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- KENDI KENDINE ROPORTAJ -

*isin basindan baslayarak sorulari sormak istiyorum. Calismalar nasil basladi?

19 yasindayken Prof. Nurullah Berk'in atolyesinin kapisini ¢alarak basladi. Hocayl sahsen hic
tanimiyordum. O dénemde Meydan Larousse yayinlanmisti. Ben de bu ansiklopediyi fasikiil olarak
toplayip tamamlamistim. 70°li yillarin basi Tiirk ressamlarini tanima olanaklari kisitliydi. Bu ansiklopedi
o yillar icinde bana faydali olmustu. Hocaya kendisinden 6zel ders almak istedigimi sdyledim. Once bana
bir glin verdi ve sinav yapti. Ardindan calistirabilecegini soyledi.

*Peki, basladiniz, sonrasi nasil gitti?

Yok, baslamadan dncesine donmek istiyorum. Simdi kendisinden ilk 6grenmek istedigim diinya sanat
tarihine bakildiginda -Ronesans'tave o dénem bildigim akim Empresyonizm’de- neden kadin ressamlarin
cok az olduguydu. Bunun yaninda, bizde sevindirici olarak cumhuriyetle gelen dénemde yapilan ve jlirisi
uluslararasi olan resim yarismasinin birincisinin kadin olmasinin bana heyecan verdigini, bu arada kendi
yapimin da hirsli oldugunu ekledim ve ne yapmaliyim diye sordum. Hoca kendine has sakin anlatimiyla
yeni cagda kadinlarin yolunun cok daha acik oldugunu soyleyerek giiven verdi.

*Resimlerinizi nasil olusturuyorsunuz? Diisiincelerinizde neler on planda?

Anlatimlarinda sanat tarihinden, arkeoloji ve sanattan, cagdas sanat akimlarindan, muzikten, sinemadan,
okuduklarimdan, gezip goriip yasadiklarimdan 6zdeyis haline getirilmis resimler ortaya koymak isterken
minyaturler, ferman, hali ve cinilerimizdeki dogu el isciliginde isleyip yansitmayi distintyorum.

*Cok seyi diisiiniip yalin hale getirmek, anlatmak, islemek mi?

Soyle de anlatabilirim. Yapilmis bilineni farkli bir yorumla gostermeyiisteme; yapitmis, bildik, uygulanmis
fakat taktigi farkli...

Sporda sirikla atlamada bacaklar acilarak gecilen bari sirtini donerek atlamayi distinip bu taktigi ile
atlamanin seklini degistiren atlet gibi yeni bir bakis getirmeyi istiyorum.

*Peki biraz daha agiklik getirirsek?

Bakildigi an basit, siradan fakat icerigi genis olsun istiyorum. Kendimi sikmamak, nerede rahat
dusiiniyorsam orada bulunmak, etkilendiklerimi distiinmek, yansitmak, yapmak, uygulamak... Ayrica
yer degisiminin de bana iyi bir boyut kattigi kanisindayim ve dyle yasiyorum. Bliylikada'ya gidip gelmek
bile bircok agidan iyi oluyor.

*Evet serginizde goriiliiyor “Biiyiikada'nin Riizgarli Bulutlar” olan yerlestirmeniz...

Galeri/Miz'den teklif gelince ve galerinin asil mekaninin disinda yer alan bu kiiclik oda icin bu yil
Biiyiikada'nin ¢ok esen riizgarlarindan riizgarli bulutlari cikti. Yukarida soyledigim gibi anlatimimda
icerik genis olsun istiyorum.

*Serginizin ismine de deginelim “80’ler, 90’lar, 2000’ler” miizikte 6zellikle de pop miizikte kullanilan
terimi siz serginize isim olarak kullanmissiniz.

Daha 6nce sdyledigim gibi bildik, tanidik tanimlamay farkli sekle sokup boylece de amagladigim eski
yeni calismalarimi yeniden sergilemektir.

*Simdi de serginizde eskiden yeniye secilmeye hak kazanmis resimleri nasil segtiginizi anlatin.

