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Emre Zeytinoglu (1955, istanbul)

1980 yilinda Mimar Sinan Glzel Sanatlar Universitesi Seramik Boliminden mezun oldu. 1986
yilindan itibaren sergi agiyor ve 1988'den bu yana da sanat konusunda makaleler yayinliyor.“Sanat
Uzerine Yersiz Yorumlar” (2008), “Uyku Tulumunda Spor” (2004), “Sanatin Suc Ortakliklan” (2003),
“Kavramin Sinirlarinda” (Ali Akay ile, 1998) ve “Pisuarin Bir Dekonstriksiyonu” (Ali Akay ile, 1994) gibi
kitaplar bulunuyor.

He graduated from Ceramics Department of the Mimar Sinan Fine Arts University in 1980. He has been
presenting his works in exhibitions since 1986 and has been publisihing articles on art since 1988. His
published books are: “Groundless Comments on Art” (2008), “Sport in Sleeping Bag” (2004), “Complici-
ties of Art” (2003), "At the Borders of the Concept” (coauthored with Ali Akay, 1998) ve “Deconstruction
of the Duchamp’s Urinal” (coauthored with Ali Akay, 1994).



Aydinlanma

Bu sozcuk, Sanayi Devrimi ile Fransiz Devrimi arasinda, “rasyonalite” felsefesinin dogdugu dénemin adidir. Bu
felsefenin temeli ise kisinin evrensel bilgiye yonelmesi strecinde edindigi deneyimler ile akil arasinda bir bag
kurmasidir.

Londradaki British Museumda yer alan "Aydinlanma” bélim, bu slrece bir yorum getirmis ve “bilgiye
yonelme’nin énemli bir yaninin, diinyayi tanimak ve ona tarihsel bir anlam vermek oldugunu vurgulamistir.
Buna godre, henliz 17. ylzyildan itibaren Dogu'dan getirilmeye baslanan tarihi eserler, Bati'daki aristokratlara
ya da zengin burjuvalara satiimak icin, bilgi ile donatilmak zorundaydi. CinkU ancak o zaman bu eserler
gercek maddi degerini bulabiliyordu. Bu ylzden en blydgtnden, en kiictigline kadar tim eserler hakkinda
cok genis bilgiler olusturulmus, kitaplar yazilmis, notlar tutulmus, haritalar cizilmis ve olabildigi dlcide de
fotograflar kullaniimisti. Iste 18. yizyil Aydinlanmasini destekleyen hareketlerin en énemlisi, bu bilgi toplama
isidir.

Ekonomik kaygllar ile toplanan bilgiler, sonradan Bati'nin bilgi depolama aliskanhiginin da kaynagini olusturur.
Boylece tarihi eserlerin maddi degerleri, yerini bir bilgi degerine birakmaya baslar. Sonucta yapilan sey, ne-
mi bilinmeyen nesnelere bir ‘deger olusturmak"r.

iste simdi bu sergi, British Museum'un yorumunu ve nesneleri sergileme ydntemini taklit etmektedir. Ana
fikir eger nesnelere bir‘deger olusturmak”ise burada yapilan sey de bir takim nesnelerin cevresinde bir“hale”
yaratmaktan baska bir sey degildir.

"Hale” olusturmak, bir deger kesfetmek ve bu kesfi mesrulastirmak demektir.

Enlightenment

Enligtenment is the name oft the period between Industrial and French Revolutions when the philosophy of “ratio-
nality”was born. The basic of the philosophy is that it establishes a link between intelligence and the experience a
person acquires during his journey to universal knowledge.

The Enlightenment section in the British Museum in London has brought a particular interpretation to this period
and emphasizes that a significant part of “knowledge journey of human” is to find out about the world and give it
a historical meaning. So the historical artworks that were brought from the East had to be illuminated with much
information and knowledge to be sold to aristocrats and the wealthy bourgeoisie in the West. The real value of the
works could only be reached by that way. Because of this fact a large information net was formed, books were writ-
ten, maps were drawn, photograps were taken as much as possible about the artworks whether they are small or
large. This information gathering process is the basic activity supporting the 18 th century Enligtenment.

