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“The death of interpretation is to believe that there are signs, signs that exist primarily,
originally, really, as coherent, pertinent, and systematic marks [...] the life of interpretation, on the
contrary, is to believe into the existence of interpretations”

M. Foucault

In the early 80's, | remember there was a book called “From Symptom to Diagnosis”, which was
one of the rare Turkish books that a student of medicine can benefit from. | never forgot the name of the
book, even though | forgot its contents. Neither medicine nor painting can be reduced to one another’s
terms. It is useless to tell what we see; we need to describe it. And this is the meeting point of medicine
and art. Symptoms are the whole of signs, simulacra, metaphors and simulations. But it still may not be
enough for “diagnosis’, just as in our similar efforts to reach “painting”.

Perhaps that is why ancient cultures have always simplified and transposed the complexity of signs,
simulacra, languages, metaphors and simulations into tangible objects [art works). (The “dogus” of
Japanese culture are specimens from 14.000 years ago.] And from there they have reached diagnosis
and treatment.

Today, in spite of all the progress in art and medicine; neither the symptoms of medicine, nor the
simulacra, metaphors and signs of art in the same parallel, have basically ever changed, since the basic
common ground is always the same: the human.

[to be continued)
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According to Rollo May, the author of “The Courage to Create” what makes the survey of the creative
activity difficult is its being an encounter between two poles. In describing these two poles May says
“Although it is sufficiently easy to discover the person constituting the subjective pole, it is harder to
describe the objective pole, the “world’, or the “reality”.

In another perspective these two poles, are also expressed with the most universal terms:
“Existence”and "Absence”.

The world that the artist creates is one that harbours this duality in itself every single time.
Subjective pole carries marks of their self-existence, whereas the subjective pole is a world and a
reality that s/he identifies, designs, associates, and differentiates all over again.

The Diaries of Dogu stands in the intersection where Dogu pursuits his past in his own existence,
and where he unites his painting, his sculpture and his poetry with his present day. Fragments of the
poems he has written 15 years ago represent the depth of the person he is today, the choice of colours,
figures and the variety of materials he uses in his paintings and sculptures represent his current world
or his reality.

Each page of the diary illustrates the encounter of the painting with writing, the encounter of the
artist with himself and the new life that he presents to us by passing through the courage to create in
every step of the way.

The Diaries of Dogu starts, but does not end here. It draws us into its dual encounters until it
continues with a brand new page.
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“Tutarly, denk diisen ve sistemli isaretler olarak gostergelerin, éncelikle 6zgiin olarak ve gercek
olarak var olduguna inanmak, yorumun 6liimii demektir. Buna karsit olarak, yorumun yasami, sadece
yorumlarin var olduguna inanmaktir “

M. Foucault

1980°Lerin basinda Tirkiye'de bir tip 6grencisinin faydalanabilecegi az sayida Tiirkce kaynaklardan
birinin “ SemptomdanTeshise” adli bir kitap oldugunu hatirliyorum. Kitabin icerigini unutsam da ismini
hic unutmadim.

Ne tip bilimi, ne de resim birbirinin terimlerine indirgenebilir. Ne gérdiigimiizi séylememiz
bosunadir, gordigimiizii tarif etmeliyiz.

Tip ve resmin birlestigi nokta da budur iste; semptomlar bir isaretler, imgeler, mecazlar,
benzetmeler bitiintdir. Ama yine de “teshis” icin yetmeyebilir tipki ayni kavramlari kullanarak
yaptigimiz seyin “resme” varmak icin yeterli olamayacagi gibi.

Kadim kiiltirler belki de bu yiizden gostergeler, imgeler, diller, mecazlar, benzetmeler karmasasini
her zaman elle tutulan nesnelere (sanat eserlerine) indirgemisler ve aktarmislardir. (Japon kiilttirtiniin
“dogu”lari 14.000 bin yil nceden gelen 6rneklerdir.) Oradan da teshise ve tedaviye ulasmislardir.

Giinlimiizde sanat ve tip bilimindeki bunca gelismeye ragmen, tibbin semptomlari, sanatin bu
paraleldeki imgeleri, mecazlari, gostergeleri temel olarak degismemistir ¢iinki ortak payda hep
aynidir: insan.