Sergi alanina girip, ortada durup on ve arkaniza baktiginizda ondeki cam kismi arkaya tasimak istedim
ve 1989'da yaptigim “Dort Mevsim Pencere” serisinden “ilkbahar”i sergi tarihine de uygun oldugu
icin yerlestirdim. Yanina da kiclk boyuttaki tim mevsim araliklarini gosteren boyutu kisa, uzun tuval
uzerindeki yeni tarihli calismayi yerlestirdim.



*Peki, ilk sergiye girdigimizde iki pencere arasindayiz. Diger duvarlara gecersek?

Sergiye giristeki ilk adimda simetrik olarak duvarlarda somut olarak 2008'de yaptigim “Gegen Zamanla
Dort Dakika” isimli resmin karsisina renklive diiz ayna kagitlar kullanarak yaptigim ayni resmin soyutunu
yerlestirdim. Boylece bir karsilikli yansima yaratmak istedim. Gegen zamani yansitiyorum.

* Soyle diyebilir miyiz, sergi alaninda simetrik bir sergilenis var?

Evet, uzun bir galeri ve buraya simetrik bir sergilenisin iyi olacagini diistindiim. Bunu AKM'de 80'liyillarda
actigimsergide “DIAPOSITIV” adli resmimde yapmistim. Ayni resmiters ve yiiz olarak ¢alismistim. izleyici
iki resmin arasina girip bakarken kendi de resimle buttnlesiyordu. Burada da aynisini tekrarliyorum.

*Bir de son yaptiginiz ayna gibi yansiyan kendimizi de resmin i¢inde bazen net, bazen net olmayan bu
arada da giysimizin renginin de yansidigi resimlerinizi agiklar misiniz?

Dogru, hemen su “Gegcici Portreler” diye adlandirdigim son calismalara degineyim. Burada tugla
boyutlarindaki tuvallerde boya gére asilis seklinde yalniz yliziimiizi goriyoruz. Baktigimiz an bakanin
portesi var, sonrasi yok. Bir tanesine isim yazdiriyorum, yani o tuvale ylizli yansimis ve ge¢mis olanin.

*Diger son calismalardaki “Ge¢mis Bugiinde” olan ¢alismalarin agiklamasi?

Evet, bu resimlerin ikisinde de resme bakilinca 6nce gozde belli bir vibrasyon yaratmasini istedim. Hangi
karesine bakacaginizi bir an icin bulamama hali ve kisa bir stirenin ge¢mesini istiyorum. Resme bakis
netlesmeye basladiginda ise kuslarin hizli gecisleri, uzaklasip yakinlasmalari ile gegisi vurgulamaya
calisiyorum. Resmin yanlarinda yer alan barkod cizgilerine benzeyen cizgilerin okunmasi halinde
yasantimianlatiyorum. Bu da uzun zamandir ¢alismalarimda ortaya ¢ikarmak istedigim soyut ile somutu
birlestirmek istegim.

*Kuslar hangi lilkelerin?
Sadece Istanbul'un kuslart.

*Bir de ¢ekmis oldugunuz fotograflarla gerceklestirdiginiz “istanbul 2010” resimlerini aciklar
misiniz?

Burada bir tarihe dayanmak istiyorum. “istanbul 2010 Kiiltiir Baskenti”, digeri de ayni adi kullanip
“Istanbul 2010 Kiiltiir Baskenti (Firtina)” firtinay! ekliyorum. Burada belki bir 6zdeyisi de animsatiyor,
“Bir bardak sivida firtina yaratmak”. Amacim resimlerime distincelerimin stireg icinde gorinir hale
getirilmis yapitlar olarak bakilmasinr istemem.

*Biraz da hobi olarak yaptiginiz video ve fotograf ¢ekimlerinizi anlatir misiniz?

Diinyaya bakis gezilerimden yola ¢ikarak cektigim fotograflar ile aldigim yerel kitaplardan cektirdigim
fotokopiler, kartpostallar, biletler ve saklamay istediklerimle gorsel gunlikler yaptim ve altlarina da
okuduklarimdan bilgiler ekledim, unutmamak veya unutursam hatirlamak icin.