The information thus gathered because of economic interests only, forms the origin of information storage habit
of the West. So the economic value of the historical artworks is substituted with the value of knowledge itself. As a
result, what is achieved is to ‘create a value” for the objects that aren't yet appreciated.

This exhibion is following the interpretation and displaying method of the British Museum. If the main idea is “to
create a value” for the objects; what is managed here is nothing but to create a *halo” around some objects. Creat-
ing a "halo” is to discover a value and to legitimate this discovery.



Biiyiik iskender’in Evinden Kase Parcasi

Bu bolimde sergilenmekte olan parca BlyUk Iskender’in evinin zemininde bulunmus olan “kase dip
parcasi'dir. S6z konusu parcanin son derece ince bir iscilige sahip olmasi, Helenistik doneme ait oldugu
fikrini vermektedir.

Hicbir arkeolojik, tarihsel ve sanatsal degeri olmamasina ragmen bu parca, Buytk iskender'in elinin degmis
olabilecegi ihtimali agisindan ilging sayilabilir.

A Fragment of a Bowl from Alexander the Great’s House

The fragment in this section is a base fragment of a bow! found on the ground of Alexander the Great’s house.
Because the fragment has an elaborate work, it may belong to the Hellenistic era. Although this piece has no
archeological, historical and artistic value, the possibility of a touch of ~Alexander the Great’s hand makes it
interesting.

Kagit Gzerine kursun ve murekkepli kalem, 9x8.5 cm, 2012.
pen and pencil on paper



Kagit tzerine kursun ve murekkepli kalem, 8.5x10 cm, 2011.
pen and pencil on paper
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Kagit Uzerine kursun ve murekkepli kalem, 15x10.5 cm, 2011.
pen and pencil on paper




Biiyiik iskender’in Evinden Kanalizasyon Parcasi

M.O. 334 yilinda Pers seferine cikan Bilyiik iskender’in bir siire kaldigi séylenen Priene'deki evden getirilmis
olan bu pismis toprak parga, bu evin kanalizasyonunun gectigi alandan alinmistir. Bugtin kanalizasyon tama-
men tahrip olmakla birlikte, pismis toprak kinklerin bulundugu tahmin edilen yerden alinan bu parcanin, o
kunklerin bir kirntisi oldugu distntlmektedir.

Tarih sayfalarina, &nemli savaslarla ve essiz bir kiiltiir yaratmakla gecen Biyik Iskenderin, bu béliimde bir ka-
nalizasyon parcaslyla temsil edilmesi, onun biyolojik faaliyetlerinin de olabileceginin hatirlatiimasi yoninden
dnemli bulunmaktadir.

Fragment from the Drainage of the House of Alexander the Great

This terracotta fragment is brought from the house in Priene which is thought to entertain Alexander the Great
when he headed to Persia in 334 B.CAlthough the drainage system is completely destroyed now, this fragment
which was taken from where the terracotta drain pipes were assumingly laid, is thought to be a small piece of
those pipes.

Alexander the Great who is remembered with important wars and as a hero to create a unique culture, is repre-
sented by a fragment of drainage pipe in this section. And this is considered to be important from the point of view
that reminds one the biological activities of an ordinary human being.

