





“SINIRDA”

18 Mayis - 12 Haziran 2013
18 May - 12 June 2013

ETi BEHAR

GALERI



ON THE EDGE.....

In all of her studies from the beginning up today, circle has a special place in the studies of Eti
Behar and she is giving place to the ellipse as an establishing element or to various cylinder
forms or to large hplates in her studies and these forms position themselves to the emptiness
of the spaces as they set forth an increasing relationality with the diversified possibilities of the
form. This relationality has a kind of "transitivity” meaning as Bourriaud mentioned. Artist tears
the variations of the circle form and the circle into pieces which is identified with her and then she
produces new relationalities over this transitivity by way of small surface moves.

Behar's space-time transitivity shows its face over circular forms and aﬁpears as a fact that
is processed on the body in reality. This context relation starting with the body existence on
the circular forms and especially with the intuition of the woman bod/ makes a reference to a
reality established on an interface where the body transforms actually via the circles, spheroid
structures and ellipses. Although this interface is not a space established absolutely on a body
existence; it is positioned as a space feeling coded towards the senses of the body. Here, the
space in question is not he body itself however it creates a reference corresponding the analytics
of the senses owned by the body as a phenomenological being.

Behar does not incline towards quite sharp divisions between the relievos she made with three-
dimensional forms on the two-dimensional planes or with her canvas paintings. She is showing
us the possibilities of image language through taking and considering it within the infinite
variations by creating little elevations, loops and textures on the surfaces and she is showing us
how much it can be diversified and differentiated. .

The constructive elements such as the form, emptiness of the space and balance taking their
places in the three-dimensional and two-dimensional studies move ahead of the color. Searches
for abstract-geometric forms open an application area where the new forms are transformed
into interrupted movement or where the absolute geometric forms such as circle comes loose.
Behar o[Jens up to an area where the plain geometric shapes close to modern sculpture art’s
minimal line, where the form and material are simplified and purified as much as possible with
their broken, shredded, conglomerated one on the top of another or detached or side by side
shapes. Artist relates the ﬁositioning ofthese forms, their shear of the plane, their intertwinement
and reproductions with the concept of temporality. The space is not only a carrier of the form in
the constructions of Behar; however it is engaging to the construction with its relationality that it
enters with the carrier surface of the message as much as the context it is carrying...

Where the less is much and plenty; a few materials enable all kinds of variety and then head
towards an entirety which is dealt with in different dimensions and in different textures. These
geometric elements which represent rough surfaces and smooth surfaces manipulate their
rﬁ{a;;/gns with the ground through different elevation codes and stands on the edge of a plain
thinking...

Eti Behar is on the edge of a plain thinking ...

This plainness handled by her with a minimalist approach and the diversity in her sculptures
and paintings with the possible minimum materials and colors evolves into a conceptual
understanding with a fluid transitivity. Artist researches the pieces that complement each other,
that transforms into each other, the divided, smooth and textured surfaces by bringing them side
by side and researches about their opposite effects on the fringe of her geometric abstract art
understanding.

The “On the Edge” exhibition is a call for determination of the meta aesthetics and its distance.
As a reaction to the temporary and to the fast consumption which increases everything but also
emptying their inside; Behar is definitely on the edge.

On the edge... As Roland Barthes defines it as “l'empire des signes lempire of the signs)” today’s
culture /r/;?q’ustry transforms everything into signs and in such a place this is an opposing stand
against this.

Eti Behar throws away and reduces all kinds of excess against the signs, pop icons, ﬁop culture’s
fancy-schmancy charm and answers with a dignified stillness by being plain as much as possible.

Liitfiye Bozdag
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SINIRDA........

Eti Behar'in baslangicindan bugtine tiim ¢alismalarinda 6zel bir yeri olan daire, kurucu eleman
olarak elipse, cesitli silindir formlara ya da genis levhalara, oradan da bosluga konumlanirken
formun cesitlenen olanaklariyla cogalan bir iliskisellik ortaya koyuyor. Bu iliskisellik
Bourriaud'nun soz ettigi “gegislilik” anlaminda bir iliskisellik. Sanatgi, kendisi ile 6zdeslesmis
daire formunun varyasyonlari ile daireyi kendi icinde parcalara ayirarak, bu gecislilik tzerinden
kicuk yuzey hareketleriyle yeni iliskisellikler Gretiyor.