*Peki videolar?
Onlar daayridokiiman. Cok zaman almasina karsin asistan yegenim Bahaile ¢calisip duruyoruz. Altyazilar
ve bilgi ekleme yaparak yasantimi yansitiyorum. Bu sergide de son ¢ektiklerimi gdstermeyi plantiyorum.

*Sergide calinmasini istediginiz “Arvo Part”in miizigini nasil sectiniz?
Her yapilan iste bir giz vardir. Miizik secimi de giz kalsin. “Mirror within a Mirror” - “Ayna icinde Ayna"yi
dinletmek istiyorum.

Buraya da soru eklemek isteyenlere yer birakalim ve serginin olusmasini saglayan Meric Aktas Ates ve
Aysegll Erseven Arayici'ya tesekkir ederim.









-AN INTERVIEW WITH MYSELF -

* Let’s start from the very beginning. How did you embark upon your work?

It all started when | was 19 and | rang Professor Nurullah Berk’s doorbell. | did not know him personally.
At that time, the encyclopedia Meydan Larousse was being published and | used to collect the issues. In
the early 70s, we did not have much access to Turkish artists. | used to learn from Meydan Larousse. |
told the professor that | wanted to study with him privately. We set up an appointment and after testing
and evaluating me, he agreed on giving me lessons.

*So, you started, then what happened?

Iwant to go to the time before we started. The first think | wanted to learn from him were his thoughts on
the scarcity of female painters in the world of art. When we look at the Renaissance and the impressionist
era, there are very few ladies in art. However, it was exciting to know that after the foundation of the
Turkish Republic, a female artist had been awarded the first prize by an international jury in an art
contest. | told him my views and also added that | was a very ambitious person. Professor Berk, in his
unigue manner, encouraged me by saying that the new era would be for the ladlies in art.

* How do you form your paintings? What makes up your thoughts?

My work reflects a combination of art history, archeology, contemporary movements in the art world,
music, and the cinema with what | read and what | get out of my travels. | also want to express the
handwork in the miniatures, carpets and tiles.

*You are saying that a lot of areas inspire you and you simplify them and transfer them to your work.
I can explain it as follows.It is like trying to show the assumably done with a different interpretation.
Something already done, familiar, applied but diverges with it's unique approach.

As itisinthe case of a pole-vault athlete contriving the technique to jump over the bar not straight through
but with his back turned against it.

*Let’s elaborate on this.

| prefer to have a simple, ordinary lifestyle, choosing to be where [ feel unstressed and comfortable, to
think about the things that influence me, to reflect them in my work and move from one place to another
attimes as it adds a new dimension to me.

Commuting to and from Bliylikada is relieving in this sense.

*Yes, it is reflected in your work... Your installation, the Windy Clouds of Biiyiikada is an example.
I want breadth in my expression. That's why we are displaying this particular work in an additional room
instead of the main gallery.

* et’s also touch on the name of the exhibition, “80s, 90s,2000s”, You have chosen this name, which is
associated mainly with popular music for your exhibition.
As | said before, | prefer to interpret something familiar differently, and display my old and recent work.

* How did you choose the work to be exhibited this time?

When you enter the gallery, stand in the middle and look ahead and back, | wanted to move the glass part
in the front backwards so that | could display the spring picture from my series of ‘Four season windows’
from the 1989, especially because it fits in with the time of the exhibition. Beside it, | put up a recent work
of a smaller painting which depicts seasonal differences.

*So, when we first enter the gallery, we are in between two windows. If we look at the other walls..?
In the entrance, the walls on the left and right show "4 minutes with the passing time’, an abstract work
from 2010 and also an abstract version of the same painting that is done by colored and plain mirror
paper. This way, | wanted to emphasize the passing of time.



* Can we say that there is symmetry in the way your work is displayed.

Yes. This is a long gallery and | thought symmetry would work well here. | had also used this method in
my exhibition at AKM in the 1980s in my work “Diapositiv”. | had worked on the same painting inside out...
The viewer, when looking at the paintings in between, would integrate himself into the work. I'm using the
same procedure here.

*Also, can you talk about your latest work where we see ourselves sometimes blurry and sometimes
net and where the color of our clothes is reflected on the mirror like image?
That's correct. Let me talk about the work I've named “Temporary Portraits”.