Kagit Uzerine kursun ve mirekkepli kalem, 23.5x19 cm, 2011.
pen and pencil on paper



Priene’deki ion Gokyiizii

“lon Gokyuiz{" Fotograf, 25x30 cm, 2011.
“lon Sky” photograph

Priene, ion Birligi olusturuldugunda bu birligin ilk 12 kentinden biriydi ve uzun stre de bu birligin merkezi
sayllan Panionion kentinin ydnetimi Gzerinde buyuk s6z sahibi olmustu.

jon birliginin tiim kentleri Herodot'un deyisiyle, bizim yeryiiziinde bildigimiz en giizel gdkyiizii altinda ve
en guzel iklimde kurulmustu. Bu kentlerin bulunduklar bolge, ne daha kuzeydeki ne de daha gitineydeki
bolgelerle bir tutulabilirdi.

iste cercevelenmis bu kiiclik mavi alan, yeryiziiniin en glzel gékyUzinin bir parcasidir.

The lonic Sky of Priene

When the lon Union was formed Priene was one of the first 12 cities within the union and had an important influ-
ence on the governing of the capital, Panionion. As Herodotus says, all the cities of the lon Union were settled in
the most beautiful climate and under the most beautiful sky in the world that was known then. This region could
be compared with neither the North nor the South.

Thus, that framed, small blue area is a part of the most beautiful sky of the world.



Yesemek'ten Tas Parcalari

Gaziantep ilinin Islahiye ilcesine gelen bir yolcu, oradan biraz daha uzaklasinca Yesemek kéytine varir.
Yesemek kdylnde onu bir stirpriz bekler, ciink kéytn hemen arkasinda genis bir heykel atélyesi bulunur. Bu
heykel atélyesi M.O. 1400'lerin basinda faaliyete gecmis ve tam 500 yil Gretimini stirdtirmiis olan bir atélyedir.
Buranin ¢zelligi sudur: Heykellerin ince isleri burada yapilmiyor. Aslinda burasi bir tas ocagi ve burada taslar
kaba bir sekilde islenip, asil ince isler icin baska atdlyelere génderiliyor. Bu ylizden Yesemek, bir “bitmemis
heykeller mizesi” halinde karsimizda duruyor.

Fakat tuhaf bir durumdur ki burada hicbir tas aletine rastlanmiyor. Sanki o ustalar giderken, alani 6zenle
temizlemisler.

iste burada sergilenen bu iki bazalt tastan biri, Yesemek'te bir “Cift Tann” rélyefinin ve digeri de bir sfenksin
hemen dibinde bulunmustur. Arkeolojik bir dnem tasimayan bu taslar, ytzlerce yil dnce s6z konusu rolyeften
ve sfenksten kopmus olabilir. O halde bu parcalarin, bir zamanlar insanlarin tapinmasi icin yapilan kutlelerin
icinden ¢ikmis olmakla, kutsal taslar oldugu dtsinulebilir.

Ne var ki bir de soyle dustinmelidir: Bu rolyef ve sfenks bitirilmedigi icin, insanlar bunlara hi¢ tapinmamuslardir.
Ama bitirilebilselerdi, tapinacaklardi. Demek ki bu taslar gegmis zamanda, gelecek zaman iginde tapinilmak
Uzere bekleyen taslardir. Sonugta potansiyel birer kutsalliklari olsa da onlara hig tapinilmamistir.

Fragments of Rock from Yesemek

A traveller who visits Islahiye in Gaziantep, will reach to Yesemek which is a close village. A surprise awaits him
there; a large atelier of sculpture. This atelier had started to run in 1400 BC and was active for 500 years. Actually
this atelier was a stone quarry where the stones were treated roughly and sent to other workshops fort he elaborate
work to be finished. That means, Yesemek stands in front of us as a ‘museum of unfinished sculptures”

Howvever, it is very strange that there no tools or instruments in the workshop as if the artists cleaned the area at-
tentively before they left.