Behar'in uzam-zaman-mekan gegisliligi yuvarlak formlar Gzerinden gercekte beden iizerinde
isleyen bir olgu olarak karsimiza ¢ikiyor. Yuvarlak formlarda beden varliginin ozellikle de kadin
bedenin sezgisiyle baslayan bu baglam iliskisi; daireler, dairemsi yapilar, elipsler bizatihi bedenin
donistligl araytizeyde kurulan bir gerceklige gonderme yapiyor. Bu arayliz, salt bir beden varligi
uzerine kurulu bir mekan olmasa bile bedenin duyularina kodlanmis bir mekan hissi olarak
konumlaniyor. Burada konu edilen mekan; bedenin kendisine degil ama fenomenolojik bir varlik
olarak bedenin sahip oldugu duyular analitigine denk diisen bir referans olusturuyor.

Uc boyutlu formlar ile iki boyutlu diizlemlere yaptigi kabartmalar ya da tuval resmi arasinda
cok kesin ayrimlara yonelmeyen Behar, yiizey iizerinde cok az ylikseltiler, kavisler ve dokular
olusturarak, imge dilinin olanaklarini sonsuz varyasyonlari icinde ele alarak nasil cesitlendirilip
farklilasabilecegini gosteriyor.

Behar'in (¢ boyutlu ve iki boyutlu calismalarinda yer alan form, bosluk, denge gibi konstruktif
ogeler rengin oniine geciyor. Soyut-geometrik form arayislari yeni bicimlerin kesintisiz bir
harekete donusturildligu ya da daire gibi mutlak geometrik formlarin ¢6zuldigu bir uygulama
sahasina aciliyor. Behar, Modern heykel sanatinin minimal ¢izgisine yakin duran yalin geometrik
bicimlerin, kirilan, parcalanan, Ust Uste yigilan ya da kopan, yan yanaliklariyla formun ve
malzemenin olabildigince sadelestirildigi, yalinlastirildigi bir sahaya aciliyor. Sanat¢i, bu
formlarin konumlanisini, diizlemi kesme, i¢ ice gecme ile olusan ¢ogalmalarini zamansallik
kavrami ile iliskilendiriyor. Behar konstriiksiyonlarinda mekan, sadece formun tasiyicisi olarak
yer almiyor; en az taslyicisi oldugu baglam kadar, iletinin tasiyici yiizeyi ile girdigi iliskisellikle
konstriiksiyona angaje oluyor.

Azin cok oldugu yerde, her tirll cesitlilige imkan veren az sayida malzeme, farkli boyutlarda ve
farkli dokularda ele alinan bir biitliniine dogru yol aliyor. Pir(zli yiizeyleri ve plirlizli olmayan
ylzeyleri temsil eden bu geometrik elemanlar, farkli yiikseklik kodlari araciligiyla zeminle olan
iliskilerini manipule ederek yalin bir diistintisiin sinirinda...

Eti Behar, yalin bir diistinisiin sinirinda...

Minimalist bir yaklasimla ele aldigi bu yalinlik, heykel ve resimlerinde olabildigince az malzeme
ve az renk ile elde edilen cesitlilik, akiskan bir gecissellikle kavramsala evriliyor. Sanatgl,
geometrik soyut sanat anlayisinin sinirinda birbirini timleyen, birbirine donlsen parcalari
bolinmls, piriizsiiz ve dokulu yiizeyleri, yan yana getirerek kavramlarin karsit etkilerini
arastiriyor.

Sinirda sergisi meta estetigiyle arasindaki mesafeyi saptamaya bir ¢agri. Gelip geciciligin, hizli
tiiketimin her seyi cogaltan amaicini bosaltan durumuna tepki olarak Behar, sinirda demektedir.

