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Aysegiil Giichan

KURATOR, SANAT ELESTIRMENTI

Kendine Ait
Bir Masa

Masanin hem sanat hem de edebiyatta ¢cok giicli bir motif olarak yer aldig
belleklerdedir. 5 Mart - 5 Nisan 2014 tarihleri arasinda Galeri/Miz'de gériilecek
olan “Kendine Ait Bir Masa” sergisini, masa tzerine unutulmaz yorumlar
yapan s6z konusu yazar ve sanatcilari animsamadan gdérmek, bir seylerin
eksik kalmasina neden olabilir.

Modern Ingiliz edebiyatinin énde gelen yazarn Virginia Woolf, gtinceleri
ile calisma masas1 arasinda yakin bir iligki gériir. Woolf giincelerinin, tipks,
zamani geldiginde {izerinde diisiinmek ve gézden gecirmek {izere kitap ve
notlarini tistiinde biriktirdigi ve “derin” olarak nitelendirdigi calisma masasina
benzedigini yazar. Giinceleri onun yaratilarinin ana rahmidir. Giincelerine
aldigi notlar, “zamani geldiginde”, kitaplarina, dolayisiyla, biitiincesine
dontigtir. Ancak, satir aralarinda okudugumuz gibi, bunun da arka planinda,
yapitlarinin olgunlastidi calisma masasi bulunur. Woolf’un yapatlari, tizerinde,
diisiinmesine yardime1 olan kitaplar ve notlar biriktikce seslerini bulur.

Yine bir kiilt yazar, Franz Kafka da ¢aligma masasinin vurgusunu yapan
yazarlar arasindadir. Kafka, diinyay1 kesfetmek icin odadan ¢ikmaya gerek
olmadigini, masada oturup derin diisiinmeyi bildigimizde diinyanin, kendini
ayaklarimizin dibine serecedini yazar.

Masa dendiginde sadece modern yazinin 6énde gelen yazarlan degil,
cagdas sanatin 6ncii sanatcilar da akla gelir hemen. Sanatta sadece cinsiyet
ayrimcilidi degil, her tiirli ayrnnmeihiga kargi ¢ikan sanatcilarin yaratisi olan
Feminist sanatin énemli ismi Judy Chicago’nun "Ziyafet" adli yapiti, masa

odakli cagdas sanat yapitlarinin basinda gelir. Chicago, ayrimcilik karsiti



olusunu pekistirmeyi amaclayarak erkek sanatcilari da bu projesine dahil eder
ve toplam otuz dokuz sanatg1 birlikte tiretir ve ¢cagdas sanatin kit iglerinden
biri ortaya cikar.

Cagdas sanatin diger kiilt masas: bagka bir éykii anlatir: Babanin Itlafi.
Neredeyse yetmis yila yayilan kariyerinde her tirettigi ile sanat tarihinde ayr
bir sayfa acan Louise Bourgeois, babasinin kimliginde zorbalik karsisindaki
6fkesini, Babanin Itlafi ile sanata déntistiiriirken, aslinda baba kimliginde
baskiy1 cagrigtiran her kavrami sékip ézgurligli ve kendini bulmay1 sanat
araciligiyla yeniden kurar.

Galeri/Miz’in 2013’te baslattiyi proje bazli ¢cagdag sanat sergilerinin
ikincisini olusturan “Kendine Ait Bir Masa” ise, zengin cagrisimlariyla modern
yazin ile cagdas sanatin en {inlii masalarina yaptidi acik/értiik géndermelerle,
cagdas sanatin son on bes yilinda sanatc: tavrini yeniden hatirlatma firsat:
sunuyor. Oncelikle, projeye katkida bulunan sanatcilarin bir grubunun, cagdas
Turk sanatinin éncti isimleri olmasi1 ve sdz konusu sanatcilarin iglerinin
simgesel calismalar olmasi, sergiyi bir dénem sergisi olarak éne ¢ikariyor.

Videodan yerlegtirmeye, li¢ boyutlu objeden sanat¢i kitabina uzanan
formlarla projeye katilan sanatcilarin ortak masasi, izleyiciyi oturup
calismalan incelemeye davet ederken, bir yandan da, iglerin iiretiminde
izleyicinin gériinmeyen ortakligini ima etmesiyle ¢cok 6zgiin bir girisim olarak
iz birakiyor.

ISTANBUL, SUBAT 2014
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Aysegiil Giichan

CURATOR, ART CRITIC

A Desk
of One’s Own

Desk has existed as a very powerful motif in our memories through both
literature and art. It is quite likely something goes missing if “A Desk of One’s
Own” exhibition, which will be held between 5 March and 5 April 2014, is
reviewed without recalling those authors and artists unforgettable with their
interpretations on the motif “desk”.

Virginia Woolf, notable author in modern English literature, draws a
similarity between her diaries and her desk. She writes that her diaries bear
a resemblance with her “deep and wide” desk on which she amounts her
books and notes she took, in order to give a careful thought, when “it comes”.
Her diaries constitute a “womb” in which her books take shape. Notes she
takes transform to her books, and finally, her corpus, when “the time comes”.
However, as it is read between lines, it is her wide desk that houses and
matures her thoughts. Woolf ‘s novels take shape as the books and notes she
takes amass on her desk.

Franz Kafka is another iconic author who emphasises the powerful
impact of the desk of an author: “You do not need to leave your room. Remain
sitting at your table and listen. (...) The world will freely offer itself to you to be
unmasked, it has no choice, it will roll in ecstasy at your feet”.

When it comes to desk/table, not only iconic authors of literature but
also notable artists of contemporary art are worth mentioning. Judy Chicago,
who is one of the most notable artists of Feminist art, which appeared as the
revolutionary art movement that opposed any kind of discrimination, left her

mark in contemporary art with her legendary work “Dinner Party”. Thirty-nine



artists, male and female, worked in co-operation, to produce one of the most
iconic works of contemporary art.