One of the basalt stones displayed here, was found under the “Double Gods” bas-relief, and the other by a sphinx.
Having no archeological value, these stones might have been torn apart fom that relief or sphinx. They can as
well be sacred because they possibly came out of those art works created to be worshipped.But maybe we should
think this way around: This relief and sphinx were not finished and thus never worshipped. So in past these stones
awaited to be worshipped. Although they did have a potential sacredness, they never were worshipped.
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Kagit Gzerine kursun kalem, 18x10.5 cm, 2012.
pen and pencil on paper
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Kagit Gzerine kursun ve mirekkepli kalem, 13.5x13 cm, 2012.
pen and pencil on paper
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Kagit Gzerine kursun ve murekkepli kalem, 23x16 cm, 2012.
pen and pencil on paper




Kagit Gzerine kursun ve mirekkepli kalem, 16.5x12 cm, 2012.
pen and pencil on paper




issos Ovasi’ndan Tas

issos'tan getirilen bu tas, arkeolojik bir parca degildir. Bugiin bu kentte ayakta kalabilen tek yapi olan
Ceneviz su kemerinin altindan alinmig olmasindan bagska bir ¢zelligi bulunmamaktadir. Buglinki Antakyadan
issos Ovasi'na, yani Iskenderun yakinlarindaki Yesilkent ve Dértyol'a kadar uzanan bélge, tam 195 yil Perslerin
egemenliginde kalmisti. Ta ki M.O. 333 yilinda Blytik iskender, Pers krali lll. Darius'u yenip, Helenistik kiiltdrd
buraya taslyincaya kadar...

Bu savasin sonucu tarih sahnesinde nasil degerlendirilirse dederlendirilsin, asil nemi sanat tarihine yaptigi
etkidedir. Helen kdltirindn en dnemli mozaik eserleri, ¢zellikle bu savastan esinlendiler ve gdzlerimizin
dnune harika kompozisyonlar serdiler. Ornegin Pompeideki issos Savasimi anlatan “Bilyiik iskender” adli mo-
zaik, bu eserler arasinda en UnlU olanidir.

Oysa Alman ressam Albrecht Altdorfer'in 1529 yilinda bir ahsap plaka tizerine yaptigi “Bilyiik iskender’in issos
Savasl”adli tablo da bugiin en az Pompei'deki mozaik kadar dnemlidir. Altdorfer bu savasi resmederken, Issos
OvasI'ni hi¢ gérmemesine ragmen orayi hayal etmis ve dramatik bir peyzaj yaratmisti.

iste burada sergilenen tas, tim bu eserlerin dogum yeri olan Issos Ovasi'nin kiictik, fakat gercek bir parcasidir.
Burayi hayal eden ama gérmek olanadi bulamayan her sanatcinin, goérebilmek icin ugruna pek ¢ok sey feda
edebilecegi gercek bir “Issos tag"dir bu. ..

Rocks from Issos Valley

This piece of rock, brought from Issos, has no archeological value. The only importance of the rock is that it was tak-
en from the surroundings of the Genoa Aqueduct. The region from Antakya to Issos Valley, extending to Yesilkent
and Dértyol had been under the reign of the Persians till Alexander the Great defeated Darius Ill. and carried the
Hellenistic culture here in 333 BC.

The importance of this war is its impact on the history of art, regardless of its consequences in history. The most
well known mosaics of the Hellenistic culture were inspired by this war and spread marvellous illustations in front
of our very eyes. The most popular among those mosaics is named “Alexander the Great’, telling the Issos War in
Pompei.

The German artist Albrecht Altdorfer’s work "Alexander the Great's Issos War’, painted on a wooden layer in 1529 is
as significant as the mosaic in Pompei. Although he hasn't seen this valley in his lifetime, Altdorferimagined Issos
and created a dramatic scene.