Sinirda... Roland Barthes'in “gdstergeler imparatorlugu” dedigi glinimiz kiltir endistrisinin
her seyi gostergeye donusturdiigu bir yerde bir karsi durus.

Eti Behar, gostergelere, pop ikonlara, pop kiiltiriin jan janli albenisine karsi, tim fazlaliklar
atarak, azaltarak olabildigince yalinlasarak vakur bir dinginlik icinde cevap vermektedir.

Llitfiye Bozdag
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rolyef / relief, 150 x 100 cm., 2012-2013
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rolyef / relief, 150 x 100 cm., 2012-2013
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ahsap heykel / wooden sculpture, 16 x 74 x 56 cm., 2012-2013
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ahsap heykel / wooden sculpture, 80 x 110 x 34 cm., 2012-2013
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ahsap heykel / wooden sculpture, 36 x 80 x 76 cm., 2012-2013
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ahsap heykel / wooden sculpture, 130 x 120 x 55 cm., 2012-2013
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rolyef / reljef, 90 x 80 cm., 2012-2013
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rolyef / relief, 90 x 80 cm., 2012-2013



rolyef / relief, 90 x 80 cm., 2012-2013

"



"]

ETI BEHAR
Istanbul 1950

EDUCATION

1968

The American College for Girls

1992 - 1996  History of Art -Istanbul Boston
1996 - 2000 Western Philosophy

1996

Started to study sculpture

WORKSHOPS

1996
1997

Abdtilkadir Ozsen
Ferit Ozsen

1997 - 2000 Erdogan Ayla Sarma
2000 - 2002  Biilent Cinar

2001 - 2002 Tunnel Culture Center
2007 - 2009 Genco Glilan

SOLO EXHIBITION

2004
2004
2008
2008
2012

Cambaz Night Club Slide Show

Ada Ev Gallery Slide Show

Costume and sculpture design for Genco Giilan's “New" play
Ada Ev Gallery

Home Garden Interior Design Fair

GROUP EXHIBITION

2008
2009
2009
2009
2010
2010
2011
2011
2012

“"Mold” Gent / Belgium

“Mold” Rotterdam /Holland

1555 A.R.K Gallery, Cihangir, [stanbul
“Pleasure” Adresistanbul, [stanbul
‘no 2" Galata, [stanbul

Crossection A.K.M, Istanbul

“no 9" Galata, Istanbul

Art Expo Arezzo

Art Expo Arezzo



ETi BEHAR

istanbul 1950

EGITIM

1968 Amerikan Kiz Koleji istanbul
1992-1996  Sanat tarihi istanbul Boston
1996 -2000 Bati felsefesi istanbul

1996 Heykel calismalarina basladi

ATOLTE CALISMALARI

1996  Abdiilkadir Oztiirk

1997 Ferit Ozsen

1997-2000 Erdogan Ayla Sarma
2000 - 2002 Biilent Cinar
2001-2002 Tinel Kiiltlr Merkezi
2007 - 2009 Genco Giilan

SOLO SERGILER
2004  Cambaz Night Club slayt gosterisi
2004  Ada Ev Galeri slayt gosterisi

2008  Genco Giilan “Yeni“oyunu icin heykel-kostim tasarim

2008  AdaEvGaleri
2012 Home Garden i¢ mimari fuari

KARMA SERGILER
2008  “Kuf/Mold” Gent/ Belcika
2009  “Kiif/Mold” Rotterdam/ Hollanda

2009 1555 A.R.K Galeri Cihangir istanbul

2009  “Haz" Adresistanbul istanbul
2010 “no 2" Galata istanbul

2010 Crossections A.K.M istanbul
2011 “no9” Galata istanbul

2011 ArtExpo Arezzo

2012 ArtExpoArezzo
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Bu katalog 18 Mayis - 12 Haziran 2013 tarihleri arasinda, Galeri/Miz Tesvikiye'de diizenlenen
Eti BEHAR “SINIRDA” adli sergi icin 500 adet basilmistir.

500 copies of this catalogue were printed for the exhibition Eti BEHAR
“ON THE EDGE" in Galeri/Miz Tesvikiye between 18 May - 12 June 2013.
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