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Devrim Erbil'in Duygusal Diinyasi

“Bu motifler islenislerinin duygululugu ve inceligi ile cizgilerden ve renklerden kurulu - belki renklerden cok

cizgilerden - bir titresim dinyasi yaratiyor. Hicbir cizgi, hicbir renk Ustline agir oturmayan, israrla durmayan,

tablonun genel dokusunu kacamaksiz, yapmaciksiz saglayan bir teknik, cagdas resim sanatinin en biiyiik kusuru

tezgah isi triikajlarin cok stiinde, kalbimize kadar sizabilen bir siiriyete varma basarisini elde etmis goriiniiyor.”
Nurullah BERK

Devrim Erbilin Diisiindiirdiikleri
“Genc kusagin en onde gidenlerinden biri olan Devrim Erbil'in gelismesini yakindan izliyor ve diisiiniiyorum.
... Erbil'in gelismesini yakindan izleyenler onun yepyeni bir resim anlayisina gokten zembille inmedigini eskinin
iyisini saglamini cok iyiinceledigini bilirler. O glinimUziin, diinyamizin ressamlarindan biri. Resim sanatinin nereden
gelip nereye gittigini biliyor. insan zekas biitiin alanlarda her giin biraz daha ileriye gitmek icin ¢abaliyor. Biitin
kimildanislar hep ileriye, boyuna ileriye yoneliyor... Giiniimiizln resim sanati yalniz gozle degil kafayla isleniyor;
yuzde yliz insan elinden ¢cikmisa - insan kokana - insanin yoktan varetme giicline dayaniyor.”

Bedri Rahmi EYUBOGLU

Devrim Erbil'in Sanati
“Cagdas bir sanatgi olarak Devrim Erbil, soyut anlatimi benimsiyor. Ama, bunu herhangi bir sema, bir klise olarak
degil de, anlatilmak istenen somut, reel bir varligin resim diizenim kurmada bir anlatim araci olarak aliyor.
... Erbil'in simdi iginde bulundugu déneme gelince; ilk dénem yapitlarini geometrik bir yiizeyselligin belirledigini
soylemistik. Bunlarda, geometrinin belirledigi bir uzam, tim figiirleri cevreler. Bu determination'un disinda
figurlerin bireysel bir ifadesi expression’u yoktur. Oysa simdi kokten bir dedisme ile, geometrik uzam parcalanir,
onun yerini sonsuzluga dek uzanan bir psikolojik uzam alir. Buna uygun olarak da, tablonun geometrik olarak
belirlenmis komposition'u, 6zglir bir yasanti-kompositiona donisir. Bu yasanti-komposition'u kuran eleman,
artik salt bir geometrik eleman degildir, tersine yasanti-icerigi ile ylkli renk-elemanlaridir, dzellikle mavi
renginin egemen oldugu bu yapitlar, gerci bir kolorizmi ifade eder. Ancak, bu yapittan salt bir kolorizm olarak da
adlandiramayiz. Clinkd, burada renk elemani resmin bir eregi degildir, tersine, sonsuz bir uzama acilmada sadece
bir yasanti-elemani gorevindedir. Bundan otiirl, bu yapitlar, seyredenin maddeye bagimliliktan kurtarir ve ona
ozgrlik duygusu ve mutluluk saglar.”