This fragment of rock displayed here is rather small but a real part of the Issos Valley which inspired all of these
masterpieces. Many artists may strain their imagination but may not have the chance to see the Issos Valley and
this is a real “Issosstone” you see here.
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Kagit tzerine kursun ve mirekkepli kalem, 28x12.5 cm, 2012.
pen and pencil on paper




Kagit Gzerine kursun kalem, 9.5x13.5 cm, 2012.
pencil on paper
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Kagit tzerine kursun kalem, 17x14 cm, 2012.
pencil on paper



Kagit Gzerine kursun kalem, 12.5x18 cm, 2012.
pencil on paper

Albrecht Altdorfer, Bllyiik iskender'in issos Savasi, Reprodiksiyon.
Alexander The Great’ Issus War, reproduction



Uclar

Bu uglar, 2005 yilinda élen, mimar Erciment Tarcan'in evinden 6ding alinarak buraya getirilmistir. Ona da
agabeyi Bulent Tarcandan kaldigi distintlmektedir. Bulent Tarcan, beyin cerrahi idi. Ayrica“Turk Besleri’nden
sonra gelen kusagin en énemli bestecilerinden biriydi. Eserleri arasinda “3 Numarali Suit’, “Deli Dumrul” bale
muUzigi ve “Masallar” adli senfonik siir sayilabilir. Belli ki Bulent Tarcan bu uglari, yaptigi bestelerin notalarini
yazmak amaciyla almisg, ama hig kullanmamisti. Yani bu uglar, bestecinin eserleri icin bir cekmecede kullanima
hazir beklemekteydiler. Ama onun 1991 yilindaki 8limintn ardindan, yalnizca bir ani nesnesi olarak
kaldilar.

Fakat Erciment Tarcan'in evindeki bu uclarin, te yandan da Belkis Mustafa'ya ait olabilme ihtimali vardir.
Eger dyleyse, bunlarin tarihi 1924 yilina kadar cekilebilir. Belkis Mustafa, inas Sanayi-i Nefise Mektebi'nin ilk
dgrencilerinden biridir ve kayit defterinin 3 numarali sirasini alir. 1917 yilinda diploma aldiginda ise bu oku-
lun itk mezunu olmustur. Resimlerinde agirlikli olarak portrelere ve figurlere yer veren Belkis Mustafa, iki kez
Berlin'e gitmis ve hem orada, hem de istanbul'da sergilere katilmisti. Sanatci 1924 yilinda 6ldiigiinde, bu uclar
belki de onun desenlerinde kullanilmak tzere beklemekteydi.

Tips

These tips are borrowed from architect Ercliment Tarcan’s house. He died in 2005 and probably his brother Blilent
Tarcan had given them. Blilent Tarcan was a brain surgeon and a significant composer coming after the “Turkish
Five” “Suite Number 3’ “Deli Dumrul” ballet and the symphonic poetry “Tales” are among his works. Most probably
Tarcan had bought the tips and never used them. They were in his drawer but after his death in 1991 they stayed
only as reminiscence objects.

There is also a possibility that the tips belonged to Belkis Mustafa. That means the date can go back to 1924. Belkis
Mustafa mostly worked portraits and human figures. She visited Berlin twice and had exhibitions both in this city
and Istanbul. When the artist died in 1924, maybe the tips were in the drawer waiting to be used in her designs.



Kagit Gzerine kursun ve murekkepli kalem, 9x8 cm, 2012.
pen and pencil on paper

Ug Detay Fotografi
Tips' detail photograph



\ij_ M_i'fii-fELL.'fi

g L+ E n] T AL FEN

Kagit Gzerine kursun ve murekkepli kalem, 17x9 cm, 2012.
pen and pencil on paper




“Uglar”, Fotograf, 14.8x21 cm
“Tips; photograph



Mor Gabriel Manastir’'ndan Tagslar

Buradaki 4 adet tas, Mardin Midyat'taki Mor Gabriel Manastir’'nin duvarlarinin gevresinden alinip getirilmistir.
397 ile 512 yillari arasinda yapilmis manastirin, Stryanilerin Mescid-i Aksa’si sayildigi séylenmektedir ve din
adamlarinin cogu buradan yetismistir; ayrica Sryanicenin hala yasayabilmesinde buyuk rolt bulunmaktadir.
Deyrulumur (Dayro d'Umro) adiyla anilir ki Stryanicedeki anlami“rahiplerin evi‘dir. S6z konusu taslar, manastir
yapisina dahil degildir ve hicbir tarihi degeri yoktur. Ne var ki yine de bu taslara, binlerce yildir yasamakta olan
Sdryani halkinin Gzerinde gezindigi topraklarin bir parcasi olmasi nedeniyle, bir deger atfedilmelidir.

