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IZLENIMLER VE KARSILIKLAR

izlenimler ve Karsihiklar sergisi GaleriMiz'in 2012 yili yaz aylan boyunca ilkini gerceklestirdigi,
uluslararasi nitelikteki konuk sanat¢i programi sonucunda ortaya ¢ikmigtir.

Sezon boyunca yeni sergilerle senelik programini siirdiiren Galeri/Miz, yaz dénemi icin farkh bir
mekan politikasina giderek beyaz kiip formatindaki sergileme alanim bir atélyeye déntistiirdi
ve genc sanatcilarnn yeni liretimlerine ortam saglamak, uluslararasi gen¢ sanati Istanbul sanat
ortamina tagimak ve kiltiirler arasi diyalogu arttirmak amaclariyla konuk sanat¢1 programini baslatt:.
Yaygin olarak, belirli periyotlar halinde sadece konuk sanatc1 programlarina yer veren kiiltlir-sanat
mekanlarindan farkli olarak Galeri/Miz yalnizca yaz dénemlerinde sanatci atdlyesine donisiiyor;
boylece birbirinden tamamen farkh iki calisma sistemini tek blinyede birlestirmig oluyor ve sanati
sergileme, izleyicilere sunmanin yani sira sanat liretim siireclerinin ve sanatsal yaraticth§in hem
tanigl hem de mekani olarak her iki sistemden de beslenme firsati1 buluyor.

Program kapsaminda Galeri/Miz Haziran — Agustos aylarn arasinda sanatcilar Sadik An (Tirkiye),
Charles Garcin (Fransa), Helena Herndndez (Meksika), Naci Glines Gliven (Tiirkiye), Rebecca Travis
(Ingiltere), Elize Vossgatter (Gliney Afrika) ve Emma Wieslander'i (Isveg) agirladi. 2 veya 3 haftalik
siireler icin Istanbul'da yasayip atolye olarak galeri mekanini kullanan yabanci sanatcilar agirhikli
olarak sehirden, yerel kiiltlirden, dilden, yerel halk sanatlarindan, sehrin tarihi ve kiiltiirel mirasindan,
glincel yasamdan izlenimlerini topladilar ve kendi sanatsal pratikleri cercevesinde urettikleri yeni
yapitlariyla bu izlenimlere cesitli kargiliklar verdiler. Yerli sanatcilar ise kendi caligmalarinda cesur
bir gekilde yenilik arayiglarina girigerek, onceki calismalarina teknik veya tematik anlamda farklh
deneysel boyutlar getirdiler ve bir anlamda kendilerine déntik yeni sorular sorarak yeni karsiliklar
ortaya koydular.

Yeni sezonun ilk sergisi olan Izlenimler ve Karsiliklar ile yeniden bir sergileme mekanina déntisecek
olan Galeri/Miz, 7 gen¢ sanatcinin yaz boyunca ortaya koydugu ve ilhamini 6ziinde mekandan,
Istanbul'dan ve kiltlrden alan yapitlanini sanat izleyicisiyle bulusturuyor. Farkl sosyal, kiiltiirel
arkaplanlardan ve e§itimlerden gelen sanat¢ilarin mekana ve kultiire dair verdigi karsiliklar bize
sanatin bagli basina bir mecra olarak ne denli biiylik bir yorum zenginligine imkan verdigini gésteriyor.

Alev Berberoglu

mizresidency.wordpress.com

IMPRESSIONS AND RESPONSES

The exhibition titled Impressions and Responses is the outcome of the international artist-in-residence
programme Gallery/Miz realised for the first time during the summer months of 2012.

Gallery/Miz, which continued its yearly programme with new exhibitions during the season, underwent a
change of spatial policy for the summer by turning its exhibition space into a studio, and started its artist-
in-residence programme with the aims of providing an environment for the new productions of young
artists, of bringing international young art to Istanbul’s art scene and of increasing cultural dialogue.
Being different from the common culture-art spaces, which organise only artist-in-residence programmes
for certain periods of time, Gallery/Miz turns into an artist studio solely during the summer months; as a
consequence it merges two completely different working systems in one body, and in addition to exhibiting
and presenting art to the viewers, it also has the opportunity to feed on these two systems both as a
witness and as the location of art production processes and artistic creativity.

During the months of June — August, Gallery/Miz hosted the artists Sadik An (Turkey), Charles Garcin
(France), Helena Herndndez (Mexico), Naci Gilines Gliven (Turkey), Rebecca Travis (England), Elize
Vossgatter (South Africa) and Emma Wieslander (Sweden) within the scope of the programme. The foreign
artists, who stayed in Istanbul for 2 — 3 weeks and used the gallery space as their studio, collected their
impressions mainly from the city, local culture, language, local folk arts, historical and cultural heritage
of the city, contemporary life, and they responded in different ways to these impressions with new works,
which they created according to their own artistic practices; whereas the Turkish artists bravely undertook
a search for novelty in their work and brought about different experimental dimensions, either in terms
of technique or theme, to their work and in a sense they asked new questions to themselves and came up
with new responses.

Gallery/Miz, which will again turn into an exhibition space with the first exhibition of the season
Impressions and Responses, brings together the art viewers with the artworks inspired by space, Istanbul
and culture, and created by 7 young artists during the summer. The responses given to a given space and
culture by the artists of different social, cultural and educational backgrounds show us what an enormous
wealth of interpretation art does allow per se as a medium.

Alev Berberoglu

mizresidency.wordpress.com



ARI

Manisa / 1989

sadikariyadasadik.blogspot.com

sadikari.tumblr.com

Egitim )
2007-..Yeditepe Universitesi
Plastik Sanatlar Boliumu

Secilmis Sergiler
2012 Nazim Hikmet Kiiltiir Merkezi,
Cozillis Karma Sergisi
2012 Liisnika Karma Resim Sergisi
2008 Siemens Sanat,
3. Sinurlar Yoriingeler Sergisi
2007 Yeditepe Universitesi
Hazirhik Sergisi
2006 Akhisar Caglak Festivali Karma Sergi
2005 Yeditepe Universitesi Karma Sergi

ROPORTAJ ///

Konuk sanat¢i programu siiresince iirettigin
islerini bicimsel ve kavramsal olarak anlatabilir
misin?

Program stliresince, galeriye sunmus oldugum
projeyle ilgili dért adet is tirettim. ilk ikisi kagut
uzerine rapido, geri kalanlarda ise miirekkep ve
rapido kullandim. Bu dért resimde eski graviir
kitap illistrasyonlarina yakin bir cizgiyle, dogaya
yabancilagtirma ve yeniden sorgulatmay:
hedefledim. Eski graviirlerin soguk ve disipline
cizgisi konum icin elverigliydi. Hayvanlarda
yamyamlik ve istilaci tiirler cikis noktam oldu.

Sence konuk sanatal programma katlman
sanatina ne gibi katkilarda bulundu?

Konuk sanatgi programi kapsaminda iki hafta
diizenli olarak galeride bulunduk ve caligtik.
Bu diizenlilik alisik olmadigim bir tempoyu da
beraberinde getirdi, ¢linkii daha 6nce geceleri
ve evimde calismaktaydim. Yeni calisma gekliyle
yeni seyler deneme iste§im de koriiklenmis
oldu. Yeni insanlar ve mekan iki haftanin
oldukca verimli gecmesini sagladi.