Prof. Dr. [smail TUNALI

Devrim Erbil'in 25 Yili

“... Dogada, sozgelimi agac dallarinin diyapazonlugunu yaptiklari irrasyonel bir cizgisel diizenin olusturdugu ritmi
baslangicta oldukca daginik ve gercek bir iliskiler sistemine oturtan sanatcl, birkac yil icerisinde bu ritmi giderek
yogunlastirmis ve 1965'de seyirci icin artik tamamen taninabilen, fakat gorevi yalnizca ritmi tasimak olan bir agacla
karsi karsiya gelme olanadi ortaya cikmistir. Boylece Devrim, daha soyuta gitmek ya da figiiratife yaklasmak
seceneklerinden ikincisini -esas amacindan sapmaksizin- teredd(itsiiz kabullenip bilinen yoriingesine oturtmustur.
Bu arada, tamamiyle 6zgiin bir ritm arayip bulma ¢abasini, renk fenomenim abartmaksizin, bu faktory istismar
yoluna sapmaksizin siirdiirmedeki israri da bizce onun en biy(k taraflarindan biridir. Ortaya ¢ikartip benimsedigi,
ozlimsedigi bu ritm &rglisiiniin, kanevasinin giderek kdylerin, kasabalarin anlatilmasinda uygulanmasi, Erbil'in
ilging bir bulusu olacaktir. Geleneksel resmetme tarzimizin 6z bakimindan burada ddinsiz bir ¢agdasliga
kavusturuldugu sdylenebilir.”
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His Emotional World
“These patterns create a world of vibrations with their emotional and delicate process, based on the lines and
colours, maybe even more on lines. A technique that never emphasize on any colour or line, ensuring the painting’s
texture without artificiality and excuses, seems to have had a success of reaching our hearts with it's poetry, way
above the bench work fabrications which are the biggest defects of contemporary art.”

Nurullah BERK

What D. Erbil Makes us think

“I am thinking about and following the progress of Devrim Erbil who is one of the front-runners of the younger

generation.

... The ones who followed the artist's improvement, may see that his brand new sense of art hasn't come from

out of nowhere and that he analysed well the best of the previous generations. He is an artist of our days and our

world. He knows where art is going and where it's coming from. The human mind tries to go further in every area.

All vibrations are always going forward and further. Today’s paintings are processing not with the eye but with the

mind; Itis hundred percent leaning on human’s power of creating the new out of nothing and the human production.”
Bedri Rahmi EYUBOGLU

The art of Devrim Erbil
“As a contemporary artist, Devrim Erbil interiorizes the abstract expression. But he is not using this as a helpful tool
to set a painting order of a real creation.
... As we come to his current period, we have already said that a geometric shallowness was determining his early
works. An extension that geometry is determining, is framing all the figures. Beside this determination, the figures
have no other personal expression. But now, with a radical change, the geometrical extension is falling apart and
an infinite psychological extension takes it's place. According to this, the composition of the painting, which was
determined geometrically, transforms to an independent life composition. This independent life composition is not
just a geometrical element anymore. On the contrary it is the life-full element of colour. These art works, mainly
the colour blue is dominating on, states a real colourism. But this cannot be named as a colorism isolated from the
art work. Because here, color is not the goal of the painting, color is an element of life to an infinite extension. Due
to this, these art works are giving a sense of freedom and happiness to viewer and free them from s dependence to
the matter.”

Prof. Dr.ismail TUNALI

25 years of Devrim Erbil

“... Though Erbil has been used to attribute a meaning to the rhythms of irrational linear order, in a manner of
speaking, as quite actual and dispersed systems of correlations just like the diapasons of what limbs create among
themselves in nature at the very beginning of his art career, however the chance of one art lover to come up with just
a tree, which is charged with a duty of carrying the rhythms in and of itself, all out, pure and simple, has appeared
in his works in 1965. By that, Devrim has chosen to be closer to figurative painting than being more abstract by
being absolutely sure about his selection, without compromising his main goal and fit this selection to his own
path. In the mean time his passion of finding a completely original rhythm and continuing this without misusing
and exaggerating the color phenomena. It will be an interesting discovery of Devrim Erbil, that the arrangement
of rhythm that he internalized will be used while narrating the villages and towns. It may be named as our style of
portraying traditionally, merged with a hard-line contemporaneity.”