(devam edecek)
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Yaratma Cesareti adli kitabin yazari Rollo May’e gore, yaratici edimin incelenmesini zor kilan
sey, onun iki kutup arasindaki bir karsilasma olmasidir. May bu iki kutbu tanimlarken “Oznel kutbu
olusturan kisiyi bulmak, ortaya ¢ikarmak yeterince kolay olsa da, nesnel kutbu, “diinya"yi ya da
“gerceklik i tanimlamak gok daha zordur” der.

Bu iki kutup, bir baska bakisla, en evrensel iki terimle de ifade edilmektedir: “Varlik ve Yokluk”.

ozvarligindan izler tasir, nesnel kutup ise yeniden tanimladigy, tasarladigi, benzettigi, kaynastirdig,
ayristirdigi bir diinya ve bir gercekliktir.

Dogu'nun Giinliikleri, Dogunun kendi varliginin, gecmisinin izini stirdigu, resmini, siirini bugiintyle
birlestirdigi bir yerde duruyor. 15 yil 6nce yazdigi siirlerinden parcalar bugiin oldugu kisiyi olusturan
derinligi, resim ve heykellerin biitiiniinde kullandigi renkler, figlirler ve malzeme cesitliligi ise bugtinki
diinyasini ya da gercegini temsil ediyor.

Ginlugun her sayfasi resimle yazinin karsilasmasini, sanatcinin kendiyle karsilasmasini ve her
adimda yaratma cesaretinin icinden bir kez daha gegerek bize sundugu yeni bir yasami gézler 6niine
seriyor.

Dogu'nun Giinliikleri burada basliyor; ama burada bitmiyor. Bir dahaki sefere yeni bir sayfayla
devam edene kadar bizi bu ikili karsilasmalarin icine ¢ekiyor.

ipek Cankaya
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GUNLUK 1, karisik teknik, 85x170 cm., 2013, imzali Detay/ Detall
Z/ DIARY 1, mixed media, signed / 5



GUNLUK 2, karisik teknik, 100x130 cm., 2013, imzali
DIARY 2, mixed media, signed

Detay/ Detail
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Detay / Detail




GUNLUK 3, karisik teknik, 85x170 cm., 2013, imzali
DIARY 3, mixed media, signed
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Detay / Detail

HEYKEL 1, karisik teknik, 136x20x20 cm., 2013, imzali
SCULPTURE 1, mixed media, signed

GUNLUK 4, karisik teknik, 100x130 cm., 2013, imzali
DIARY 4, mixed media, signed

Detay / Detail
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GUNLUK 5, karisik teknik, 85x170 cm., 2013, imzali
DIARY 5, mixed media, signed
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Detay / Detail

GUNLUK 6, karisik teknik, 100x130 cm., 2013, imzali
DIARY 6, mixed media, signed

GUNLUK 7, karisik teknik, 100130 cm., 2013, imzali
DIARY 7, mixed media, signed




K 8, karisik teknik, 100x130 cm., 2013, imzali -
DIARY 8, mixed media, signed Detay / Detail




GUNLUK 9, karisik teknik, 100x130 cm., 2013, imzali
DIARY 9, mixed media, signed

Detay / Detail
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Detay / Detail

HEYKEL 2, karisik teknik, 136x20x20 cm., 2013, imzali
SCULPTURE 2, mixed media, signed

GUNLUK 10, karisik teknik, 100x130 cm., 2013, imzali
DIARY 10, mixed media, signed

Detay / Detail
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GUNLUK 11, karisik teknik, 85x170 cm., 2013, imzall
DIARY 11, mixed media, signed

hrn',. & ampaga

.ll-'l.l‘

E
|

B

Detay / Detal

i v g Lnind® |

T ]




g

GUNLUK 12, karisik teknik, 100x130 cm., 2013, imzali
DIARY 12, mixed media, signed

Detay / Detail
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Detay/ Detail
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GUNLUK 13, karisik teknik, 85x180 cm., 2013, imzali
DIARY 13, mixed media, signed
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Detay / Detail

HEYKEL 3, karisik teknik, 136x20x20 cm., 2013, imzali
SCULPTURE 3, mixed media, signed

GUNLUK 14, karisik teknik, 85x170 cm., 2013, imzali
DIARY 14, mixed media, signed
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GUNLUK 15, karisik teknik, 85x170 cm., 2013, imzall Detay / Detail Detay / Detail
DIARY 15, mixed media, signed
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