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“EMPOZeT”

Inthe 70's movie theatres were the most popular form of entertainment
in Turkey. American movies were highly popular in luxurious
neighborhood theaters. The process Karyagdi witnessed as a teenager
could be perceived as a means of imposing visual media on the minds
of the people through cinema. It could be said that the impact of figure
and pop art visible in the paintings of the artist have their roots in the
unforgettable frames of self-imposing and indelible American movies.

Award-winning artist Karyagadi states that art gives us the context we
need in the process of understanding issues that we see, hear, and
touch. He also adds that art is not an imitation of reality but its discovery
and says: “The only thing that persists is the idea of analyzing the
chosen subject. Aesthetic concerns are out of the question. The reason
behind the existence of the object is not based on aesthetic concerns.
The function of photo-mechanic transfer is eliminating subjectivity.

The artist showcasing different concepts since 1985, combines all his
former artistic forms of expression in this exhibition titled "EMPOZeT".
The major subconscious theme behind these works is idea of being
imposed. The figurative characters used in these compositions are
American actresses from the 70's. These characters sometimes find
themselves in a literary or sometimes in daily life. Might be in two
dimensions or three dimensions maybe. Sometimes these characters
can be found in their own literary existence and sometimes in real life.

Sometimes they are 2 dimensional and sometimes 3.

Meric Aktas Ates
Culture & Art Manager
07.10.2013 Istanbul

“EMPOZeT”

Ulkemizde 1970'li yillarin eglence diinyasinin en populer mekanlari
arasinda sinemalarin varligindan s6z etmek yanlis olmasa gerek.
Donemin liks semt sinemalarinda Amerikan yapimi filmler oldukca
fazla izlenmekteydi. Karyagdinin ergenlik donemine denk gelen bu
strec gorsel medyanin sinema yolu ile zihinlere empoze edilmesinin
bir yontemi sayilabilirdi. Sanatcinin resimlerinde goriilen figur ve pop
art etkisinin, o donemde bilinc altina empoze edilen ve kendine kalici

yer bulan Amerikan filmi kadrajlarindan geldigini soyleyebiliriz.

Sanatin bize gorilen, duyulan ve dokunulan durumlarin kavranmasi
stirecindeki diizeni verdigini soyleyen cok odilli sanatci Karyagdi,
ayrica sanatin gercekligin bir dykiinmesi degil onun kesfi oldugunu
da belirtmektedir. Sirekli olan yalnizca secilmis olan konunun
cozimlenmesi dustincesidir. Estetik kaygilar tasimaz. Bir nesnenin
varolus nedeni, estetik kaygilar ylzinden degildir. Foto-mekanik

aktarmalar 6znelligi ortadan kaldirmak icindir.

1985 yiindan bu yana farkli konseptlerle eserlerini izleyicisin karsisina
cikaran sanatcl, "EMPOZeT" sergisinde kullanmis oldugu tiim sanatsal
ifade dillerini bir araya getirmektedir. Eserlerindeki bilinc alti ana tema
empoze edilmektir. Kompozisyonlarinda kullanmis oldugu figtratif
karakterler 1970’lerin Amerikan sinemasi artistlerindendir. Bazen bu
figirler kendilerini yazinsalligin icinde, bazen de glinliik hayattin icinde

bulurlar. Bazen 2 boyutlu bazen 3 boyutludurlar.

Meric Aktas Ates
Kiiltiir ve Sanat Yc'_)'neticisi
07.10.2013 Istanbul



“..Sanatcinin - matematiksel bir sira takip ederek olusturdugu
dizinler bir bltin midir? Yoksa daha postmodernligin kendisini
parcalanmaya terk ettigi bir donemde cogallasmakta midir? Bize
gore, matematiksellik bir yaslanma veya dayaniklilk planini ortaya
cikarirken, bu sanatsal etiko-estetik 6znelligi kurmaktadir. Bu 6zne
kendisini sozcelem oznesinde kesfederken, yapaylik olusturmaktadir.
Ancak bu yapaylik sanatin kendisinin oldugu anlamdaki yapayliktir:
artifice. O halde 6znelligin ikili kuvveti buradan gelmektedir. Yapaylik ve
inanc ile cikarsama ve bulus. ...”