SADIK

Education
2007-...Yeditepe University
Plastic Arts Department

Selected Exhibitions
2012 Nazim Hikmet Culture Centre,
Dissolution Group Exhibition
2012 Lisnika Group Painting Exhibition
2008 Siemens Sanat,
3rd Borders Orbits Exhibition
2007 Yeditepe University Preparatory
Class Exhibition
2006 Akhisar Caglak Festival Group Exhibition
2005 Yeditepe University Group Exhibition

INTERVIEW ///

Could you describe the works you produced
during your residency period formally and
conceptually?

During the programme, I created four new
works related with the project I had presented
to the gallery. The first two of them are made
with drawing pen on paper, and I used ink and
drawing pen on the rest. I aimed at an alienation
from nature and questioning it once again with
a drawing style close to the etching illustrations
found in old books. Old etchings were suitable
for my subject owing to their cold and disciplined
character. My starting point was cannibalism in
animals and invasive species.

In what ways do you think this residency
contributed to your art?

We stayed and worked at the gallery regularly
for two weeks during the artist-in-residence
programme. This reqularity brought along a tempo
which I was not used to, because I used to work
at night and at home. Owing to this new way of
working, my desire to try new things was fired. New
people and space ensured that these two weeks
passed very productively.

isimsiz
UNTITLED
49,5 x 35 cm.
kagit tizeri rapido
pen on paper

isimsiz
UNTITLED

35 x50 cm.

kagit tizeri rapido
pen on paper




iSiMsiz

UNTITLED

35x33,5cm.

kagt tizeri rapido ve mirekkep
pen and ink on paper

isimsiz
UNTITLED

70 x 100 cm.
kagut tizeri rapido
pen on paper




CHARLES
GARCIN

Paris / 1989
charlesgarcin.com

Egitim

2012 Royal School of Fine Arts of Brussels
(Briiksel)(Yiiksek Lisans)

2011 Central Saint Martin's Fine Arts
(Londra)(Lisans)

2008 Ateliers de Sévres (Paris)

Sergiler

2012 Vicious, The Outside World Gallery
(Londra)

2011 Degree Show, Saint Martin's Charing X
(Londra)

2010 Blasphemia, Plato Pamplona (Barselona)

2010 Coordinates, Exchange (Dublin)

2009 Group Show, Trinity Buoy Whart
(Londra)

2008 The Bunny Show, the Rag Factory
(Londra)

ROPORTAJ ///

Daha once fstanbul‘a gelmis miydin? Sehre dair
izlenimlerin nelerdir?

Daha énce bir kez Istanbul'a gelmistim, ama
Tiurk kiltiiriiyle ilk karsilasmam Londra'da
oldu; orada benimle ayn: okulda okuyan
cok yakin bir Tirk arkadasim wvardi, ayrica
moda bir semt olmanin yaninda kentin Tiirk
bolgesi de olan Dalston/Stoke Newington'a
yakin oturuyordum. Istanbul'da olmak tabi ki
tamamen farkl bir deneyim. Istanbul ilk bakista
cok baskin bir gehir ve insanlarin (modernite ve
gelenekler arasindaki) yasam tarzi daha once
deneyimledigim hicbir seye benzemiyor.

Konuk sanatci programu siiresince iirettigin
islerini bicimsel ve kavramsal olarak anlatabilir
misin?

Konuk sanatgi programi icin yaptigim is,
lazerle kesilmis dekoratif bantla yapilmig bir
yer dekorasyonundan olusuyor (Dogrudan
yere boya uygulayamadim). Karigik motifleri
Ingiltere, Fransa ve Istanbul'da buldugum lagim
kapaklarindan aldim veya onlann bitiiniyle

Education

2012 Royal School of Fine Arts of Brussels
(MA)

2011 Central Saint Martin’s Fine Arts
(London)(BA)

2008 Ateliers de Sévres (art foundation, Paris)

Exhibitions

2012 Vicious, The Outside World Gallery
(London)

2011 Degree Show, Saint Martin’s Charing X
(London)

2010 Blasphemia, Plato Pamplona (Barcelona)

2010 Coordinates, Exchange (Dublin)

2009 Group Show, Trinity Buoy Wharf
(London)

2008 The Bunny Show, the Rag Factory
(London)

INTERVIEW ///

Have you been to Istanbul before? What are your
impressions of the city?

I have been in Istanbul one time before, but the
first time I met with the Turkish culture was in
London where I had a very good Turkish friend
studying with me and because I lived near Dalston/
Stoke Newington, which besides from being a
trendy areq, is also the Turkish area of the town. Of
course being in Istanbul is a completely different
experience. It's a very overwhelming city at first
and the way its people live (between modernity
and traditions) is nothing like I had experienced
before.

Could you describe the works you produced
during your residency period formally and
conceptually?

The work I have made for the residency consists of
a floor decoration, made with laser cut decorative
tape (I could not apply directly paint on the floor).
Its complex patterns are extracted or simply copy-
pasted patterns from sewer plates’ patterns from
England, France, and those I found in Istanbul.

kopyalayip yapistirdim. Geometriye dayall
Dogu sanati ve mimarideki uygulaniglar (Arap
saraylar1) ile diinyada lagim kapaklarindaki
motiflerin hentiz fark edilmemis zenginligi ve
karmagikhi§i arasindaki benzerlikleri tamamen
bicimsel dlizeyde gosteriyor.

Bu tek gorsel benzerligin yani sira, oldukca
nesnel gerceklere dayanan bir cesit evrensel
etkisi olan bir sey yapmak istemistim. Uluslar
ekonomik degis tokuglar Uzerine kuruludur,
ekonomimiz Orta Dogu'dan ve Kuzey Afrika’dan
ithal edilen yakit ve petrolle isliyor, elektrik
kablolarnimiz Afrika kitasindan gelen parcalarla
yapiliyor ve digerleri gibi gercekler.

Istanbul, tarihi ve cografi konumudan o&tiri
Bati ve Dogu, Islam kiltlrleri arasinda bir
diyalog olusturmak icin ideal bir arabirim
oldu. Topluluklarin kendi iclerine kapanmalari,
Islamofobi ve Batih korkusu, ayni zamanda
anlagmazliklarla (Arap Bahari, Libya ve Mali'deki
savaglar) da lanetlenmis bir cagda insanlar bir
araya getiren bir sanat eseri yapmak benim icin
cok dnemliydi.

Sence konuk sanatql programma katlman
sanatina ne gibi katkilarda bulundu?

British Library'de cok sayida kitap olmasina
ragmen, benim aradifim epey spesifik bir
konuydu. Istanbul'da olmam yeni acilan SALT1n
kiitiphanesinde aragtirma yapmama imkan verdi
ve motifleri sadece kagit lizerinde gdrmenin
yani sira mimariyle ne sekilde butiinlestiklerini
de gorebildim!

It shows on a purely formal level the similarities
between oriental art, based on geometry, and its
applications in architecture (Arabic palaces) and
the yet unnoticed richness and complexity of the
sewer plate patterns in the world.

Besides that only visual comparison, I wanted to
make something that had some sort of universal
impact, based on very objective facts. The facts that
our nations are built on economical exchanges,
that our economy is running with gas and oil
imported from the Middle East and North Africa,
that the cables for our electricity are made from
components coming from the African continent
etc.

Istanbul, because of its history and geography
became therefore the ideal interface to establish
a dialogue between Western and Oriental, Islamic
cultures. It was very important to me to make an
artwork, which brings people together, in an age
cursed by communities’withdrawals on themselves,
Islamo- and Westerno-phobias, but also conflicts
(Arab Spring, War in Lybia & Mali, etc).

In what ways do you think this residency
contributed to your art?

