nevertheless, people form a
link with the city through specifiying districts in a city which have got characteristics
that they associate with their own identities. The visual urban identity, which appears
with its very general characeristics when viewed from afar, is used in some of the
works. This perception of the city, which is demonstrated here as a whole, defines the
medium as an indication of a lifestyle. Either modern or not, this medium is shaped by
its own nature. This silhouette’s own image, which is divided into labyrinths, grows and
grows, and departs from the limits of perception, is treated as a subject.

Elements of Consumerism and Modern Cities

Consumerist culture is striking as one of the significant elements of modern cities.
Enormous centres, which formed due to the proliferation of large shopping malls and
transportation of the consuming habits to certain locations, result in distinctive visual
effects for cities.

Obviously, the most distinct effects of globalisation can be felt on cities and the city-
dwellers. Starting from the governing system of cities, physical urban space, lifestyles
of city-dwellers, their consuming habits, most of the recent changes in the economic
and social structure bear traces of the politics and practices, which have become
dominant due to globalisation. With this new global system, our cities as well as
their economies, lifestyles and people are tried to be put into one system. In another
words, urban spaces receive its share from today’s mentality of consumerist culture;
accomodation, places of rest-leisure and work are continuously getting associated
with consuming. Especially the chosen politics after the 1980s, the cities of in our
country joined in this changing/transforming process too (Kiper 2004).

Advertisement and Sexuality in Urban Spaces

The urban space, where huge billboards have appeared and enormous photographs are
hung on buildings, is before us now. Colourful and lighted billboards, huge cinevision
screens, buildings decorated with lights, the visual festivity appearing like scenes from
a fair are striking. Images, which are imprinted on by the big brands, have become a
requisite for the registration of a city’s modern identity. This visual richness and the
traces of progressive process are tried to be reflected upon the urban silhouette.

Images from advertisements and visuals containing sexuality, which are used in some
of his works, stand out in the urban texture widely. The reason behind emphasising
especially the images containing sexuality could be perceived as re-associating the
commodified human body with the city.

With the growth of cities, billboards also began to get bigger. Scale is continuously
changing and humans are continuously compelled perceptionally. There is constant
visual bombardment in the form of a memory shock. With the concept of “mega’,
signs have also been enlarged. In the same way, the phenomenon of sexuality also
re-appeared with the images designed in gigantic dimensions. By that means, the
appetite of the city-dweller, who is perceived as inescapably forced to attract attention
and as being continuously consuming, is tried to be kept keen at all times.

Sevket ARIK
Member of YAYGARA Contemporary Art Initiative

Works Cited:

e (Baudrillard, 1998) Baudrillard, J., (1995), Kétiilidiin Seffafligi, Ayrinti Yayinlari, istanbul.

e Dr. Perihan KIPER “Kiiresellesme Siirecinde Kentlerimize Giren Yeni Tiiketim Mekanlari Ve
Yitirilen Kent Kimlikleri”, Sehir Plancilari Odasi Planlama Dergisi, 2004/4
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tuval tzeri karisik teknik, 200 x 175 cm., 2010 / Kent I

mixed media on canvas, 200 x 175 cm., 2070/ Cityll
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Kent| / tuval tizeri karisik teknik, 200 x 175 cm., 2010 (Murat Balkan Koleksiyonu]
City | / mixed media on canvas, 200 x 175 cm., 2010 (Murat Balkan Collection]
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Bazll / tuval iizeri karisik teknik, 120 x 80 cm., 2011 tuval iizeri karisik teknik, 125 87 cm., 2011 / Bazlll
Base II/ mixed media on canvas, 120 x 80 cm., 2011 mixed media on canvas, 125 x 87 cm., 2011 / Base lll
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tuval tzeri karisik teknik, 200 x 350 cm., 2011 / Panokent 1

mixed media on canvas, 200 x 350 cm., 2011 / Billboardcity 1




Gegit / tuval tizeri karisik teknik, 200 x 170 cm., 2011

Gateway/ mixed media on canvas, 200 x 170 cm., 2011
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Panokent 3 / tuval tizeri karisik teknik, 150 x 175 cm., 2011
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Billbaardcity.?/ mixed media on canvas, 150 x 175 cm., 2011
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tuval tizeri karisik teknik, 200 x 350 cm., 2011 (Murat Balkan Koleksiyonu] / Panokent 2

mixed media on canvas, 200 x 350 cm., 2011 [Murat Balkan Collection] / Billboardcity 2
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tuval tzeri karisik teknik, 175 x 150 cm., 2010 (Eskisehir Tepebas! Belediyesi Koleksiyonu)

/

mixed media on canvas, 175 x 150 cm., 2010 (Eskisehir Tepebasi Municipality Collection)
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Mustafa Duymaz

1972'de Van'da dogdu. 1999'da Gazi Universitesi Giizel Sanatlar Egitimi Resim Bélimii'nden mezun oldu.
Cesitli kisisel ve karma sergilerde yer aldi. Ankara Giizel Sanatlar Lisesi'nde gorev yapmaktadir. YAYGARA
Giincel Sanat Inisiyatifi kurucu Gyelerindendir. Bircok dzel koleksiyon ve miizelerde eserleri yer almaktadir.
Ankara’da yasiyor.