AliAKAY

"..Could the lists made by the artist within a mathematical path be the
parts of a whole? Or could they be multiplying in a phase where post
modernism is falling apart from its own? To us, this means establishing
an ethico-aesthetical subjectivity while creating a mathematical
tendency or a plan for endurance. The subject forms an artifact
while exploring itself within its own “enunciating subject” But this is
the artifact of art itself: it's artifice. In this case, the binary power of
subjectivity comes from inferring with the artifact, belief and discovery.

Ali AKAY

BRIGITTE BARDOT, tuval iizeri yagliboya, 200 x 150 cm., 2012, imzali
BRIGITTE BARDOT, oil on canvas, signed




iSIMSIZ, tuval iizeri yagliboya ve pleksi, 175 x 130 cm., 2013, imzali
UNTITLED, oil and plexi on canvas, signed




GECE, tuval iizeri yagliboya, 200 x 150 cm., 2012, imzali
NIGHT, oil on canvas, signed




".. Karyagd, teknik kullanim ve uygulama bir yana, temelde resim
esprisi icinde ve derinlik boyutunda bu alana giren resme yonelis;
cogaltmadan ziyade, cogaltma ve kurgunun dtesinde gercegin bir
yanilsama ve algi korliigi icinde kaldigini imleyerek konum aliyor.
“Gercek nedir? Gariintli gercek midir?” sorularini ¢ogaltmanin;
tekrarin, renk skalalarindaki gecislerin verdigi yanit; aslinda her seyin
bir géreceligin pesi sira anlamini yitirerek ortadan katligi duruma
gotirir bizi. Mustafa Karyagdi kendi tekniginde gorsel illiizyonun
oldugu kadar, algisal gercekligin sorgusunun da pesinde. ...”

Umit GEZGIN

Karyagdi's works might be positioned as through indicating rather than
the usage or applications of painting technics in fact basically offered
in the sense of homour of art and the dimensions of profoundness as
an entity of painting approach in itself, the reality is somehow falling
behind the reproduction and sligtness of perception. That is why the
questions on reality and how it can be shaped time after time such as
“What is the reality?” or “Is the image real?” bring along the answer of
how Karyagdi considers what reality is and how repetitiveness might
influence the nature of reality. In this sense, Karyagdi's respond to
the fact of reality not only shows itself in colours scales that he often
prefers to use on his paintings, but also carries a substantive meaning
within which symbolizes the idea that everything lose its meanings by
reproducing and posing several questions repeatedly in the deep sea
of relativity. It would seem that Mustafa Karyagdi tries to introduce a
visual illusion for visitors/art lovers as well as seeking for the answer
of perceptional reality.

Umit GEZGIN

iSIMSIZ, tuval iizeri yagliboya, 200 x 150 cm., 2012, imzall
UNTITLED, oil on canvas, signed
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BISIKLETLI KIZ, tuval iizeri yagliboya, 175 x 130 cm., 2011, imzali
GIRL ON BIKE, oil on canvas, signed




".. Karyagdl, izleyici tarafindan “yaraticilik oldugu tartismasiz olarak
kabul edilmis bir konuda, yaraticilik kavramini sorgulamaktadir; bunun
yanitini dogrudan dogruya vermek ya da bir recete yazmak amacini
tasimadigi icin, yapiti olustururken gerekli olan biitin asamalari
sistematik olarak uygulayarak izleyiciye géstermektedir. Baslangictaki
cikis noktasi ile sonug arasindaki degisimlerin ve dahasi sonucun,
gercekte bir sonuc olmayip, baska asamalar icin bir baslangic
olabilmesi gercegini kanitlamistr. ...”

Beral MADRA

.. Karyagdi questions creativity in a field where no one has any doubts
about its existence. He doesn't aim for a certain answer and he does
not give any prescriptions. He systematically takes the necessary steps
while creating his work. He has proved that the alteration between
the starting point and the result and even the result itself is not a real
ending but a new beginning for the other phases of the process. ...”

Beral MADRA

NU, tuval iizeri yagliboya, 200 x 150 cm., 2011, imzali
NUDE, oil on canvas, signed
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".. Mustafa Karyagdi sanatsal eylemi temelde bir ¢éziimleme ve
biresim [(analiz-sentez] siireci olarak gortir. Bu islem onda kimi zaman
tersine gelisir ve bir kurma-yapma-bozma eylemine déntisir. Bu
imgeye, yani maddi dtinyanin nesne ve fenomenlerin insan bilincindeki
yansisi ve zihinsel diizlemdeki bicimine ulasmanin bir yoludur. Sanatsal
imgenin olusumunun en yalin anlamiyla bir kurgu islemi olarak gérr.
Clinkd tasarimi olusturan ogeler, karsiliklarini gercek nesnenin icinde
bulurlar ve birbirleriyle baglantilidirlar. Ona gore her tasarim mutlaka
mantiksaldir ve gercegi karsilamasi gerekir. ...”

