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Beden: yeryiiziindeki en kutsal oda -en mahrem, ve yalnizca “Kendine Ait Bir Oda™'. Odanin gériniri ‘ten'dir:
sureti duvarlaridir bedenin; ‘ic’'in ve ‘dis’in, beden ile dis diinyanin, hayal ile gercekligin, duyumlanan ile muamma
olanin arasinda var olandir. Tim gecirgenligiyle diinya ve ‘ben’ arasinda bag kuran bir ara yiizdir - goriinir olanla
goriinmeyenin arasinda kalan. ic'i dis'a terciime eden, bedeni dillendiren ve ifadenin olustugu yer ise ‘yiiz'dr. Yigz,
goriindr olmayanin algilanir kilindigi bir metne doniismiistiir artik; parca biittinin yerini almis ve yiiz olanca agikligiyla
ve goriinurliiguyle birlikte bedenin mutlak temsili olmustur.

Sanatcinin beyaz fondan tamamen ayristirarak olusturdugu portreler iste bu i¢’i yansitma durumunu tekeline almistir.
Susturulan mekan ile bedeninin geri kalan kismi portrelerin 6zerkligini carpici bir sekilde vurgular. Yariklar, lekeler
ve boya katmanlari simgesel degerdedir: etin kati sinirlarini, esnek olmayan yapisini deforme ederek, yumusatarak
ve ayristirarak i¢ ve dis arasinda bir diyalog yaratirlar. Pirlzstiz tenlerdeki bu kismi parcalanmalar aslinda hayatin
ta kendisidir. Bireyden topluma ortak bir paylasimdir; bir baska deyisle mahremden cikip gozler oniine serilmektir.
Tende olusturulan katmanlarla portre artik sessizce kendi hikayesini anlatiyordur. Kuskusuz, 'yiiz' bir iletisim agina
donlismektedir burada. Bir kadinin hikayesidir bu; oluklar, delikler ve yariklarla bezeli, yarati sancisinin dogurdugu
olgunlugu, suskunlugu ve beyazligi gozlerinde tasiyan bir kadinin.

Gézlerimi kapatiyorum ve biittin diinya éliime diisiyor;
G6z kapaklarimi kaldiriyorum ve her sey yeniden doguyor.?
1. Virginia Woolf'un ayni adli romandan esinlenerek.
2. Sylvia Palth’in Mad Girl’s Love Song adl siirinden.

1988 dogumlu Mert ﬁzgen Mimar Sinan Giizel Sanatlar Universitesi, Resim Boliimii, Nes'e Erdok ve Nedret Sekban
Atélye’sinden 2010 yilinda mezun oldu. 2008-2009 yillarinda Erasmus bursuyla italya'daki Accademia di Belle Arti di
Bologna'da sanat dgrencisi olarak bulundu. istanbul Bilgi Universitesi, Sosyal Bilimler Enstitiis, Kiiltiirel incelemeler
Yiiksek Lisans Programi'nda egitimine devam etmektedir ve “Cagdas Sanatin Teni: ‘Sinirli” Bedenler” baslikli tezini
hazirlamaktadir. ilk sergisini 2009 yilinda Bologna, Via San Felice’de gerceklestiren Ozgen, istanbul ve italya'da
fuarlara ve karma sergilere katilmaktadir.



Body: the most sacred room on the ground, then most intimate and just “a room of one’s own"". The visibility of this
room is the “flesh”: the fence of the body, the existence in the middle of ‘in" and ‘out’, between privacy and public,
dream and truth, perceptional and mystical. Itis such an interface that links the earth and ‘self' with all its permeability
that stuck between the visible and invisible. On the other hand, ‘face’is the one that interprets ‘in" to ‘out’, puts the body
into words and where the expression comes into being. ‘Face” has been transformed in to a text that were it provides
to perceive the invisible; that text takes place on the whole and face becomes absolute representation of the body with
all of its openings and visibility.