GEGMIS SERGILER (SEGKI)

20M “Paralaks” Contemporary 2011, istanbul

20M “Bilinmeyen Bir Cisim Yaklasiyor”, Piha Kollektif, istanbul

20M “Doga Cennetse, Kent Cehennemdir” Yaygara Giincel Sanat Inisiyatifi Etkinligi,
Cermodern, Ankara

2010 “Masalkent” ODTU Sergi Salonu (Kisisel Sergil, Ankara

2010 “Fasafiso” Yaygara Giincel Sanat inisiyatifi Etkinligi, Cermodern, Ankara

2010 “BirArada” Ankara Genc Kusaktan Bir Kesit, Helikon Sanat Galerisi, Ankara

2009 “lyi K6t Cirkin” Yaygara Giincel Sanat Inisiyatifi Etkinligi, Ankara

2009 “Nev Nesil" 25. Yil Sergisi, Galeri Nev, Ankara

2009 “Kimi Zaman" Yaygara Giincel Sanat inisiyatifi Etkinligi, GUGEF Sergi Salonu, Ankara

2009 “69. Devlet Resim Heykel Yarismasi” Sergisi, DRHM, Ankara

2008 “Seyir Deneyimleri” Yaygara Giincel Sanat Inisiyatifi Etkinligi, CSM , Ankara

2008 “Nuri iyem Resim Yarismasi” Sergisi, Evin Sanat Galerisi, istanbul

2008 “8. Sefik Bursali Resim Yarismasi” Sergisi, DRHM, Ankara

2008 “Siipheyi Askiya Almak " Yaygara Giincel Sanat inisiyatifi Etkinligi, Gazi Universitesi
Giizel Sanatlar Egitimi (GUGEF), Sergi Salonu, Ankara

2007 “7. Sefik Bursali Resim Yarismasi” Sergisi, Devlet Glizel Sanatlar Galerisi, Ankara

2006 “Tiirk Eczacilar Birligi Resim Yarismasi” Sergisi, Ankara, izmir, istanbul, Adana

2006 “Gazi Egitimliler Uc Kusak Sergisi” Cagdas Sanatlar Merkezi ((SM), Ankara

2006 “Inoni Universitesi . Ulusal Resim Yarismasi” Sergisi, Malatya

2006 "66. Devlet Resim Heykel Yarismasi” Sergisi, DRHM, Ankara

2005 “5. Sefik Bursali Resim Yarismasi” Sergisi, Devlet Resim Heykel Miizesi [DRHM), Ankara

2004 Kavaklidere Sanat Galerisi (Kisisel Sergi), Ankara

1999 “9. Adana Cimento Resim Yarismasi” Sergisi, Adana

1999 “Geng Ressamlar” Sergisi, Tiirk ingiliz Kiiltir Merkezi, Ankara

1999 “UPSD. Geng Sanat II” Etkinlikleri Cagdas Sanatlar Merkezi, Ankara

1999 Devlet Glizel Sanatlar Galerisi (Kisisel Sergil, Konya

?

He was born in Van, in 1972. He graduated from Gazi University Fine Arts Education Painting Department
in 1999. He participated in various solo and group shows. He works in Ankara Fine Arts High School. He
is one of the founding members of YAYGARA Contemporary Art Initiative. His works are in many private
collections and museums. He lives in Ankara.

PAST EXHIBITIONS [SELECTION]

2011
2011
2011

2010
2010
2010
2009
2009
2009

2009
2008

2008
2008
2008

2007
2006

2006
2006
2006
2005

2004
1999
1999
1999
1999

“Parallax” Contemporary 2011, [stanbul

“An Unknown Object is Approaching”, Piha Collective, [stanbul

“If the Nature is Heaven, The City is Hell " Yaygara Contemporary Art Initiative's Exhibition,
Cermodern, Ankara

“Fairytalecity”, METU Exhibition Hall (Solo Exhibition], Ankara

“Trivia” Yaygara Contemporary Art Initiative's Exhibition, Cermodern, Ankara
“Altogether” A Selection from the Young Generation Ankara, Helikon Art Gallery, Ankara
“Good Bad Ugly” Yaygara Contemporary Art Initiative’s Exhibition, Cermodern, Ankara
“Young Generation” 25th Year Exhibition, Gallery Nev, Ankara

“Sometimes” Yaygara Contemporary Art Initiative’s Exhibition, Cermodern,

GUGEF Exhibition Hall, Ankara

"69th State Competition of Painting and Sculpture” Exhibition, DRHM, Ankara

“Cruise Experiences” Yaygara Contemporary Art Initiative’s Exhibition, Cermodern,
Contemporary Arts Centre, Ankara

“Nuri lyem Painting Competition” Exhibition, Evin Art Gallery, [stanbul

“8th Sefik Bursali Painting Competition” Exhibition, DRHM, Ankara

“Suspension of Disbelief” Yaygara Contemporary Art Initiative’s Exhibition, Cermodern,
Gazi University Fine Arts Education (GUGEF), Exhibition Hall, Ankara
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