Prof. Dr. Biilent 0ZER
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Itk Yirmibes Yili I¢in Devrim Erbil
“Doga tutkusunun, sanatinin ve yasamanin 6zi, sayilmasi gerekli olan ressam Devrim Erbil, Dogu'nun disiin ve
duygu Ustlnliguni savunurken, cokluk tek rengin tonlari ile, simgeci, us'cu ve bir deyisle P. Klee gibi, arik, dingin ve
aslinda figuratif bir tutum icinde, simdilik ¢calismaktadir. Bir durmacasina arastirma ve denenimin icinde bulunan
ve bundan blyk bir gli¢ alan Erbil, tek'lige varisin tadim ¢ikarmak istercesine tek rengin acilis ve kapanisindan bir
agacin bicimlenmesinde, s6z yerindeyse, bir ibadete variyor, icten bir soyutlamaya iniyor. Yalniz, bazi elestirmelerde
denildigi gibi, icine doniik olmadigi kanisinin silinmesi acisindan, bazi bazi geometrik aramalar yerine, olanaklarin
renk yoniinden zorlanmasinda, bu tada varirken, ic isitan (st iiste siirim teknigine daha bir yer vermesi, bu erime
icinden, engebelerdeki, yurtdisinda denildigi gibi, dogusal hava ve bdlgesellik ile islamik ritme varmasi beklenilir.”
Giiltekin ELIBAL

Devrim Erbilde Yeni Asama
“... Doganin ic ve dis enerjileri sanatcida algilanip yepyeni bir bicimlendirme boyutu kazandigi zaman, seyircinin
dogal enerijilerin timuni 6ztinden kavrayabildigi bir olanak yaratilmis olur.
... Sergilerde eski orneklerden bazi izler bulunmasina ragmen, yeni ¢calismalar, sozi edilen ritmik parca devrinimi
ile daha ileri bir soyutlama diizeyine gecme egilimi ortaya koyuyor ve Erbil’in sanatsal gelismesi bakimindan,
tekrarin kirildigi yeni bir asama bilincine isaret ediyorlar.”

Sezer TANSUG

“... Bir resimde agac olmay hi¢ diisinmedim ben koklerimi saymazsak,bliylk bir degisiklik de olmadi.
Distinliyorum da bir resimde olmak da bdyle bir sey olmali ...” .
Ithan BERK

“... Eserleri ¢ok uzun yillardir koleksiyonumuzda ayricalikli bir yere sahip ...”
Biilent ECZACIBASI

“... Erbil'in resmiyle ilgili sorunsalin cok daha kapsamli boyutlarda ele alinmasi zorunlulugu giderek artan bir nem
kazanmaktadir bizim icin: Clnkd, ¢eyrek yiizyili askin bir siiredir inanglarindan 6diin vermeyen Erbil, bu zaman
zarfinda -basta cizgi veririm olmak lizere- resmin sentaktik yapisiyla israrla hesaplasirken, bunu hichir sekilde
show’da donlistiirmeyen onurlu kisilik yapisiyla da cagdas Tiirk resmi icindeki 6zgiin yerini coktan percinlemistir.”

Mehmet ERGUVEN

Iki Donem Resimleriyle Devrim Erbil
“... Gozlemin oturdugu diistinsel ve ¢oztimleyici bicimle resmin konusunu olusturan, tematik iliskilerim kuran icerik
arasinda kesin bir baglanti vard. Bir nakis isler gibi, titiz bir desen isciligiyle kuruluyordu onun resmi.
.. Ozgiirligiin basma buyruk yasamanin, sonsuzlugun ve doga sevgisinin de somutlanmis birer ifadesi
sayabilecedimiz bu yeni resimlerinde Devrim Erbil, sanatin kaynagindaki o yasama sevincini mi islemekteydi?
Yoksa ayni tirdeki kimi resimlerinde optik bir orkestrasyona doniisen kus cigligindan, yeni ve eskilerine oranla
cok daha soyut sayacagimiz bir resim begenisi mi tretmekteydi? Belki her ikisini bir arada gostererek, soyut
sanatin duyarlikla islenebildigi oranda insan yiregine, bagli bulunabilecegi gercegini vurgulamak yanlisiydi, bagli
bulunabilecegi gercegdim vurgulamak yanlisiydi, dyle de olsa, bu resimlerde duygu yiiki alirken ¢6ziim yolundan
daha fazla etkisini duyurmaktaydi.”