Well, despite the fact that the British Library has
a great deal of books, what I was looking for was
very much specific. Being in Istanbul allowed me
to make research in the newly opened SALT library
resources and to look not only patterns on a sheet
of paper but see how they incorporate themselves
into architecture!
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NACI GUNES
GUVEN

Samsun / 1986

Egitim )
2010 —... Marmara Universitesi
Gtlizel Sanatlar Enstitiisii Resim Bolimii
(Yiiksek Lisans)
2008 - 2009 Accademia di Belle Arti di Roma
2005 - 2010 Marmara Universitesi
Gtlizel Sanatlar Fakiltesi Resim Bolim

Sergiler
2012 Siemens Sanat, Sinirlar Yortingeler 11
2012 Coca Cola Gallery Red
2011 Hush Galeri, “Insan Durumu”
2011 Siemens Sanat, Sinirlar Yortingeler 10
2011 Milk Gallery, “Papergirl Istanbul’ da”
2011 Asma Sanat, “Beden ve Halleri” sergisi
2010 Mustafa Kemal Merkezi,
Marmara Universitesi Giizel Sanatlar
Fakiiltesi 2009 - 2010 Egitim - Ogretim
Y1l Diploma Projeleri Sergisi
2009 Accademia diBelle Arti di Roma,
Erasmus 0grencileri sergisi,
Roma / Italya
2009 TFatih Mika ve 0grencileri
Ozgln Baski sergisi, Roma / Italya

ROPORTAJ ///

Konuk sanatci programu siiresince iirettigin
islerini bicimsel ve kavramsal olarak anlatabilir
misin?

Arazi Sanati ve Richard Long hakkinda dort video
ve iki adet kagit tizerine kabartma is yaptim. Biri
haric tiimi Richard Long'un yapitlarina referans
verir niteliktedir. Videolarimda eylemlerimi
bilgisayar yoluyla kaydederek onun unli epik
yuriiytslerini yeniden canlandirdim. Bilgisayar
faresinin siradan kullanimi da bir performans
parodisine donustiirilebilir. Bu yluzden, epik
yuriyuslerini ele alarak video yoluyla onlan
tekrar yarattim. Sanat izleyicileri Arazi Sanatini
cogunlukla fotograf aracihigiyla deneyimlediler
ve bir mecra olarak fotografin bu akima énemli
katkis1 olmustur. Dolayisiyla, bu prosediire
performans ayni zamanda fotograf olarak
yaklagsma diislicesindeydim ve bu yolla dijital
fotografin Uretimi ile performansin yapim

Education

2010 -... Marmara University Institute of
Fine Arts Painting Department
(MA)

2008 - 2009 Accademia di Belle Arti di Roma

2005 - 2010 Marmara University Institute of
Fine Arts Painting Department

Exhibitions

2012 Siemens Sanat, Borders Orbits 11

2012 Coca Cola Gallery Red

2011 Hush Gallery, "Human Condition”

2011 Siemens Sanat, Borders Orbits 10

2011 Milk Gallery, “Papergirl Istanbul”

2011 Asma Sanat, “Body and its States”

2010 Mustafa Kemal Centre, Marmara
University Department 2009 - 2010
Academic Year, Exhibition of
Graduation Projects

2009 Accademia di Belle Arti di Roma,
exhibition of Erasmus students,
Rome /Italy

2009 Fatih Mika and his students
print exhibition, Rome / Italy

INTERVIEW ///

Could you describe the works you produced
during your residency period formally and
conceptually?

I made four videos and two embossings on paper
which are about Land Art and Richard Long. They
are all created after Richard Long’s artwork except
one. In videos, I reanimated his famous epic walks
via the registration of my actions on the computer.
The ordinary use of mouse can also be turned into a
performance parody. So I picked his epic walks and
recreated them through video. Art viewers mostly
experienced Land Art through photography which
as a medium has an important contribution to that
movement. Therefore I had the idea to treat the
procedure as performance as well as photography
and by doing so, I created an interim space between
creation of digital photography and performance
making process.

slreci arasinda bir ara alan yarattim.

Kagit tizerine kabartma isimi onun “Alti Tag”
adli enstalasyonundan yola c¢ikarak yaptim.
Arazi Sanati akimi ticari olmayan bir sanat
kavrami yaratmayr amachiyordu ve sanatin
mekam olarak galerileri reddettiler. Kabartma
teknigini kullanarak “Alti Tag” enstalasyonunu
kagit Ustline tekrar yerlestirdim. Bu ylzden
de sanat piyasasinda takas edilebilecek bir gsey
uretmis oldum. “A4” isimli diger calismam ise
iki parcadan olusuyor: biri burusuk bir A4 kagit,
Otekisi ise kagit lzerine kabartma. Ik 6nce
bir A4 kagid1 burusturdum, sonra taradim ve
bilgisayarda haritasini ¢ikardim ve bask: yoluyla
da burusuk A4 kagidin kabartma seklinde
haritasini cikardim. Bu igle ilgili, rastgele bir obje
alarak onu daha diizenli ve denetimli bir formata
aktardigimi séyleyebilirim.

Sence konuk sanatql programma katlman
sanatina ne gibi katkilarda bulundu?

Istanbul'da yasiyorum ve calisiyorum, Anadolu
yakasindaki atolyemde yaptigim  islerim ise
cogunlukla resim oluyor. Benim i¢in Istanbul'daki
konuk sanat¢1 programi, resimden farkli seyler
Uzerinde calismama olanak saglayan bir atolye
ve ortam dedisikligiydi. Bos, beyaz bir galeri
mekaninda fircalardan ve boyalardan sikilmig
bir halde laptopa bakarken aklimdan gecen
tek sey temel dijital teknikleri kullanarak bir
seyler uretmekti. Ozet olarak, konuk sanatci
programinin genelde kullandigim teknikten
bagka bir teknige yodunlasmama imkéan
verdigini soylebilirim.

ALTI TAS, RICHARD LONG’DAN SONRA

SIX STONE, AFTER RICHARD LONG
43,7 x 31 cm.

kagut tizeri kabartma

embossing on paper

One of my embossing on paper works are also
created after his “Six Stone” installation. Land art
movement aimed to create an anti-commercial art
concept and they rejected galleries as the setting
of art space. By using the embossing technique, I
reinstalled this “Six Stone” installation on paper.
Therefore I created something that could be
exchanged in the art market. The other one called
“A4” is a work composed of two pieces: one is a
crumply A4 paper, the other one is the embossing
on paper. First I crumpled an A4 paper then I
scanned it, then I mapped it on computer and
through the print I created an embossing map of
crumpled A4 paper on paper. For that work I can
tell that I picked something random and rendered
it to a more neat and controlled format.

In what ways do you think this residency
contributed to your art?

I live and work in Istanbul and works that I make
at my studio in the Anatolian side of Istanbul are
generally paintings. So for me the residency in
Istanbul was more like a workshop and a change
of air which provided me to work on something
different than painting. Frustrated from brushes
and paints, while facing a laptop in an empty white
gallery space the only thing that passed through
my mind was to create something with basic digital
techniques. Briely, I could say the residency helped
me out to focus onto another technique than the
one I usually practice.



A4

A4

29,7x21 cm.

