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Masal

Bu masal bir giin aniden baslad.

Her seyin ve herkesin babaannemin deyisiyle pek
bir “essah” oldugu zamanlarda yasamis olmaktan
cok sikilmistim, herkes nasil da sahiciydi. Asklari,
isleri, gucleri, nutuklari, tanklari, tufekleri,
bilumum donanimlariyla her bir adam, her bir
kadin birer abide-i saheserdiler devasa. I¢cim
bayildi hakikatten. Donip icime baktim, dedim ki,
ben ciice kaldim. Hakiki, sahici, gercek daha ne
kelime bulsam da soylesem yetmez anlatmama
bu masalivalla...

Kendime baktim; ben yalan diinyamda uyduruk
bir hayat yasiyordum, zoraki, siradan, basit, ay
cok sikildim bu gergekten, bir yalan uydurayim
dedim icimden. Kendime bir diinya kurdum, bir
masal diinyasl,”Kizdirmayin cizerim!” derdim,
kizdirdilar cizdim, onlar masal oldular hepsi, ben
masal oldum.

Ziimrit-u zibik kusu uzaktan akrabasi bile degildi
Anka'nin, o ¢izimi yarim kalmis daglarimin
tizerinden siizillerek gelen, her daim basimin
ustlnde yeri olan kalbimden dogurdugum cesur
bir savasciydi. Erkil bir dag yok sirtimi dayadigim,
daglarim kiicliciik, kisacik, ufacik tefeciktiler, ici
dolu tursucuklarim heves etseler de bazen buyik,
kibirli ve engebeli olmaya, sivri dilli catal agiz yer
ile yeksan eylerdi kumdan kalelerle donanmis,
yollari tasli Zartala Zirto Daglarini.

Masallar askla dolu olabilir bazen, suyun

ote yanindan bir hayal kalir aklinda, adini

bile bilmedigin mitolojik bir tanridir o, aniden
oniinde diz ¢coken, ne sevisirsin ne seversin ama
ask diyince aklina o gelir, bazen ask sandigin
masallarda kendini bilmez bir serseridir bazen bir
delidir bazen pek bir madrabaz... Masallar besler,
masallar yesertir, masallarla uyursun yillarca.
Eli aynali bir cadi baskahramanim, hep kendini
anlatir goriinen. Masallarimda yaratiklarim

var, kuslarim, devrilen atlarim, hokkabazlarim,
iyilerim, kotulerim, ciik ctk clicelerim benim
glizel erkeklerim. Sen varsin, o da var, biz variz,
onlar da... Kendi canavarlarin da burada.
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Fairy Tale

One day this fairy tale began suddenly.

I was bored with living in real surroundings in
which everything and everyone were real. Every
woman and man seemed magnificently gigantic
with their loves, works, activities, speeches,
tanks, rifles and all equipments. | really felt bored
of their illusory reality. | looked my inside and

| said myself that | became a dwarf compared

to them. | cannot find any word to tell this tale.
Authentic, real, genuine are not enough words to
describe this tale.

I looked myself and | was living forced, ordinary,
simple life. | was also tired about my reality. |
decided to tell a story and constructed magical
kingdom, a tale world. | said “Don’t make me
angry or [ am going to depict you”. They did. They
frustrated me and they became a tale, | became
atale.

| created a bird whose name is “Zumrutu Zibik " It
was not a relative of the ‘phoenix”. This bird was a
hero warrior who flew gently over the mountains,
which | had not finished drawing. | loved “Zumrutu
Zibik " which was born from my heart. There is not
any strong erected mountain that | can lean my
back against. My mountains are low, teeny-weeny.
My mountains, whose name is “Zartala zirto” are
eager to be strong but my sharp-tongue could
destroy them with its words. Tales might be full

of love; sometimes an image sticks in someone’s
mind from across the water. It 's a mythological
figure that you are not acquainted with; who bows
in front of you and who you have never made love
with but the word 'love’ reminds you this figure.
This figure is sometimes presumptuous rambler
in a tale which you think as love, sometimes

a swindler or crazy. You can be fed, grew and

put to sleep by tales for many years. My main
character is a witch who holds a mirror in her
hand and always tells about herself. | also created
overthrown horses, illusionists, birds, good and
bad people, dwarfs and my handsome men. This
is my tale, your tale, our tale, their tale. And also
this is the tale of your own monsters.
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KORKUTAMAZSIN, tuval iizeri karisik teknik, 50x70 cm., 2007, imzali
YOU CAN'T SCARE ME, mixed media on canvas, 50x70 cm., 2007, signed