Kaya GZSEZGIN

“... Buglin Cumhuriyet Dénemi Tiirk resim sanati icinde 6nemli bir yeri olan Devrim Erbil'in kendisine ait 6zgiin
bir tislubu vardir. Oznel bilincle nesnel gériiniir diinyadan sectiklerini, icsellestirip, ayiklayip, arindirip nesnenin
derinliklerine inerek, oziini yakalayip soyutlastirir ve kendine 6zgu estetik gorsel bir dille ayni imgeleri tekrar
tekrar ele alir, her seferinde farkli, dogadan yalititmis lirik siirlere doniistiirir. Resimle siir yazar.”
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Devrim Erbilin his first 25 years
“The artist Devrim Erbil whose art’s and life's spirit has to be counted a passion of nature; is working for now with
an attitude which is symbolist and rationalist; purified, calm and figurative like P. Klee while he was defending the
East's primacy of emotion and reason with the majority of the single color. Erbil is an artist who is constantly in a
seeking, trying and gaining a huge power with that. He is reaching an abstraction and a worship ifitis a well meaning
by shaping a tree with the changing of a single color as if he wants to enjoy reaching the uniqueness. However, as
some critiques are pointing, in the action of pushing the limits in terms of using colors; he is expected to reach an
Islamic rhythm with an oriental mood and regionalism by using another successive, heart warming technique.”
Giiltekin ELIBAL

A new phase of Devrim Erbil
“... When the nature’s internal and external energies are being sensed on the artist and gain a new dimension of
figuration; an opportunity for the audience to comprehend whole natural energies.
... Eventhough there are some traces from the previous work in the exhibitions; newerworks are creating a tendency
to reach a further level of abstraction and indicating a new level of consciousness where repeating is never existed
in terms of Erbil's artistic improvement.”

Sezer TANSUG

“...Ihave never thought about being a tree in a painting, if we don't mind my stems and there were no big differences.
I am thinking now that it has to be something like this, being part of a painting. ...” )
Ithan BERK

“... Erbil’'s works have a privileged place in our art collections for a very long time. ...”
Biilent ECZACIBASI

“... The necessity of considering the problematics about Erbil's work even more extensive; is growing more and
more for us. Because in the meantime, while the artist ~who never sacrificed any of his beliefs over 25 years-
fighting with the painting's syntactic structure; he has already clinched his place in Turkish painting with his solid
personality.”

Mehmet ERGUVEN

Devrim Erbil With His Work In Two Period

“... There was a certain connection between the content which creates thematic relations and the analysing,

intellectual form which fits with an abstraction. His painting were putting together with a careful figure work like a

vignette.

... Were the artist’s paintings which we can count as a reified expression of loving nature, infinity and living by it's own

rules, about the joy of life in the source of art? Or the artist was creating a taste of painting that we can name as more

abstract comparing the recent paintings to old, from the tweets of birds which become an optical orchestration in

the same kind of works? Maybe he was following the thought of abstract art may be connected to human’s heart

whenit's performed with sensivity and is that as it may proclaim the effect of the emotionness more than a solution.”
Kaya 6ZSEZGIN

As an artist who has an important place in Turkish painting of the Republican Era, Devrim Erbil has a very unique
style of his own. He transforms his own subjective selection from the visual world to internalize, sort out, purify and
goes deeper beyond surface of the object. He captures their essence and abstractifies the same images over and
over again with his signature aesthetic visual language, to transform them into unique lyrical poems isolated from
the nature. He writes poems, in painture.