1 kingtinlmis A4 kagidi,

1 A4 kagut tizeri kabartma
1 crumpled A4 paper,

1 embossing on A4 paper

T

-
F)
il
r

YURUYEREK YAPILAN BiR CiZGi, RICHARD LONG’'DAN SONRA SAHRA'DA TOZLU BOTLARLA YAPILAN CiZGi, RICHARD LONG’'DAN SONRA
9 ZI_JI[\IE MADE BY WALKING, AFTER RICHARD LONG DUSTY BOOTS LINE IN SAHARA, AFTER RICHARD L(gr\écga
video video
video

video




HELENA
HERNANDEZ

Mexico City / 1983
http:/lwww.helenahernandez.net

Egitim

2012-...Uygulamal Bilimler ve Sanatlar
Lucerne Universitesi, Kamusal Alanda
Sanat Yiiksek Lisans Programi

2006 Visual Arts at the National School of
Plastic Arts ENAP Faculty, Universidad
Nacional Auténoma de México (Lisans)

Secilmis Sergiler

2012 “Ser Mujer” Galeria Héctor Garcia,
Mexico City, Meksika.
“Hope and Poverty” The Plaintworks,
Bristol / Ingiltere

2011 ‘“Invasién Hibrida”, Cizim,
Galeria Studio Cerrillo, San Cristébal,
Chiapas / Meksika (kisisel sergi)

2010 “Polar Fair” Tactilebosch Gallery,
Old Victoria Buildings, Andrews Road,
Llandaff North, Cardiff / Galler

2009 “Paisaje Mutante. La intervencién en lo
cotidiano” Estacionarte 09 Clocktower,
Mexico City / Meksika

2008 “Extremos” Fotograf,
Anglocentro Antonio Caso,
Mexico City / Meksika (kisisel sergi)

2007 “Welcome Death?” Images of Death in
Mexico, Photography and drawing,
University of Bristol,
Bristol / Ingiltere (kisisel sergi)

2005 “Semana Latinoamericana de Arte
Independiente”, Photography,
Rosario / Arjantin.

ROPORTAJ ///

Daha 6nce fstanbul’a gelmis miydin? Sehre dair
izlenimlerin nelerdir?

Bu Istanbula ilk gelisimdi ve ilk basta biraz
endigeli oldugu sdylemeliyim. Beklentilerim
nasil olmall bilmiyordum. Ik bakista agkti
diyebilirim ve gsehir o kadar hosuma gitti ki
daha uzun siireligine kalabilece§im zamani
dort gozle bekliyorum. Bu gehir her seyin bir
kangimi ve belki de yasadigim yer olan Mexico

Education

2012-... Lucerne University of Applied
Sciences and Arts,
Art in Public Spheres (MA)

2006 Visual Arts at the National School of
Plastic Arts ENAP Faculty, Universidad
Nacional Auténoma de México (BA)

Selected Exhibitions
2012 “Ser Mujer” Galeria Héctor Garcia,
Mexico City, Mexico.
“Hope and Poverty”
The Plaintworks, Bristol / England
2011 ’Invasién Hibrida”, Drawing,
Galeria Studio Cerrillo, San Cristébal,
Chiapas / México (solo exhibition)
2010 ‘Polar Fair” Tactilebosch Gallery,
Old Victoria Buildings, Andrews Road,
Llandaff North, Cardiff / Wales
2009 ‘“Paisaje Mutante. La intervencion en lo
cotidiano” Estacionarte 09 Clocktower,
Mexico City / Mexico
2008 ’Extremos” Photography,
Anglocentro Antonio Caso,
Mexico City / Mexico (solo exhibition)
2007 “Welcome Death?”Images of Death in
Mexico, Photography and drawing,
University of Bristol,
Bristol / England (solo exhibition)
2005 “Semana Latinoamericana de Arte
Independiente”, Photography,
Rosario / Argentina.

INTERVIEW ///

Have you been to Istanbul before? What are your
impressions of the city?

This was my first time in the city and at first I must
say that I was somehow afraid of it. I didn’t know
what to expect. It was love at second sight and I
enjoyed so much the city that I am looking forward
to have a longer stay. The city is a combination of
everything and maybe that is why I related it with
the place I used to live: Mexico City. Istanbul is very

Cityle benzerlik kurmam bu ytizdendir. istanbul
cok eklektik bir yapida; olaganiistli mimari ve
sanattan, trafige ve yollardaki kesmekege kadar
her sey mevcut. Her saniye meydana gelen
olaylarin coklugu nedeniyle biiyiik sehirlerden
cok etkileniyorum, bu durum bana tek saniye
icin bile yalniz olmadigim hissini veriyor, ayni
zamanda dar sokaklar veya biiyiik kalabalik
turistik mekanlarda karsilagabilecegim tiirden
bir tek baginalik hissini de yasatiyor.

Konuk sanatg1 programu siiresince iirettigin
islerini bicimsel ve kavramsal olarak anlatabilir
misin?

Konuk sanat¢1 programi i¢in 6nerim maddi bigim
vermenin neredeyse imkansiz oldugu deyimler
uzerine cizimler yapmakt, ilki “Domuzlar uctugu
zaman " idi.

Istanbula geldigimde gsehir beni olumlu bir
sekilde etkiledi ve etrafima bakmaya, sonra da
fotograflar cekmeye bagladim; fotograflarin ve
imajlarn sayisi dyle artt1 ki su anda onlarla ilgili
pek cok yeni fikrim var.

Ayn1 zamanda Tirkce deyimleri arastirdim;
iletisimde ve sanatta dili c¢cok Onemli
buldugumdan cizimlerimi deyimler {zerine
kuruyorum. “Ceviz kabugunda firtina"da oldugu
gibi cizimlerim deyimlerin dogrudan temsilidir,
clinkli onlan gercekten gorebilmenin tek yolu
sanattan gecer, orada imkansiz olan mimkin
olabilir.

Yollarda tekrarlanan objeler gérdiim, fincanlar
ve cay bardaklarn; onlarn fotograflarini cektim
ve bastirdim, sonra da Uzerlerini ¢ay ve kahve
ile boyadim. Tirklerin giinlik yasamlarinda
cay ve kahve ritiieli cok 6nemli, bu durumun
Istanbul'da gecirdigim zamanin bir parcasi
oldugunu hissettim ve cay bardaklarn toplamaya
bagladim ve cay icerken sosyallesme ritiielinin
bir temsili olarak kiiciik heykellerle hem cay
sunma hem de icme unsurlarini birlegtiren bir
enstalasyon yaptim.

Sence konuk sanatcl programma katlman
sanatina ne gibi katkilarda bulundu?

Calismak icin farkli bir yere gitmenin her
zaman iyi bir deneyim oldugunu diisintiyorum,
clinkli insanin c¢ahstigi badlam degisiyor
ve her seyi bagka bir acidan goérme firsati
cogaliyor. Benim a¢imdan diller, nesneler
ve kiltlrel tavir veya davraniglar arasinda
tekrar tekrar kurdugum vyakinlklara katkida
bulundu. Yogun bir deneyimdi; diger konuk
sanatcl, galeri yoOneticisi ve benim aramda
yogun bir paylasim séz konusuydu. Kultiirel
degistokuslarin kendi kiiltlirel arkaplanimizla
yeni karsilagmalara onciliikk edebilecegine ve
kendi davraniglarimizin, fikirlerimizin ve eylem
bicimlerimizin bagka insanlarda ve baglamlarda
biraktig: etkiyi kiyaslama imkan: verebilecegine
inaniyorum. Bu anlamda, bu degisimin
yasanmasindan ve sanatsal bilgimi, pratigimi
ve Istanbul sanat ortamina dair 6grendiklerimi
paylasabildigim icin cok mutluyum.

eclectic; it has got everything from extraordinary
architecture and art, to traffic and chaos on the
streets. The big cities fascinate me because of
the amount of things happening every second,
this gives me the feeling of not being alone for
one second but also the solitude that one could
encounter in small streets or in the big crowded
touristic places.