The portraits that the artist formed by completely separating from the white ground, monopolized this inner reflection.
The hushed space and rest of the body emphasis the autonomy of the portraits. Clefts, wound, marks, and layers of
the paint are symbolic; they create a dialogue between in and out by resolving and softening the solid boundaries of
the flesh and tear down it’s inflexible structure. These partial fragmentations on the smooth flesh, are life it self. It's a
common share to society from individual or leaving the intimate in other words. Portrait now tells it's own story with
the layers of the flesh. Cleary, now face turns into a communication network. It's a story of a woman; a woman who
carries the maturity, silence and the whiteness which were born from it's own pain of creation, covered with clefts,
holes and wounds.

I close my eyes and all the world drops dead;
1lift my lids and all is born again.?
1. inspired by Virginia Woolf’s samenamed novel.
2. From Sylvia Palth’s Mad Girl’s Love Song.

Born in 1988, Mert Ozgen graduated from Mimar Sinan Fine Arts University, Painting Department, Nes'e Erdok and
Nedret Sekban Studio in 2010. In 2008-2009 he studied in Accademia di Belle Arti di Bologna, in Italy as an Erasmus
student. He continues MA in Cultural Studies, Istanbul Bilgi University, Institute of Social Sciences and currently writing
his thesis: “The Flesh of Contemporary Art: ‘Limited’ Bodies”. He had his solo exhibiton in Bologna, Via San Felice in
2009. Also Ozgen attends fairs and joins exhibitions in Italy and Turkey.



Ruhumu senden geri almak zorundayim; onsuz tenimi giriitiiyorum. *
tuval lzeri yagliboya, 200 x 140 cm., 2013, imzali
I must get my soul back from you; | am killing my flesh without it.*
oil on canvas, signed

*Sylvia Plath / The Unabridged Journals of Sylvia Plath



...tenim epey ciplak.
tuval Uzerine yagliboya, 200 x 114 cm., 2013, imzali
...my flesh is so naked.
oil on canvas, signed



Davetsiz Misafir
tuval lizeri yagliboya, 66 x 68 cm., 2013, imzali
Uninvited Guest
oil on canvas, signed



Deli Kizin Ask Sarkisi *
tuval lizeri yagliboya, 160 x 130 cm., 2013, imzali
Mad Girl’s Love Song *
oil on canvas, signed
*Sylvia Plath



“insan Eti”

tuval tizeri yagliboya, 90 x 130 cm., 2013, imzali
“Human Flesh”
oil on canvas, signed



Mrs. Dalloway, cicekleri kendi alacakt. *
tuval tizeri yagliboya, 150 x 100 cm., 2012, imzali
Mrs. Dalloway said she would buy the flowers herself.*
oil on canvas, signed

* Virginia Woolf / Mrs. Dalloway



Ortiiyli Acmak: Shirin Neshat'a saygiyla
tuval tizeri yagliboya, 50 x 50 cm., 2013, imzali
Unveiling: tribute to Shirin Neshat
oilon canvas, signed



Tasdikli Suret
kagit tizeri mirekkep, diptik, 100 x 140 cm., 2013, imzali
Certified Copy
ink on paper, diptych, signed



Sessizlik hakkinda roman yazmak istiyorum.
tuval tizeri yagliboya, 50 x 50 cm., 2012, imzali
I want to write a novel about silence.
oilon canvas, signed



Ritiiel |
tuval lizeri yagliboya, 200 x 120 cm., 2011, imzali
The Ritual |
oil on canvas, signed



Konusacak bir sey yoktu - biz de konusmadik.
tuval lizeri yagliboya, 200 x 140 cm., 2011, imzali
There was nothing to talk about - and so we didn't.
oil on canvas, signed
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Ritiiel Il
tuval lizeri yagliboya, 200 x 120 cm., 2012, imzali
The Ritual Il

oil on canvas, signed



Sevgili Ophelia
tuval Uizeri yagliboya, diptik, 195 x 110 cm., 2010, imzali
Dear Ophelia
oil on canvas, diptych, signed



1941, River Ouse, Sussex
tuval tizeri yagliboya, 120 x 110 cm., 2011, imzali
1941, River Ouse, Sussex
oil on canvas, signed
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