Stones from Mor Gabriel Monastery

The four stones exhibited here are brought from the surroundings of the Mor Gabriel Monastery. The monastery
which was built between 397 and 512, was considered as the Mescid-i Aksa ( the mosque at Jerusalem ) of the
Syriac and has still a major role for the survival of the Syriac language. It is called Deyrulumur ( Dayrod'Umro )
meaning ‘“the house of the priests” in Syriac language. The stones have no historical value. However a certain
value must be attributed to them due to the fact that they are a part of the land the Syriac people had been living
on for thousands of years.
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Kagit Gzerine kursun ve mirekkepli kalem, 15.5x27 cm, 2012.
pen and pencil on paper

Kagit Gzerine karisik teknik, 13x17 cm, 2012.
mixed media on paper




Sabahattin Ali'nin Kogusunun Penceresinden Tel Parcasi

Sabahattin Ali 1933 yilinda Sinop Hapishanesi'nde 9 ay tutuklu olarak kalmis, Cumhuriyet’in onuncu yili
nedeniyle ¢ikartilan aftan yararlanarak tahliye edilmisti. Ranzasi bir pencerenin yanindadir ve Karadeniz
yonindedir. Ne var ki denizi gdrmez. Bugln kogusun kapisinda, onun “bu kogusta” kaldigini bildiren bir
tabela asilidir.

Sabahattin Ali “Duvar” adli 6ykUsinde, penceresine gelip iceri bakan ve tlylerinden sular damlayan deniz
kuslarindan s6z etmisti. Bundan baska, ‘gérmesen bile denizi / yukariya gevir gzl / deniz gibidir gokyuzd"
dizeleri de bu pencere dniinde yazilmisti.

Pencere elbette demir bir parmaklikla kapatilmisti. Ama bu pencerede parmakligin yani sira, bir de kafes
telini andiran bagka bir tel daha bulunuyordu. Pencereye ne kadar yaklasilirsa yaklasilsin, bu teli gérmeden
g6kyUzund goérebilme ihtimali yoktu. Demek ki“deniz gibidir gokyizi" dizesinin icinde bu telden de bir parca
vardi.

Simdi kogus penceresinin pervazina dikkatle bakildiginda, o tellerden kalan pasli kirintilara rastlanacaktir, Iste
bu tel kinntlari, 2010 yilinda Sinop Hapishanesi'nden alinmistir.

A Wire Piece from the Window of Sabahattin Ali’s Cell

Sabahattin Aliwas imprisoned for nine months in Sinop Prison in 1933 and was freed after the amnesty proclaimed
for the tenth year of the Republic. His rack was by the window in the Black Sea direction. But he can't see the sea.
Today there is a sign on the door declaring his stay here.

In his story, “The Wall, Sabahattin Ali narrates the sea gulls with sea water dripping from their feathers, perching at
his window and gazing inside. Also the famous lines, ‘even if you don't see the sea / point your eyes to the sky / the
sky is like the sea” were surely written in front of this window.

The window was of course covered with iron railing. It also had a wire cage and regardless of how close you were
there was no possibility to see the sky without this wire cage.

The famous line, “the sky is like the sea” surely had that piece of wire in it.

Today, rusty fragments can still be seen in that window frame. These pieces were taken from Sinop Prison in 2010.



.I
Ns

H

i

il

SXiss
|

¢

i

&



“Deniz Gibidir GokyuzU’, Karisik Teknik, 25x30 cm, 2012.
“The Sky is Like The Sea” mixed media

“Sabahattin Ali", Karisik Teknik, 11x10 cm, 2012.
mixed media
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