KUS, tuval tizeri karisik teknik, 50x70 cm., 2007, imzali
BIRD, mixed media on canvas, 50x70 cm., 2007, signed

AYDEDE, tuval zeri karisik teknik, 50x70 cm., 2007, imzali
THE MOON, mixed media on canvas, 50x70 cm., 2007, signed



SARHOSLAR, tuval iizeri karisik teknik, 72,5x92 cm., 2000, imzali
DRUNKS, mixed media on canvas, 72,5x92 cm., 2000, signed
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PAPAGAN, tuval iizeri karisik teknik, 95x62 cm., 2010, imzali ERGUVAN, tuval tizeri karisik teknik, 95x62 cm., 2010, imzali
PARROT, mixed media on canvas, 95x62 cm., 2010, signed JUDAS TREE, mixed media on canvas, 5x62 cm., 2010, signed




KORKU I, tuval tizeri karisik teknik, 115x104 cm., 2010, imzali
FEAR |, mixed media on canvas, 115x104 cm., 2010, signed

KORKU Il tuval tizeri karisik teknik, 115x104 cm., 2011, imzali
FEAR I, mixed media on canvas, 115x104 cm., 2011, signed



Masal Oldu?

1990°Li yillar Tiirkiye'de cagdas sanat acisindan bir déniim noktasi olarak kabul edilir. Bir yandan,
cagdas sanat miizesi islevi géren Istanbul Bienali yerlesik hale gelmekte, diger yandan sanati
destekleyen kurum ve sanat galerilerinin sayisi artarak sanat ortamini zenginlestirmektedir. Cagdas
distnurlerin postmodernizm tartismalari Turkiye'de de yankisini bulmakta, cagdas sanat gittikge
kavram-oncelikli olmaktadir. Sanatci kolektifleri kurulmakta, kimlik, farklilik, etnik koken, kadin olus
gibi siyasal platformda ifadesini bulamayan kavramlar sanatsal platformda gorsellestirilmektedir.

Fatos Beykal 1990°l yillarin bu renkli, renkli oldugu kadar da kaotik kosullarinda ¢cagdas sanat
ortaminda yerini bulur. S6z konusu yillarda diizenlenen oncii sanat sergileri, Beykal icin verimli
platformlar olusturur. Pek cok kisisel sergi acan ve grup sergisine katilan sanatcinin islerinde ortak
olan, kadin kimligi sorunsalidir. Sanatcinin 1990°Li yillarda gerceklestirdigi calismalarinin bir diger
ortak noktasi, ortiik anlatimi yeglemesidir. Sanatgi, yapitin adiyla izleyiciye kiiclik bir ipucu verir ve
izleyicinin, isi izerinde diislinmesini talep eder. Sanatcinin calismalari zaman icerisinde degisim
gosterir, ancak bu dzellik, bugiin de varligini sakince hissettirir.

Beykal'in cocuk gruplariyla yapti§i resim calismalari, sanatcinin artistik kariyerinde biytik bir fark
yaratir: metaforik anlatim. Metaforlar, masalsi anlatilar Uzerinden izleyici karsisina ¢ikmaya baslar
2000'li yillarda. Ne anlatmaktadir anlati kisileri cinler, periler, canavarlar ve hayvanlar olan bu
masallar? Kimin dykusiini anlatmaktadir? Kime anlatmaktadir?

Bizi yasamin glclikleriyle basa ¢ikmamiz icin hazirlayan masallar aslinda gercegin bir baska
dizlemde metaforlarla anlatimi degil midir? Ezop okumadan ya da dinlemeden biiyiiyen bir ¢cocuk
yasama iliskin ilk dersleri, aslinda birer metafor olan hayvanlar aracitigiyla ruhunun derinliklerine
yerlestirmeden gercekten blyimis sayilir mi? Masal okumadan yetiskin yasamina gecebilir mi?
Yasama hazirlanabilir mi? Tavsan dolu tarlayi gériince kendisine yardim eden civcivi yiyerek gli¢lendigi
sanrisina kapilan tilkinin, gercekte, en blyUlk deger olan dostlugu harcayip yalniziiga adim attigini, Ezop
fabllari disinda hangi yoldan 6grenebilirdik?