Ayla ERSOY
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iSTANBUL - 34 - KIRMIZI, tuval iizerine karisik teknik, 140 x 90 cm., 2013, imzali
ISTANBUL - 34 - RED, mixed media on canvas, signed




DOGA TUTKUSU, tuval iizerine karisik teknik, 140 x 90 cm., 2013, imzali
THE PASSION OF NATURE, mixed media on canvas, signed




iSTANBUL SARI-YESIL, tuval izerine karisik teknik, 90 x 140 cm., 2013, imzali
ISTANBUL YELLOW-GREEN, mixed media on canvas, signed



iSTANBUL GECE MAVISi, tuval iizerine karisik teknik, 90 x 140 cm., 2013, imzali
PARLAMENT ISTANBUL, mixed media on canvas, signed



iSTANBUL MAVi HALICTEN KARSIYA, tuval tizerine karisik teknik, 150 x 100 cm., 2013, imzali
ISTANBUL, ACROSS THE BLUE GOLDEN HORN, mixed media on canvas, signed




iSTANBUL YESIL - 3, tuval iizerine karisik teknik, 150 x 100 cm., 2013, imzali
ISTANBUL GREEN - 3, mixed media on canvas, signed




iSTANBUL’A BAKIS - 34, tuval lizerine karisik teknik, 130 x 130 cm., 2013, imzali
A LOOK TO ISTANBUL - 34, mixed media on canvas, signed



DOGA - SAL SOYUTLAMA, tuval iizerine karisik teknik, 140 x 140 cm., 2013, imzali
NATUR-AL ABSTRACTION, mixed media on canvas, signed



iSTANBUL - 34 - PEMBE, tuval iizerine karisik teknik, 100 x 100 ¢cm., 2013, imzali
ISTANBUL - 34 - PINK, mixed media on canvas, signed



iSTANBUL UZAYSAL YORUM, tuval {izerine karisik teknik, 140 x 90 cm., 2013, imzali
ISTANBUL SPACIAL INTERPRETATION, mixed media on canvas, signed



iSTANBUL AYASOFYA, tuval iizerine karisik teknik, @: 100 cm., 2013, imzali
HAGIA SOPHIA ISTANBUL, mixed media on canvas, signed



iSTANBUL MAVILER iGiNDE, tuval iizerine karisik teknik, @: 100 cm., 2013, imzali
ISTANBUL IN BLUES, mixed media on canvas, signed



BATIK - 1, tuval iizerine karisik teknik, @: 82 cm., 2013, imzali
BATIK - 1, mixed media on canvas, signed



BATIK - 2, tuval iizerine karisik teknik, @: 82 cm., 2013, imzali
BATIK - 2, mixed media on canvas, signed



iSTANBUL SiiRi, kagit iizerine serigraf baski, 50 x 50 cm., EA edisyon, 2010, imzali
AN ISTANBUL POEM, silk-screen printing on paper, edition EA, signed

iSTANBUL - 34, kagt Gzerine serigraf baski, 43 x 50 cm., 1/5 edisyon, 2013, imzali
ISTANBUL - 34, silk-screen printing on paper, edition 1/5, signed



iSTANBUL GIZEMi, kagjit izerine serigraf baski, 35 x 74 cm., 48/100 edisyon, 2011, imzali
AN ISTANBUL MYSTERY, silk-screen printing on paper, edition 48/100, signed

iSTANBUL DERIN MAVi - A-SERISi, kagit izerine serigraf baski, 50 x 64 cm., 21/50 edisyon, 2013, imzali
DEEP BLUE ISTANBUL - A SERIES, silk-screen printing on paper, edition 21/50, signed



iISTANBUL - 34 - B SERISI, kadt iizerine serigraf baski, 43 x 50 cm., 2/5 edisyon, 2013, imzali
ISTANBUL - 34 - B SERIES, silk-screen printing on paper, edition 2/5, signed

iSTANBUL HAYDARPASA - H SERISi, kagit izerine serigraf baski, 56 x 50 cm., 6/15 edisyon, 2013, imzali
ISTANBUL HAYDARPASA - H SERIES, silk-screen printing on paper, edition 6/15, signed



iSTANBUL - 34 - C SERISi, kagit Uzerine serigraf baski, 43 x 50 cm., 3/5 edisyon, 2013, imzali
ISTANBUL - 34 - C SERIES, silk-screen printing on paper, edition 3/5, signed