Could you describe the works you produced
during your residency period formally and
conceptually?

My proposal for the residency was to make
drawings based on proverbs almost impossible to
materialize, the first one was “When pigs fly”.

When I came to Istanbul, the city impressed me in
a positive way and I started looking around and
then taking photographs, the stock of photos and
images grew in a way that I have now so many new
ideas related with them.

At the same time, I searched for Turkish proverbs
and as I find languages very Important in
communication and in art I based my drawings in
proverbs. My drawings are a direct presentation of
the proverbs in the case of “Storm in a walnut shell”
the only way to actually see this is through art; the
impossible becomes possible.

I found constant elements on the street, cups and
tea glasses; so I took photographs and printed
them, then I draw on them with tea and coffee.
The ritual of tea and coffee is so important in
daily Turkish life and I felt it as part of my time
in Istanbul, I started collecting tea glasses and
did an installation combining the elements of
serving and having tea with small sculptures as
a representation of the ritual event of socializing
through the tea drinking.

In what ways do you think this residency
contributed to your art?

I think going to a different place to do work is
always a good experience because the context in
which one works changes and the opportunities to
see things form another point of view are many. In
my case, this helped me with connexions I always
make between languages, objects and cultural
rituals or behaviours. It has been a rich experience
and the interchange between the other artist, the
gallery manager and me. I believe that cultural
interchange can lead to new encounters with our
own cultural background and compare the impact
one’s behaviour, ideas and ways of doing things in
other people and contexts. In this sense I am very
happy this interchange occurred and I could share
my artistic knowledge and practice and learned
about Istanbul art-scene.
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CEViz KABUGUNDA FIRTINA
STORM IN A WALNUT SHELL
70 x 100 cm.

kagt tizeri ¢ini miirekkebi ve akrilik
Chinese ink and acrylic on paper

GEMILER

FERRIES

cap / diameter: 30,5 cm., yiikseklik / height: 9,5 cm.
kansgik teknik enstalasyon

mixed media installation

SEL 1

FLOOD 1
19,5x 29 cm.

. kadut tizeri baski fotograf ve cay

tea and digital photo printed on paper

SEL 2

FLOOD 2

13,3x29 cm.

kagut tizeri baski fotograf ve kahve

coffee and digital photo printed on paper
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ROPORTAJ ///

Daha 6nce istanbul'a gelmis miydin? Sehre dair
izlenimlerin nelerdir?

2010da Marmara Universitesinde Erasmus
degisim programu slresince egitim alirken
istanbulda, sehrin Asya yakasinda, bes ay
gecirmigtim.  GaleriMiz'deki konuk sanatci
programinin cekicilii sehre glizel bir donis
yapma firsatini elde etmekten ve bu defa Avrupa
yakasinda bulunacak olmaktan ileri geliyordu.
Istanbul'un sayisiz kiiltiir katmany, tarihi ve estetik
gelenegiyle ve 6zellikle de iki kitaya uzanmasindan
dolay1 biiyiileyici bir yer oldugunu diistintiyorum.
Bir sanatgi olarak faydalanabilecedim cok zengin
bir ilham yogunlugu vards, ayrica son iki yil icinde
sanat mekanlannda, 6zellikle Beyoglu civarinda,
bir patlama yasandigini fark ettim.

Konuk sanatc1 programu siiresince iirettigin islerini
bicimsel ve kavramsal olarak anlatabilir misin?

Konuk sanat¢1 programi stiresince olusturdugum
islerim Istanbulda geleneksel kitap ciltleme
zanaatina bir karsilikt1 ve ayni zamanda kendi kitap
yapim pratigimin bir devamiydi.

Education
2011 University of Newcastle-Upon-Tyne,
BA Fine Art (Hons) 1st Class
2007 New College Nottingham (Adams Building)

Exhibitions
2012 Controlled Ruin, Armstrong Studio Trust,
Newcastle (solo show)
2011 Newecastle Graduate Show,
Shoreditch Town Hall, London
2011 Newcastle Fine Art Degree Show,
Newcastle University
2011 White Wilderness,
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2011 Through a Glass Darkly, Newcastle Uni.
2009/2010 CRUNCH!,
Globe Gallery Monument Mall
2009 Sequin Sculpture, Newcastle University

INTERVIEW ///

Have you been to Istanbul before? What are your
impressions of the city?

I spent five months in Istanbul during an Erasmus
exchange programme in 2010 studying at
Marmara University on the Asian side of the city.
The attraction with the residency at Gallery/Miz
was to have the opportunity to make a welcome
return to the city but be based on the European
side. I think Istanbul is a fascinating place with
so many layers of culture, history and aesthetic
tradition, in particular with it being spread across
two continents. As an artist there’s a rich mass of
inspiration to draw from and I noticed that in the
two years since I was here last there has been a
boom in arts venues, especially in the Beyoglu area.

Could you describe the works you produced
during your residency period formally and
conceptually?

The works that I produced during the residency are
a response to the book binding craft traditionally
practiced in Istanbul and a continuation of my own
book making practice.

ilki, Denetimli Tahribat (i), ciltsiz kitap
bicimindedir ve bu yil gerceklestirdigim ve ayni
ayni adi tasiyan projemde ele aldifim zarar
vererek iz birakma temasini devam ettirir. Her
sayfada delme, yirtma, kazima gibi goriintste
yikici teknikler kullanilarak betimlenmis ve Iznik
cini desenlerinden alinmig dekoratif bir motif
yer alir. Kagida fiziksel olarak zarar vermelerine
ragmen izler cogunlukla bir incelik ve glizellige
sahiptir, sayfalar da adeta bozulma hallerinde
gorilen ironik cekiciligin altin1 c¢izmektedir.
Dekoratif estetigin ve tahribatin bilegimi cesitli
yeniden yapim, tahribat ve yikim sirecleri
icinden gecen bir sehir olan Istanbul'un mimari
yapisi icin de diglintlebilir. Buna ek olarak,
her sayfanin belirgin iki yani bulunuyor, yani
iz birakma eyleminin pozitif ve negatif etkileri
ayni yuzeyde gorilebilir; bu iki yan Istanbul'un
iki kita arasinda ikiye boliinmiis dogasini temsil
eder. Altin rengi iple ve elle ciltleme, estetik
manada dekoratif yaklagimi stirdirdigl gibi
ayni zamanda Istanbulun zanaat gelenekleri
arasinda kitap ciltlemenin 6nemine de isaret
ediyor.

Ikinci yapit, Perdem, vernik uygulama ve igne
cizim yontemleriyle dekoratif, heykelsi bir
objeye donistiirilmiis buluntu bir kitaptir. Ayni
zamanda bir kitap “degisim” projesinin de yarsini
olusturur; bu proje dahilinde Newcastle'da
bulunan, Tiirkce bir kitap olan ‘Perdem’Istanbul’a
geri getirildi ve Istanbul'da bulunan, Ingilizce bir
kitap olan ‘Savoy Grill at One!" ise Newcastle’a
geri gotiirtildi. Sayfalarinin sert durabilmesi ve
kazandid: yeni sekli korumasina yardimci olmak
icin vernik kullanilarak o da heykelsi bir objeye
donustirilecek. Belki de en taminmuis ve tipik
Ingiliz yiizey tasanimcilarindan William Morris'in
yaptigt geleneksel bir duvar kagidi tasarimini
igne delikleriyle ona islemeye basladim. Morris,
eski Iznik cini tasarnmcilarnindan cok sonra
calismis olsa da aralarinda pek cok benzerlik
mevcuttur - mesela tasarimlarda dogal bitki
ortiisii ve hayvanlara yer verilmesi ve simetrik
kompozisyonlart bakimlarindan. Belki de bu
durum, aralanndaki kilttrel ve cografi ayrima
ragmen estetik geleneklerin dogal ¢cevre gibi belli
temalarda degismez oldugunu goéstermektedir.