Fatos Beykal'in blyiiklere anlattigi masal, gostergebilimcilerin gozdesi olan masal analizi igin
miikemmel 6rnek olusturmaktadir: iyiler, kétiiler, yardim edenler, karsi ¢ikanlar. Ancak, sanatginin
resimleri, analitik yaklasimdan fazlasini talep ediyor. Resimlerde kurgulanan cocuksu safliktaki
masalsi diinya, masalin anlaticisinin 6tesinde, anonim bir kimlik olarak kadinin varolusunun evreleri
gibidir: Beykal resminin ikonografisini olusturan mucadele, saskinlik, ofke, kagis, kabul edis gibi
insani durumlar, derinden duyumsanmayi talep ediyor. “Masal olduk” resim dizisine yaklasim icin bu
satirlarin yazarindan bir oneri: bu resimleri cocuklar gibi izleyelim...

Aysegil Guchan
Ekim 2012

Gone Fairy?

1990s are widely accepted as a keystone in Turkey in terms of contemporary art. In those years Istanbul
Art Biennial, which functioned as the contemporary art museum in Turkey in the absence of those mu-
seums, became established, the number of art galleries and institutions that supported art considerably
increased. Contemporary art increasingly grew conceptual with the impact of contemporary thinkers’
debates over postmodernism. As artists founded independent collectives to discuss and produce art,
special topics such as identity, womanhood, otherness, ethnicity, which did not have a place in political
platform, got visualised in contemporary art’s platform. All these were factors that enriched Istanbul art
sphere.

Fatos Beykal emerged in contemporary arts scene in these colourful but equally chaotic conditions of the
1990s. Avant-garde art exhibitions held in those years appeared to be prolific platforms for Fatos Beykal
to present her work to the enthusiastic audience properly. Holding numerous solo shows and attending
group exhibitions, Beykal revealed the main feature of her work: controversial situation of woman iden-
tity. A crucial component of her art also appeared in 1990s: implicit narration. The title of the work was
the only hint she gave the audience to understand her art, which this feature remained unchanged over
the years, despite the fact that her work has changed significantly.

Workshops she held with children made a significant impact on Fatos Beykal's work and her artistic
career. As a result, she adopted a metaphoric way of expression in 2000s. This metaphoric narration
revealed itself through narrations similar to fairy tales she designed whose characters were fairies,
monsters and beasts.

The fairy tales in fact are narratives, which prepare children for dealing with the hardships of life through
the metaphors. Can one be accepted as “grown-up” without hearing Aesop fables? Without identifying
himself/herself with his characters? Can he/she prepare himself/herself for the challenge of life? How
could we appreciate friendship if we did not hear the fable narrating over fox and the chicken? How fox
made himself desolated by devouring his fellow chicken that was genuinely happy to accompany him?

Despite the fact that Fatos Beykal's tales that she narrates to the grown-ups constitutes perfect example
for semioticians to analyse with their characters, goods, bads, helpers, and opponents, her work claims
more than an analytical approach. The world she created in her work, a world as pure as that of a child,
is kind of phases of the existence of anonymous woman: struggle, astonishment, anger, escape, accep-
tance an so on. These human situations, which are part of iconography of Fatos Beykal's work, claim to
be felt deeply.

A suggestion from the author of this article to approach to the series of paintings entitled “Gone Fairy”:
let’s feel them as if we are kids.
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ASK, tuval tizeri kanisik teknik, 125x200 cm., 2011, imzali
LOVE, mixed media on canvas, 125x200 cm., 2011, signed




g

SIiRK, tuval iizeri karisik teknik, 125x200 cm., 2011, imzali
CIRCUS, mixed media on canvas, 125x200 cm., 2011, signed
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ZUMRUT-U ZIBIK KUSU |, tuval {izeri karisik teknik, 80x60 cm., 2011, imzali ZUMRUT-0 ZIBIK KUSU I, tuval iizeri karisik teknik, 80x60 cm., 2011, imzali
ZUMRUT_U ZIBIK BIRD |, mixed media on canvas, 80x60 cm., 2011, signed ZUMRUT_U ZIBIK BIRD I, mixed media on canvas, 80x60 cm., 2011, signed




ZUMRUT-U ZIBIK KUSU I, tuval iizeri karisik teknik, 80x60 cm., 2011, imzali ZUMRUT-U ZIBIK KUSU IV, tuval iizeri karisik teknik, 80x60 cm., 2011, imzali
ZUMRUT_U ZIBIK BIRD lI, mixed media on canvas, 80x60 cm., 2011, signed ZUMRUT_U ZIBIK BIRD IV, mixed media on canvas, 80x60 cm., 2011, signed
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BARIS, tuval (izeri karisik teknik, 60x92 cm., 2012, imzali

PEACE, mixed media on canvas, 60x92 cm., 2012, signed
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