Nilgiin OZAYTEN

Karyagdi questions creativity in a field where no one has any doubts
about its existence. He certain answer and he does
not give any prescripti takes the necessary steps
while creating his the alteration between
the starting point a result itself is not a real
ending but a new be s of the process.

Beral MADRA

FiGUR, pileksi izeri yagliboya, 135 100 x 30 cm., 2012, imzali
FIGURE, oil on plexi, signed
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".. Karyagdi'nin baski resimlerinde ve daha diine kadar figiratif boya
calismalarinda ve buglin Ust liste pleksiglas tabakalari ile olusturdugu
tic boyutlu islerinde siiregelen bu seffaflik, bu su damlalariyla olusmus
izlenim, o ucucu, degisken, gecirgen bu nedenle (st Uste gelen
formlarin bu birbiri icinde eritilmis hali giinimtz teknoloji ve sanat
gortslerini kullanan bir Empresyonist sanatci lirizmi yansitir. ...”

Canan BEYKAL

".. There is a transparency in Karyagdi's prints, recent paintings and
three dimensional works in plexiglass. The impression of water drops,
these volatile, floating and permeable forms represent animpressionist
artistic lyricism using modern age technology and art perspectives. ...”

Canan BEYKAL

MARILYN, pileksi tizeri yagliboya, 175 x 90 x 21,5 cm., 2012, imzali
MARILYN, oil on plexi, signed
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BiR ZAMANLAR, tuval iizeri yagliboya, 175 x 130 cm., 2013, imzali

”

ONCE OPEN A TIME, oil on canvas, signed
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ISIMSIZ, tuval iizeri yagliboya, 175 x 130 cm., 2011, imzall
UNTITLED, oil on canvas, signed
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.. Her resimde degisik renk ve doku ayni konunun, ayni formun farkl
teknik coziimlerle ne kadar degisik farkli algilamalara yol actigini
gosteriyor. Algilama, stirec, bakis, 6znel ve nesnel olan, teknigi sanat
lzerine yogun disinmeler esinleyen eserleri gtinimiizde sanatin
diistin diinyasi ile isbirligi icinde olusunun da kaniti. ...”

Ludmilla BEHRAMOGLU

Karyagdi questions creativity in a field where no one has any doubts
about its existence. He certain answer and he does
not give any prescripti takes the necessary steps
while creating his the alteration between
the starting point a result itself is not a real
ending but a new be s of the process.

Beral MADRA

iSIMSIZ, tuval iizeri yagliboya, 175 x 130 cm., 2011, imzall
UNTITLED, oil on canvas, signed
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".. Karyagdi sanat-yaraticilik-gérinti-bicim-teknik vb. konularda
stirekli distinen, Ustelik bunu bizzat resim” ile yapan, yaptiklarinin
sonuclarini gosterip paylasan, bu yaklasimlari nedeniyle de kendi
deyimiyle ‘modernizm sonrasi” yani postmodernist bir sanatgl.
Yapitlarina “yapit”ya da “is” demek yerine “sanatsal pratikler” demeyi
daha uygun buluyor. ...”

Ekrem KAHRAMAN

Karyagdi questions creativity in a field where no one has any doubts
about its existence. He certain answer and he does
not give any prescripti takes the necessary steps
while creating his the alteration between
the starting point a result itself is not a real
ending but a new be s of the process.

Beral MADRA

BIR GUN, tuval iizeri yagliboya, 200 x 150 cm., 2012, imzali
ONE DAY, oil on canvas, signed
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MUSTAFA KARYAGDI
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Bu katalog 24 Ekim - 23 Kasim 2013 tarihleri arasinda, Galeri/Miz Tesvikiye'de diizenlenen
Mustafa KARYAGDI “EMPOZeT"” adli sergi icin 500 adet basilmistir.

500 copies of this catalogue were printed for the exhibition Mustafa KARYAGDI
‘EMPOZeT" in Galeri/Miz Tesvikiye between 24 October - 23 November 2013.
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