Sence konuk sanatci programina katilman
sanatina ne gibi katkilarda bulundu?

Konuk sanatei programinin bana zengin birilham
kaynagi ve yeni igler Uretebilecegim baglami
sundugunu disliniiyorum. Istanbula tekrar
gelme firsati sadece belirli baz1 yerleri tekrar
ziyaret etmeme imkan vermekle kalmadi, bunun
yan sira farkli semtleri deneyimleyebildim ve
ozellikle burada olmadigim iki sene igerisinde
sehrin sanat ortaminin ne sekilde gelistigini
de go6zlemleyebildim. Gecen sene nispeten
bagimsiz kigisel projelerde cahstigim icin,
burada galeri mekdninda bagka sanatcilarla
gorismek ve fikir aligverisinde bulunma sansi
benim icin o6zellikle degerliydi. Urettigim
islerle hem 6ncesinde iizerinde calistigim
konulan devam ettirebildim hem de Istanbul'da
gecirdigim zaman 0zgli, tamamen yeni isler
meydana getirebildim.

The first, Controlled Ruin (ii), takes the form
of a softbound book and continues a theme of
destructive mark making explored in a project of
the same name earlier this year. Each page uses a
decorative motif taken from anIznik tile pattern that
is depicted using seemingly destructive techniques
such as puncturing, ripping and scratching. The
marks, though physically damaging to the paper,
often have a delicacy and beauty, and the pages
come to emphasize the ironic allure apparent in
states of decay. This combination of decorative
aesthetics and ruination can be applied to the
architecture of Istanbul, a city in various states of
rebuild, ruin and demolition. In addition to this,
each page has two distinct sides so that the positive
and negative effects of the mark making can be
seen on the same surface; these two sides come
to represent the divided nature of Istanbul across
two continents. Hand binding in golden thread
continues the aesthetically decorative approach
and simultaneously hints at the importance of
book binding in Istanbul’s craft traditions.

The second piece, Perdem, is a found book, which is
turned into a decorative, sculptural object through
a process of varnishing and pinprick drawing. It
also forms one half of a book ‘exchange’ in which
a Turkish book Perdem’ found in Newcastle was
returned to Istanbul and an English book ‘Savoy
Grill at One! found in Istanbul was returned
to Newcastle. It too will be re-worked into a
sculptural object using varnish to strengthen the
pages and help it maintain its new form. I have
begun working into it with pinpricks that depict
a traditional wallpaper design by William Morris,
perhaps the most recognizable, and typically
English of surface designers. Although Morris was
working significantly later than the original Iznik
tile designers there are many similarities between
the two, namely their focus on natural flora and
fauna within the designs and their symmetrical
compositions. This perhaps demonstrates that
despite the cultural and geographical divide;
aesthetic traditions remain rooted In certain
themes such as the natural world.

In what ways do you think this residency
contributed to your art?

I found the residency gave me both rich inspiration
and context in which to create new works. The
opportunity to return to Istanbul allowed me not
only to revisit certain places, but also to experience
different areas and in particular to see how the
city’s art scene had flourished in the two years
since I left. I found the chance to engage and
exchange ideas with other artists in the gallery
space particularly valuable, as for the last year
I have worked relatively independently on solo
projects. Through the pieces I produced I was
able to both continue themes that I have worked
with previously and to realise entirely new works,
specific to my time in Istanbul.




PERDEM

PERDEM
23x16x 11 cm.
buluntu kitap tizeri igne ¢izim ve vernik
pinprick drawing and varnish on found book

A

DENETIMLI TAHRIBAT - II

CONTROLLED RUIN - 11
30x21x0,5cm.

ciltsiz kitap tizeri kansik teknik
mixed media on softbound book

PUNCTURE . BUILD

PUNCTURE . BUILD
30x32x4cm. (2011)

ciltli kitap Uzeri karisik teknik
mixed media on hardbound book
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ROPORTAJ ///

Daha 6nce istanbul‘a gelmis miydin? Sehre dair
izlenimlerin nelerdir?

Daha 6nce Istanbula gelmemistim. Sehre
dair akhmdaki tek gorsel, altin rengi isiklan
olan Ayasofya hakkinda bilgi edindigim
sanat tarihi kitaplarindandi. Hep gelip orayi
gormek istemistim. Sehir hakkinda cografi ve
kiiltiirel olarak hicbir fikrim yoktu. insanlardan
duydugum tek uyar su oldu: “Erkeklere dikkat
et!”

Istanbul'da iic hafta gecirdikten sonra bu sehre
asik oldum. Daha 6nce hichir sehrin enerjisi
bana ilham vermemisti — her an yogun! Yeni ve
eski, Avrupa ve Asya etkileri arasinda kiilttirel
ve politik zitliklarla dolu bir sehir izlenimi verir:
Hamburgerler ve Déner, Al dergilerinin yaninda
Cosmopolitan; Baklava ve Mars cikolatalar.
Kangik ve cesitli bir yapidadir ve diinyanin her
yerinde insanin insan oldugunu hatirlatir.

istanbulbanailhamverdive beni heyecanlandirdi
— onu kavramam uzun zaman ald1 ve buraya
tekrar gelmeyi ¢ok isterim.

Education
2002 Bachelor of Visual Arts,
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2011 Art Walk, Observatory
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INTERVIEW ///

Have you been to Istanbul before? What are your
impressions of the city?

I hadn't been to Istanbul before. The only visual I
had of the city was from art history books when
I learnt about the Hagia Sophia with its golden
light. I have always wanted to come and see it for
myself. I had no idea about the city geographically
or culturally. The only warning I received from
travelers was: “Beware the men!”

After spending three weeks in Istanbul I have fallen
in love with the city. Ihave never been so inspired by
the energy of a city - busy all the time! It feels like a
city full of cultural and political contradictions with
new and old, and European and Asian influences:
Hamburgers and Déner, Aldé magazines next to
Cosmopolitan; Baklava and Mars bars. It is mixed
and varied, and a reminder that people are people
everywhere in the world.

Istanbul inspired me, and excited me - it has taken
me a long time to digest and I am longing to come
back again.

Konuk sanatci programu siiresince iirettigi
islerini bicimsel ve kavramsal olarak anlatabilir
misin?

Eski Tiirk halk masallanini okuyarak bagladim,
planim onlarn daha ¢agdas bir toplum tizerinden
yorumlamakti. Dede Korkut ve bagka eski giirler,
yazaribilinmeyen amanesiller boyu anlatilan eski
halk masallarindan okudum. Bu hikayeler ilging
buldum, c¢linkd agirlikh olarak savaglar ve cesur
carpigmalar anlatiyorlardi. Siddetli bir mirasi
ylcelten yine de guizel olan hikayelerdi bunlar...
Erkekleri tanmimlamak icin kullanilan sifatlar
cesaret, mertlik, onur, itibar, glctii. Kadinlan
tanimlayan sozciikler olarak sadece sunlan
buldum: itaat eden ve glizel. Sonra, cagdas
“erkek kahraman” ve “kadin kahraman” fikrini
incelemeye bagladim. Her kosede simartilan
erkeklerin oturdugu berber diikkanlarina baktim
ve guilimsedim, gruplar halinde oturup kadinlar
gozleyen erkekler goriip gllimsedim. Sariya
boyali saclan ve kusursuz manikiirleri olan gtizel
Tirk kadinlarina baktim; annelere, igcilere,
Ogrencilere baktim: diinyadaki tim kadinlar
gibi onlar da arzulanmak istiyorlardi. Imajlar ve
distincelerimin baslangici bunlardi.