Here, on canvas the size of a brick, we only see our face. When we look at the painting, it is our own
portrait. I'm putting a name on one of the paintings; the person’s face is reflected on the canvas as long
as he/she looks at it.

* What about your other recent work; “The past is today”?

Yes, | wanted to create a vibration in the eye during the viewing of both of these paintings. | want you
to hesitate when deciding on which frame you want to view. When your gaze becomes net after a time
interval, | want to emphasize the passage of time through the passing of the birds. If you read the barcode
like figures that are located on the side of the picture, I'm talking about my own life. This is the combination
of the concrete and the abstract which | have wanted to reveal for a long time in my work.

* The birds, which country are they from?
They are the birds of Istanbul?

* Can you also talk about your “Istanbul 2010” work where you have used photographs taken by you?
Here, | want to touch on history. Istanbul 2010 is the cultural capital, and the other one has “storm” added
to it, perhaps reminding us of an aphorism: ‘to create a storm in a glass of liquid”.

My aim is for people to see me transform my thoughts into visual work.

*Can you also talk about your hobby of taking photographs and shooting videos?

I have created visual diaries with the photographs | have taken during my travels, the photocopies of the
pictures from the local guidebooks | bought on these travels, the postcards. the tickets and any other
memento | have saved over the years. | have also added informational script underneath them in order to
remember every moment.

*And the videos?

They also document moments. Despite it being very time consuming, together with my assistant /nephew
Baha, I'm working on them by adding subtitles and other information to reflect my life. | am planning on
showing them in this exhibition.

* How did you choose the Arvo Part’s music to be played during the exhibition?
There is a secret in every work that is done. Let the choice of music remain a secret.

Lets leave some space for those who want to add questions. Thank you Meri¢c Aktas Ates and Aysegdil
Erseven Arayici for making this exhibition happen.
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Gecen Zamanla 4 Dakika 2008, tuval iizeri yagliboya, 150x150 cm., imzali

4 Minutes with Time Passed 2008, oil on canvas, 150x150 cm., signed

b



R R R RRR R R RRRRRR]
PORENEN RN RN RR RN RA RN
PRRNNEN RN
BN RERNRNRIROERNRORREEORY
I ER NN RN RN NN

I N TN T T Y

BERAREERANANERRNRRR AR mRn
LR PR R LR T T L PR LR )

EARRRVEN RN NNy
CENA R RN R RN NN NN NN NN

AR RARNANT]
TRNERONDRD

Ustte yer alan, yasam cizgileri ile baslayan resim gecen zamandaki izlerle devam ediyor. Bu izlerde “Picasso Istanbul'da” sergisinin
afisinden yaptigim kopyada oldugu gibi, Nice'deki Chagall Miizesi gezimden bir resim detayi ve Edinburg sehrinde karsilastigim
Andy Warhol gecici sergisinden de bir detay yer almakta. Giin batimlari ve isimlendirdigim bulutlari soyut ile somutu birlestirmek
icin kullandigim izler.

The painting starts with the life traces shown on the side line and continues with the tracks of the past. In these memories; the
details copy of “Picasso of Istanbul” exhibition’s poster, as well as a painting detail of my travel to Chagall Museum - Nice and Andy
Warhol temporary exhibition in Edinburgh details are reflected... The impressions that | use to combine concrete & abstract are
sunsets and the clouds | named.
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Gecen Zamanla 4 Dakika (detay) 2012, tuval iizeri yagliboya, ayna kagit, 150x150 cm., imzali

4 Minutes with Time Passed [detail) 2012, oil on canvas, mirror paper, 150x150 cm., signed

b
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Gecen Zamanla 4 Dakika 2012, tuval iizeri yagliboya, ayna kagit, 150x150 cm., imzali
4 Minutes with Time Passed 2012, oil on canvas, mirror paper, 150x150 cm., signed
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Biiyiikada'nin Riizgarli Bulutlari 2012, kagit iizeri renkli kalem, 9 (20x20 cm.), imzali
Windy Clouds of Biiyiikada 2012, coloured pencil on paper, 9 (20x20 cm.), signed