ISTANBUL HAYDARPASA - | SERISI, kagit lizerine serigraf baski, 56 x 50 cm., 4/20 edisyon, 2013, imzali
ISTANBUL HAYDARPASA - | SERIES, silk-screen printing on paper, edition 4/20, signed



iSTANBUL ESKi YARIM ADA'DAN, kagit tizerine serigraf baski, 60 x 32 cm., EA edisyon, 2009, imzali
ISTANBUL FROM THE OLD CHERSONESE, silk-screen printing on paper, edition EA, signed
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SOYUTLAMA, kagt tizerine serigraf baski, 65 x 50 cm., 113/120 edisyon, 2011, imzali
ABSTRACTION, silk-screen printing on paper, edition 113/120, signed



iSTANBUL YENi CAMI, kagit iizerine serigraf baski, 70 x 50 cm., 54/100 edisyon, 2011, imzali
ISTANBUL NEW MOSQUE, silk-screen printing on paper, edition 54/100, signed

GALATA KUSLARI, kagit Uizerine serigraf baski, 52 x 40 cm., 18/50 edisyon, 2013, imzali
BIRDS OF GALATA, silk-screen printing on paper, edition 18/50, signed



iISTANBUL GESNI - B SERISI, kagt iizerine serigraf baski, 55 x 55 cm., 6/40 edisyon, 2013, imzali
ISTANBUL SEASONING - B SERIES, silk-screen printing on paper, edition 6/40, signed

ORMAN, kagtt lizerine serigraf baski, 58 x 58 cm., 105/110 edisyon, 2008, imzali
THE FOREST, silk-screen printing on paper, edition 105/110, signed



iSTANBUL HALIC, kagit Uizerine serigraf baski, 59 x 60 cm., EA edisyon, 2009, imzali
ISTANBUL GOLDEN HORN, silk-screen printing on paper, edition EA, signed

GEOMETRIK SOYUTLAMA, kajit iizerine serigraf baski, 70 x 54 cm., 29/100 edisyon, 2009, imzali
ISTANBUL GEOMETRICAL ABSTRACTION, silk-screen printing on paper, edition 29/100, signed



iSTANBUL SULEYMANIYE'DEN BOGAZ'A, kagjt iizerine serigraf baski, 50 x 60 cm., 22/40 edisyon, 2013, imzali
ISTANBUL FROM SULEYMANIYE TO BOSPHORUS, silk-screen printing on paper, edition 22/40, signed

iSTANBUL GALATA’DAN - B-SERISi, kagt Gizerine serigraf baski, 41 x 75 cm., 23/50 edisyon, 2013, imzali
ISTANBUL FROM GALATA - B SERIES, silk-screen printing on paper, edition 23/50, signed



iSTANBUL, kagt Uzerine serigraf baski, 50 x 67 cm., 83/140 edisyon, 2010, imzali
ISTANBUL, silk-screen printing on paper, edition 83/140, signed

iSTANBUL GALATA Ill, kadt iizerine serigraf baski, 50 x 80 cm., 239/287 edisyon, 2013, imzali
ISTANBUL GALATA Ill, silk-screen printing on paper, edition 239/287, signed



BIYOGRAFI

1937
1959
1965
1969
1970
1975
1979
1980
2002
2004
2004

Usak'ta dogdu

istanbul Devlet Giizel Sanatlar Akademisi Yiiksek Resim bélimiini bitirdi
ihtisas icin ispanya'ya gitti

Tirkiye Cagdas Ressamlar Dernegi baskanliginda bulundu
Docentlik

Gorsel Sanatgilar baskanlig

83 istanbul Resim Heykel Miizesi miidiirliigii

Profesér oldu

Balikesir Valiligi'nce Devrim Erbil Sanat Miizesi acild

Balikesir Belediyesi'nce Devrim Erbil Cagdas Sanat Miizesi acildi
TC. Dogus Universitesi Sanat ve Tasarim Fakiiltesi kurucu dekanligi