Sonrasinda Ulkenin politik, askeri durumlar ve
halen siiregiden catismalar hakkinda c¢ok sey
o6grendim ve tiim bunlarin genigleyen tiikketim
toplumuyla tezat icerisinde oldugunu gérdiim
(Istanbul'da bulundugum ay “Shopping Fest"in
oldugunu belirtmem bu noktada énemli).

Sehrin turist bolgesinde gezdigim bir glin bu
“genc adamlann” yiizlerini gazetede gordim.
Bu resimlerim, 22 Haziran 2012'de 6ldiriilen 8
Tiirk askerinden 6'sina aittir. Onlan hayattayken
gosteren fotograflar hic aklimdan c¢ikmiyordu.
Cesur veya yigit gorinmiyorlar - uzgin
gorinuyorlardi. Kisa zaman sonra oldirtildiler.
Bosa harcanmis bir hayat mi1? Turist merkezi
cok kalabalikti. Her yerde envai ¢esit hediyelik
esya vardi... Atilmig birkac fayans buldum ve
onlarin tizerine bu cagdas Tiirk kahramanlarinin
portrelerini yaptim. Bir bagka hediyelik esya m1?
Gercek kahramanlar kimler?

Resmettigim kadinlar bir par¢a daha mutludur.
Kadin kahraman her reklam panosundan,
iPhone’dan ve gazete tezgahindan bana dik
dik bakiyordu. Onlar Temmuz ay1 “Cosmo” ve
“In Style” dergilerinin kapaklarinda buldugum
cagdas idollerdir. Cameron Diaz ve Lady Gaganin
resimlerini yaptim. Bagka kim? Yagh boya ve
altin rengi payetler...

Sence konuk sanatql programma katlman
sanatina ne gibi katkilarda bulundu?

Benim icin olaganiisti bir deneyimdi ve
iglerimde siklikla rastlanan arzu temasiyla
ilgili meselelere olan inancimi gticlendirdi.
Farkli bir perspektiften bakmak yenileyicidir.
Seyahat ederken algilanimiz ¢ok acik olur ve
sorumluluklarimizdan uzaklaginz. Her gegen
gin yeni pek cok sey ogrendim. Verimli
gectigini soyleyebilirim; davetleri ve comert
misafirperverliklerinden dolay1 ~ Galeri/Miz'e
biliylik 6lciide minnettarim. Yine goriisece§iz!

Could you describe the works you produced
during your residency period formally and
conceptually?

I started off by reading old Turkish folklore, which
I planned to reflect on a more contemporary
society. I read Dede Korkut and other ancient
poetry, and old anonymous folklore that had been
passed down by generations. I found these stories
interesting, as they turned out to be mainly stories
of war and brave battles. Stories that glorified a
violent heritage - but beautiful stories none-the-
less... Adjective used to describe men were words
like bravery, courage, honor, dignity, strength. The
only words I found that described women were:
obeying and beautiful. I started looking at the
idea of the contemporary “hero” and “heroine”. I
looked into the barbershops on every corner with
men getting pampered and I smiled, men sitting
in droves drinking tea and ogling women, and I
smiled. I looked at beautiful Turkish women, with
dyed blonde hair and perfectly manicured, I looked
at mothers, workers, students: like all the women
in the world looking to be desired. These were the
visuals and the beginnings of my thoughts.

I then learnt a lot about the politics of the country,
of the military, of the war that is still ongoing
and how this seemed to contradict the booming
consumer society that confronted me (it is worth
mentioning that the month I was in Istanbul was
“Shopping festival”).

The day I was looking at the tourist side of the city
I found these “boys” faces in the newspaper. They
are 6 of the 8 Turkish soldiers that were killed on
the 22 June 2012. The pictures of them when they
were still alive were haunting. They didnt look
brave or courageous - they looked sad. Soon after
they were killed. A wasted life? The tourist centre
was booming. Souvenirs abound... I found some
discarded tiles and on them painted these portraits
of the contemporary Turkish hero. Just another
souvenir? Who are the real heroes?

The women I painted are a little more lighthearted.
The female hero was staring at me from every
billboard, and iPhone and news stand. These are
the contemporary idols I found on the covers of
the July “Cosmo” and “In Style” magazine. I painted
Cameron Diaz and Lady Gaga. Who else? Oil paint
and golden sequins...

In what ways do you think this residency
contributed to your art?

It was an extraordinary experience for me, and
one that strengthened my belief in the issues
around desire that are constant in my work. It was
refreshing to see things from a new perspective.
When one is traveling, one is so open and there
is no responsibility. Every day I learnt more and
more. It is invigorating, and am hugely grateful to
Gallery/Miz for their invitation and their generous
hospitality. You'll see me again!
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SARISIN KAHRAMAN: CAMERON DIAZ
BLONDE HERO: CAMERON DIAZ

50 x 35 cm.

kagut tizeri gag“;hbpya ve payet

oil and sequins on paper

SARISIN KAHRAMAN: LADY GAGA
BLONDE HERO: LADY GAGA

50x 35 cm.

kagt tizeri dyag“;hbpya ve payet

oil and sequins on paper

iSiMSiZ SEHIT (21)

I, I, IV, V, VI

UNTITLED FALLEN SOLDIER (21)

I, |
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oil

1,11, 1V, V, VI

x 20 cm.

karo fgyans tizeri yaghboya ve altin sarisi toz boya

and gold powder on ceramic tile
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ROPORTAJ ///

Daha 6nce istanbul'a gelmis miydin? Sehre dair
izlenimlerin nelerdir?

Evet, birkac yil 6nce Istanbula kisa bir ziyarette
bulunmugstum. Sehrin glizelliginin yani sira ¢ok
katmanh ve karmagik kimligi beni cok etkilemisgti.
O ziyaretten beri hep bura(liya geri gelmek, biraz
daha fazla kalmak ve sehri daha detayh bir sekilde
kesfetmek istedim. Istanbul biiyiileyici bir sehir
ve konuk sanat¢i programi i¢in burada olmak
gercekten ¢ok hosuma gitti. Sehrin her kdsesi
tarihle ve tarihin izleriyle dolu. Burada oldugum
slirece bunu arastirmak ilging¢ti. Ancak bir de bu
tarihle cagdags Istanbul'un yogun kentselligi var.
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INTERVIEW ///

Have you been to Istanbul before? What are your
impressions of the city?

Yes, I visited Istanbul briefly a couple of years ago.
The beauty together with the multi-layered and
complex identity of the city struck me. Since that
visit I always wanted to return, stay a bit longer
and explore the city a bit more in depth. Istanbul
is a fascinating city and I really enjoyed being there
for the residency. There is so much history, and
traces from that history, throughout the city. It was
interesting to research this while I was there. But,
there is also the dense city of the contemporary
Istanbul mixed in with this history. From time to

Zaman zaman Istanbul'un ne oldugunu kavramak
Uctd, clinkd 6yle yogun ve baskindi ki - ya da bana
oyle geldi bazen!

Konuk sanatc1 programu siiresince iirettigin islerini
bicimsel ve kavl;a.rgrsa.l olarak anlatabilir glunsm’

Istanbul'dayken iki is tirettim: ic Mekan Bitkileri ve
Yanmus (Istanbul).