Biiyiikada'nin Riizgarli Bulutlari 2012, tuval iizeri yagliboya ve ayna kagit, 9 (20x20 cm.), imzali
Windy Clouds of Biiyiikada 2012, oil on canvas and mirror paper, 9 (20x20 cm.), signed



Biiyiikada’nin Riizgarli Bulutlari [detay) 2012, kagit iizeri renkli kalem, 9 (20x20 cm.), imzali
Windy Clouds of Biiytikada [detail) 2012, coloured pencil on paper, 9 (20x20 cm.), signed

Biiyiikada'nin Riizgarli Bulutlari (detay) 2012, tuval iizeri yagliboya ve ayna kagit, 9 (20x20 cm.), imzali
Windy Clouds of Biiylikada (detail) 2012, oil on canvas and mirror paper, 9 (20x20 cm.}, signed

17
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Gecmise Bakis 1996-2009, tuval tizeri yagliboya, kagt Gizeri renkli kalem, fotograf, degisik boyutlarda
Back Forward 1996-2009, oil on canvas, coloured pencils on paper, photographs, various dimensions
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Gegmise Bakis [detay) 1996-2009, tuval iizeri yagliboya, kagt tizeri renkli kalem, fotograf, degisik boyutlarda
Back Forward [detail] 1996-2009, oil on canvas, coloured pencils on paper, photographs, various dimensions

.
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Gegmis Bugiinde 2010, tuval iizeri yagliboya, ayna kagit, 150x40 cm., 18x13 cm., 180x15 cm., 50x10 cm., imzali
The Past in The Present 2010, oil on canvas, mirror paper, 150x40 cm., 18x13 cm., 180x15 cm., 50x10 cm., signed
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Gegmis Bugiinde (detay) 2010, tuval iizeri yagliboya, ayna kagt, 150x40 cm., imzali

The Past in The Present [detail] 2010, oil on canvas, mirror paper, 150x40 cm., signed
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Gecmis Bugiinde (detay) 2010, tuval tizeri yagliboya, ayna kagit, 150x40 cm., imzall
The Past in The Present [detail] 2010, oil on canvas, mirror paper, 150x40 cm., signed
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Gegmis Bugiinde 2010, tuval tizeri yagliboya, ayna kagit, 150x40 cm., 100x7 cm. imzali
The Past in The Present 2010, oil on canvas, mirror paper, 150x40 cm., 100x7 cm., signed
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istanbul 2010 Kiiltiir Baskenti 2009, kagt tizeri renkli kalem, fotograf, 47x64 cm., 37x47 cm., imzali
Istanbul 2010 Capital of Culture 2009, coloured pencil on paper, photographs, 47x64 cm., 37x47 cm., signed



i_stanbul 2010 Kiiltiir Baskenti (Firtina) 2009, kagit iizeri renkli kalem, fotograf, 37x47 cm., imzali
Istanbul 2010 Capital of Culture (Storm) 2009, coloured pencil on paper, photographs, 37x47 cm., signed
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Dort Mevsim Pencereler 1989-2005, tuval iizeri yagliboya, 140x140 cm., 60x16 cm., imzali
Windows in Four Seasons 1989-2005, oil on canvas, 140x140 cm., 60x16 cm., signed
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Biiyiikada'nin Riizgarli Bulutlar1 2012, tuval iizeri yagliboya ve ayna kagit, 140x140 cm., 12,5x12,5 cm, imzali
Windy Clouds of Bliyiikada 2012, oil on canvas and mirror paper, 140x140 cm., 12,5x12,5 cm., signed

e
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Teknik “hile”lerin sanat yapmayi olaganlsti kolaylastirdigi bir donemde, epeyi
yillardir calismalarini izledigim bir geng kadin, Bayan Mina Sanver, genel gidise ayak
uydurmak yerine klasik kurallara uymayi daha dogru bulmustur.

Mina Sanver desen cizmesini bilir. Bu deseni ortecek renkleri titizlikle secer, dikkatli
karisimlarini sabirla tuvale serer. Bu sergide goreceginiz yagliboya calismalari,
onceden biriktirilmis uzun hazirliklarin sonuclaridir. Boylece Mina Sanver, bu ilk
sergisiyle, André Gide'in “Sanat, uzun bir sabrin urlnidir” aforizmasini hakli
cikaracak bir sonuca varmakla, yarinini saglam bir temele oturtmus oldu.