Yurt icinde iki yiizi askin kisisel sergi acti

Uluslararasi Odiiller

1966
1972
1998

V. Tahran Bienali SARAY KRALIYET 1. Odiili
9. iskenderiye Bienali Resim 2. Odiilii
Kirgizistan Ulusal Bilim ve Sanat Akademisi Kurucu Onur Uyeligi tinvani aldi

Ulusal Odiillerden Seckiler

1968
1969
1973
1974
1976
1978
1982
1992
2000
2012
2012

“Yilin Gencg Ressami Sergisi"Gen¢ Ressamlar, 1. Odiili

Sanat Tenkitcileri Cemiyeti Gencler Arasi Resim Yarismasi, 3. Odiilii
Cumhuriyetimizin 50. Yili Resim-Heykel Yarismasi, Atatiirk ve Cumhuriyet Odiili
8. DYO. Resim Yarismas, Juri Ozel Onur Belgesi

10. DYO. Resim Yarismasi Odiilil

39. Devlet Resim-Heykel Sergisi, Basari Odiilii

43. Devlet Resim-Heykel Sergisi, Basari Odiilii

Kiiltiir Bakanligi secimi ile Tiirkiye Cumhuriyeti DEVLET SANATCISI Ginvani
Tiirkiye Gazeteciler Cemiyeti Sedat Simavi “Gorsel Sanatlar Oduild”
“Artbosphorus Cagdas Sanat Fuari istanbul "Yilin Sanatcisi” Odiilii

Yedi Renk Sanat Vakfi “Ustanin Giinti” odili

Bienaller

1962
1963
1966
1967
1972
197M

XXXI. Venedik Bienali, ITALYA

3. Paris Geng Sanatgilar Bienali, FRANSA

V. Tahran Bélgesel Bienali, IRAN

IX. Sao-Paulo Bienali, BREZILYA

IX. iskenderiye Bienali, Modern Art Museum, MISIR
II. Yeni Delhi Trienali, HINDISTAN



BIOGRAPHY

1937 Born in Usak

1959 Graduated from Istanbul State Academy of Fine Arts, Department of Painting
1969 Served as the president of Turkish Modern Painters Association

1970 Became an associate professor

1975 Worked as a president of Visual Artist Association

1979 83 Worked as the Director of Painting and Sculpture Museum

1980 Was granted Professorship

2002 Devrim Erbil Art Museum, opened in Balikesir

2004 Balikesir Municipality opened Devrim Erbil Contemporary Art Museum

2004 He began serving as the dean of Art and Design Faculty at T.C. Dogus University
He had over 200 exhibitions in Turkey

International Awards

1966 V. Tehran Biennale, Royal Award

1972 9. Alexandria Biennale, Second Place in Painting

1998 Won a honor award of Founders in International Academy of Art and Science of Kyrgyzstan

Some of his national Awards

1968 “The Exhibition of Young Artists of The Year" First Place in Young Artists

1969 Society of Art Critiques, 3 rd Place in Painting Competition between young artists
1973 “Painting and Sculpture for the 50th year of the Republic” The Award of "Atatiirk and the Republic”
1974 “8th DYO Painting Competition” Jury’s Honor Award

1976  “10th DYO Painting Competition” Award

1978 39 State’s Exhibition of Painting and Sculpture” Success Award

1982 43, State's Exhibition of Painting and Sculpture” Success Award

1992 Honored as a State Artist of Turkish Republic by the Ministry of Culture

2000 Visual Art Award of Sedat Simavi from The Association of Turkish Journalists
2012 Award of “The Artist of the Year” from Artbosphorus Contemporary Art Fair
2012 Foundation of “Seven Color Art”, Award of “The Master’s Day”

Biennales

1962 XXXI. Venice Biennale, ITALY

1963 3. Biennale of Paris Young Artists, FRANCE

1966 V. Biennale of Tehran Region, IRAN

1967 |IX. The Biennale of San-Paulo, BRAZIL

1972 |X. Biennale of Alexandria, Modern Art Museum. EGYPT
1971 II. Triennial of New Delhi, INDIA
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