Ic Mekan Bitkileri, Istanbul'da gérdigiim tarihi
Iznik cinilerindeki motiflere serbest bir bicimde
dazamr. Yinelenen fayanslardan olugan desenler
cok gtizeldi ve ilk bagta beni ceken seyler onlardi.
Ayrica, birbirinden farkli motiflerin ne sekilde hic
bosluk birakmaksizin yan yana getirildiklerinden
de cok etkilenmistim. Bu durumun yarattigi saglam
ve kapall ylizey kendi caligmamda da incelemek
istedigim bir geydi. Gegcen yil, fotograflardan bir
takim unsurlar kesip cikartarak ve sonra da derinlik
ve yassilik illizyonu yaratmak amaciyla onlan
yeniden fotograflayarak deneyler yapiyordum.
Bu deneyleri konuk sanat¢i programi stresince
}Iaptl gum  calismayla  Dbirlestirmek  istedim.
stanbul'da dolagip fotograf cekerken gehrin
birbirlerine dogrudan baglantili kaldinmlar wve
duvarlarla kaph olmasi ilgimi ¢ekmisti. Orijinal
¢inilerde dogadan , unsurlar yer aldifindan,
ben de glUnimuz Istanbulunda doganin nasil
orindigini Ogrenmek istiyordum. Boylece
aldinmlardan ve Ustl ortili diger alanlardan
bitkilerin ne gekilde cikis buldugunu gdsteren
fotograflar cekmeye basladim. Motifin etrafinda
sekillendigi fotograf galerinin yakinlarinda cekildi.

Bu calisma 6zne veFa kendi icinde bir nesne olarak
yoklugun deneyimlenmesi ile birlesen geleneksel
desenlere dair bir aragtirmadir diyebilirim.
Gordiglim orijinal cinilerdeki gibi bir I1()erspektif
veya yon icermeyen bir desen yaratmak istedim.
Fotograf kendi icinde tekrarlanmigt: ve bu nedenle
geleneksel fotograftaki perspektif ¢cokmiis oldu.

yni zamanda, zit yonlerden gelen 1sik sabit bir
Eerspektif olmamasindan dolay1 desene oldugu
adar orijinal imaja da katkida bulunmaktadir.

Yanmisg (Istanbul) eski fotograf serimin bir
devamidir. Birkag giizel giin batimi fotografi cekmek
amaciyla Galata Képriisiine gitmeye baglamistim.
Gln batimi fotograflarini c¢ekerken  stirekli
olarak ya yoldan gecenler ya da trafik nedeniyle
béliniyordum. Kopriideyken arzu ettigim
meditasyona yakin ruh hali ya da konsantrasyonum
devamli” boliinliyordu, dolayisiyla bunu fotograf
serime dahil etmeye karar verdim. Delik ise bir
bﬁgﬁtec ve fotografta tam glinesin oldugu nokta
yakan bizzat glinesin yardimiyla ya{illdl. Bu yolla
lines bir anlamda kendi kendini yakiyordu. Baski
otografin maddeselliginin ve yassiiimin imajdaki
delik sayesinde nasil vurgulandidi ilgimi cekiyordu.
Glin batimi gibi kligelerle ve ¢ok kullanilmis tiirden
imgelerle ¢alismay seviyorum, ¢linkii onlara yeni
yorumlamalar getirilip getirilemeyecegdini gérmeyi
amacliyorum.

Sence konuk sanatci programina katilman sanatina
ne gibi katkilarda bulundu?

Glndelik hayatimdan wuzak olmak harikaydi,
oldukca tiretken ve ilham dolu oldugumu hissettim.
Yeni yerlerde yeni seyler gérmenin yani sira yeni
fikirlerimi arastirabilecegim zaman ve mekana
sahip olmak da sanatim acisindan c¢ok yararh
oldu. Daha 6nce hi¢ bu sekilde diizen igerisinde
calismamistim, dolayisiyla arastirma yapmak icin
zamanimin olmasi ve tarihsel dokuyla cevrili bir
is Uretmek mukemmeldi. Konuk sanat¢i programi
boyunca gelecek yil tamamlayacaElm birka¢ bagka
yapita da bagladim, bunlara ek olarak ileride
gelistirecedim baz fikirler de olugsturdum.

time it was hard or grasp what Istanbul is, just
because it got too overwhelming, or at least that is
how I felt sometimes!

Could you describe the works you produced during
your residency period formally and conceptually?

I produced two works while in Istanbul: Interior
Weeds and Burnt (Istanbul).

Interior Weeds is loosely based on patterns from
historic Iznic tiles that I saw in Istanbul. The
patterns created by the repeated tiles are beautiful
and was what I initially was drawn towards. But, I
was also fascinated by how the different patterns
were mounted on the walls next to each other
leaving no gaps in-between them. The solid and
impenetrable surface this creates was something
I also wanted to explore in my work. During the
past year I have been experimenting with cutting
out elements from my photographs and then re-
photographing them to create an illusion of both
depth and flatness. During the residencyIwanted to
incorporate these experiments in the work I made.
When I was walking around taking photographs in
Istanbul I was fascinated by how the city is quite
covered with paving and walls directly connected
to each other. As the original tiles pictures elements
from nature I was also interested to find out how
the nature looked in contemporary Istanbul. So I
started to take photographs of plants finding their
way across the paving and other covered areas.
The photograph, which the pattern is built around,
is taken in close proximity to the gallery.

I would say that this work is an exploration of
traditional patterns coupled with an experiment
of absence becoming the subject or object in itself.
Like the original tiles I was looking at I wanted to
create a pattern, which had no point of view or
direction. The photograph in itself is repeated and
therefore collapsing the traditional photographic
point of view. There is also conflicting light
directions contributing to the pattern, as well as
the original image, in having no fixed point of view.

Burnt (Istanbul) is a continuation of a series of
earlier photographs. I started visiting the Galata
Bridge with the aim to take some beautiful sunset
images. When I was taking my photographs of the
sunset I was constantly interrupted by passers
by or passing traffic. The meditative state or
concentration I wished to put myself in when on
the bridge was constantly broken so I decided to
incorporate this in the series of photographs. The
hole is made with the help of a magnifying glass
and the actual sun, burning away the precise area
of the sun in the photo%qraph. This way, the sun is
so to speak burning itself. It interested me how the
materiality and flatness of the photographic print
itself is emphasized by the hole in the image. I
enjoy working with a cliché and an overused kind
of imagery, like the sunset, to see if it is possible to
extend the interpretation of it further.

In what ways do you think this residency
contributed to your art?

It was great to be away from my everyday life
and I found myself being quite productive and
insFired. To see new things in new surroundings as
well as having the space and time to explore new
ideas was very beneficial to my practice. I haven't
worked with pattern in this way before so having
the time to research and create a piece surrounded
by historical patterns was perfect. During the
residency, I also started some other works, which
I will finalize over the coming year as well as got
some ideas that I will explore further.



YANMIS (ISTANBUL)

BURNT (ISTANBUL)
18x 24 cm.

9 c-type baski fotograf

9 c-type print photograph

iC MEKAN BITKILERI (DETAY) ,

INTERIOR WEEDS (DETAIL) iC MEKAN BITKILERI
43x43 cm. INTERIOR WEEDS
inkjet baski, 10 edisyon + 2 AP degisken Olciiler, duvar kagids, dijital baski

inkjet print, 10 editions + 2 AP dimensions variable, wallpaper, digital print
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