Aslinda bugiiniin sonucu, siirekli, kesin bir sonu¢ sayilmamali. Sanatta bugiin boyuna
yarini, yarin da boyuna 6bir giini hazirlar. Boylece sanatci, omri boyunca, bitimi
gorilmeyen bir merdivenin basamaklarini bir bir ¢ikmak, her basamagi tirmanisinda
oncekinden daha iyiye, daha saglama yonelmek kaderiyle bas basadir.

Mina Sanver'de bu kaliteyi seziyorum. Temiz is cikarmak gayretiyle karisik bir
alcak gondilliliik. Soz, alcak goniilliilige degdi mi hep Georges Braque'l hatirlarim;
“Sanatgl, diledigini degil, yapabildigini yapar.” iste, koca Ingres’e, Louvre kapisinin
acilisini bekleten bu bilincti: iceri girip, Albrecht Diirer’in desenlerini kopya etmek
icin: Ogrencilik déneminde dedil, Jean-Dominique Ingres olduktan sonra. Ingres'i
birakalim da La Fontaine'in hikayesini analim. Nasil olsa varirim diye sagda solda
eglenen tavsanin tam aksine yavas yavas amaca dogru yiirliyen kaplumbaganin
otekini asip son cizgiye varisi hikayesi.

Benim zorumla acmaya razi oldugu bu ilk kisisel sergisiyle Mina Sanver,
“yapabildigini” gdsteriyor. Niceleri bu sonucla yetinip kendilerini tekrarlar ama dort
yol agzina geldiklerinde ne yapacaklarini bilmezler. Mina'da o tabiati gérmuyorum.
isin ciddiyetini, cetinligini, 6nemini kavramistir. Sanirim, sanat merdivenlerinin
basamaklarini bir bir tirmanmaya devam edecek, giictiniin yettigi kadar Gstlere
cikacaktir.

Ronesans’in inli ressami, papaza: “Sen de bir yandan dua et ki bu zor isin
Ustesinden geleyim” dedigi gibi yol gostericilikten baska bir sey yapmayan hocasi
ben, Mina Sanver'e, sectigi yolda gayretle yirimesini dilemekle yetinmeyi, yeni yeni
calismalarini beklemeyi yeg gérmekteyim.

Prof. Nurullah Berk (1906-1982)
Mart 1980, istanbul

*MinaSanver'inilk kisisel sergisi i¢in yazilmistir.



In an age when technical trics have made artmaking extremely easy, a young woman.

Mina Sanver, knows how to design, chooses the colours with care: and puts her
careful choices of mixture with equal care on canvas.the paintings in this exhibition

are the results of her works in the past two years.

Mina Sanver thus approving Andre Gide “art is the outcome of a long patience” has

placed her tomorrow on a firm basis.

In fact the outcome of today should not be seen as final. In art today always prepares
for tomorrow and tomorrow the day after. Thus the artist is to continue climbing has

to face to better and stronger

| see this quality in Mina Sanver. A humbleness mixed with a desire for clean work.
When humbleness is mentioned | always remember George Braque “The artist does
not what he wishes but what he can. "It was this conscience that made Ingres wait for
the doors of the Louvre to be opened to him. To enter to copy of Albert Durer’s desing,

notin his student years but after becoming Jean Dominique Ingres.

Now lets leave Ingres and take up the story of La Fontaine. The story of the tortoise

walking toward the final line slowly instead of the rabbit wandering around.

In this exhibition of her with my consent Mina Sanver shows what shecan” do. Many
are content with this result and are to repeat themselves but when they come to the

crossroad don't know what to do. | don't see this "nature” in Mina.

She has grasped the seriousness, difficulty and importance of the job. | think she will
reach as high as she can. Just like the famous artist of the Renaissance saying to
the priest “You pray so that | will succeed this difficult job", as her teacher, who does
nothing else than showing the way, | am expercting her to walk with effort in the path

she has chosen and expect her new studies.
Prof. Nurullah Berk (1906-1982)
March 1980, Istanbul

* |t was written for the first solo exhibition of Mina Sanver.
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MINA SANVER

Istanbul dogumlu. Resim egitimini 1972-1981 yillari arasinda Prof. Nurullah Berk'in
atolyesinde calisarak ve 1973-1974 ile 1980 yillarinda Londra'daki Sir John Cass
School of Art'a devam ederek olusturdu.

Resimlerinde ¢izgisel bir anlatim vardir. Sectigi renkleriyiizey tizerine diiz bir teknikle
yansitmaktadir. Malzeme olarak yagliboya ve guaj kullanmakta. Resimleri istanbul ve
Londra'daki cesitli kisilerin ayrica Kiiltir Bakanligi, is Bankasi, Sabanci, interbank,
Ko¢ Bankasi, Mustafa Nevzat Ila¢ Fabrikasi ve Yahsi Baraz koleksiyonlarinda
bulunmaktadir.

Sergime dustincelerimin sirec icinde gorintr hale getirilmis yapitlar olarak
bakilmasiniisterim.

Kisisel Sergiler

2012 Galeri/MIZ, Tesvikiye, Istanbul

2001 Harbiye Askeri Miize, jstanbul

2004 Atatiirk Kiltir Merkezi, Istanbul
1999 IMK Borsasi Sanat Galerisi, istanbul
1996 Atatiirk Kultir Merkezi, Istanbul
1994 IBL Sanat Galerisi, istanbul

1992 Atatlrk Kultir Merkezi, Istanbul
1990 Atatlirk Kiltir Merkezi, Istanbul
1988 Atatlirk Kultir Merkezi, Istanbul
1987 Pabetland Galerisi Maslak, istanbul
1986 Akbank Sanat Galerisi, Trabzon
1985 is Sanat Galerisi, Ankara

1984 Tanak Galerisi Etiler, Istanbul

1981 Anglo-Turkish Society, Londra
1980 is Sanat Galerisi Beyoglu, istanbul

1980 Resim-Heykel Miizesi, lzmir
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Shewas born in Istanbul. She completed her education in painting between 1972-1981

in the workshop of Prof. Nurullah Berk, and in 1973-1974 and 1980 at Sir John Cass
School of Art, London.

Her paintings have a linear narrative. She reflects the colours she chooses on the
canvas by using a plain technique. As her media, she uses oil paint and gouache.
Her paintings are in the collections of various people in Istanbul and London,
besides Ministry of Culture, Is Bank, Sabanci, Interbank, Ko¢ Bank, Mustafa Nevzat
Pharmaceutical Company and Yahsi Baraz.

Iwould like my exhibition to be seen as works which are my thoughts that have become
visible in time.

Solo Exhibitions

2012 Galeri/MiZ, Tesvikiye, Istanbul

2001 Harbiye Military Museum, Istanbul

2004 Atatiirk Cultural Centre, Istanbul

1999 [stanbul Stock Exchange Art Gallery, [stanbul
1996 Atatiirk Cultural Centre, Istanbul

199 IBL Art Gallery, stanbul

1992 Atatiirk Cultural Centre, Istanbul

1990 Atatiirk Cultural Centre, [stanbul

1988 Atatiirk Cultural Centre, Istanbul

1987 Pabetland Gallery Maslak, istanbul
1986 Akbank Art Gallery, Trabzon

1985 IsArt Gallery, Ankara

1984 Tanak Gallery Etiler, [stanbul

1981 Anglo-Turkish Society, London
1980 Is Art Gallery Beyoglu, Istanbul

1980 Painting and Sculpture Museum, lzmir




MINA SANVER

‘80’Ler, ‘90’lar, 2000’ler '80s, ‘90s, 2000s

Bu katalog 14 Mart - 14 Nisan 2012 tarihleri arasinda, Galeri/Miz Tesvikiye'de diizenlenen
Mina Sanver “80'ler, 90'lar, 2000'ler” adli resim sergisi icin 500 adet basilmistir.

500 copies of this catalogue were printed for the painting exhibition Mina Sanver
“80s, ‘90s, 2000s” in Galeri/Miz Tesvikiye between 14 March - 14 April 2012.
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