Another table in contemporary art tells another story: The Destruction
of the Father. Louise Bourgeois, whose artistic career extends to almost seven
decades, de-constructs the notion of oppression in the identity of ‘father’
and re-builds it in a constructive way: an iconic art work. Her table is the
transformation of destruction into construction by finding her own level.

“A Desk of One’s Own”, which constitutes the second of project-base
contemporary art events provided by Galeri/Miz, presents an opportunity
with its ample associations to review the last fifteen years of contemporary
art and see the approaches of contemporary artists to the world. It can be said
that the artists who take place in the event either produced new work in the
concept of “desk/table” or joined the event with works produced earlier and
grew as the symbols of turning points of Turkish contemporary art.

What communal table on which pieces that vary from video to three-
dimensional objects provided by the artists rest, suggest is an invitation to the
audience to take their seats and reflect upon them. What it also suggests is the
unseen partnership of the audience in the production of art.

ISTANBUL, FEBRUARY 2014



“Bellek”

“Memory.”

Kimselere ait olmayan bir zamanda ve yerde, tlim zamanlarin 6tesinde bir
bagkasi olmak... Bir baskasinin hikayesini anlatmak ayr: bir yer, zaman, tarih,
ulus ve itk araciligiyla déniigtimii saglar. Kisi bir kimlige sahip degildir. Kiginin
tek bir yagi yoktur. Kigi beg, alti, on, yirmi, kirk, ytiz veya ytiz elli yaginda olabilir.
Kisi tek bir isme sahip degildir. Kisi bir baskas1 hakkinda yaz yazdiginda bir
tanik olur. Bir ayna. Bir yiiz. Kisi seyretmenin ve seyredilmenin, gérmenin ve
gorilmenin, tanik olmanin ve olunmanin aynm oldugu bir noktada mevcuttur.
Sartre, bunun egonun bulunabilecedi bir cehennem oldugunu soyler. Herkes

bir bagkas1 oldugundan, ben de bir bagkasiyim.

To be another within a time and space belonging to nobody at all, a space
beyond all time... To tell a story of another is to enact a transformation through
a seperate space, time, history, nation and race. Nobody has one identity. No
one has one age. One can be five, six, ten, twenty, forty, a hundred or a hundred
and fifty years old. One has no single name. When one writes the other, one
becomes a witness. A mirror. An eye. One exists at a point in which watching
and being watched, seeing and being seening, witnessing and being witnessed
are one and the same thing. Sartre says this is the inferno where the ego is to be

found. Because one is the other, and I am another.

"Ben Bir Bagkasiyyim”, 1997, yerlestirmeden detay, Kunst-Pavillion, Mtinih.
Fotograf olugturma: Serhat Akavct

"T am Another”, 1997, details from the installation, Kunst-Pavillion, Miinchen.
Process of the photography by Serhat Akavci

CANAN BEYKAL & T. MELiH GORGUN






“Yerevan Blues”

“Kendine ait bir masa” yeryliziini hi¢ takmaz, o eder dnstiz ve sonsuz bir
boslukta gezinmiyorsa, nasil “kendine ait” olabilir? “Kendine ait bir masa”
tehlikelidir, ¢tinkii hi¢bir kural tanimaz; ne bir beklentisi ne bir projesi ne de
bir yatirimi vardir. “Kendine ait bir masa” elbette tek kisiye aittir, ama “tek kigi”
denilen sey, aslinda kalabalik bir seydir. “Kendine ait bir masa” yercekimine

baglh degildir, ucar o...

“A self-owned table” disregards the earth; if she does not travel in a frontless
and endless space, then how can she be “self-owned”? “A self-owned table” is
dangerous as she does not play with the rules; as she has no expectation, project
or investment. “A self-owned” table, of course, belongs to one person; but that
“one person” is actually a crowded one. “A self-owned table” is independent

from the gravity, she flies...

EMRE ZEYTiNOGLU



“Yerevan Blues” filminin son sahnesinden bir detay, 1996
Yénetmen: Vahe Khachatryan. Senaryo: Mikael Pogosyan. Miizik: Rouben Hakhverdian

Detail from the final scene of the movie "Yerevan Blues”, 1996
Director: Vahe Khachatryan. Screenplay: Mikael Pogosyan. Music: Rouben Hakhverdian



“Oteki Kim ?”

Who is The Other?

Oteki kavramu tizerine diisiinmeye bagladigimizda ilk aklimiza gelen &tekinin
kim oldugu sorusudur. Bu sorunun yanitini ararken, insanin 1rk, cins, kiiltiir
farkliliklarina, politik secimlerine ve her tiirli donanimina gére bir digerinin
oteki olabilecedini gésteren bir liste olusturduk. Bu liste, stirekli tekrarlanan
ayni sdézcugin anlamini yitirmesi gibi, “ben ve benim gibi olmayan herkes
ve her sey 6teki” diiglincesinin, ezberinin, algisinin anlamini yitirmesi gerek-
liligine inanarak gerceklestirilmistir. Kim, kendisini nasil tanimlamak ve var

etmek istiyorsa dyle ¢codalip zenginlesebilmeli, diisiincesindeyim.

When we start thinking about the “other” concept, the first thing comes into
our mind is the question who the other is. While searching for an answer to this
question, we have created a list showing that one can be another according
to their race, gender, cultural differences, political choices and any kind of
knowledge. This list was created believing that “anyone and anything other
than me and myself is the other” opinion, rote and perception should lose its
meaning, just like continuously repeated words lose their meaning. I believe
people should reproduce and enrich in whatever way they want to identify

themselves and exist.

FATOS$ BEYKAL
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"Oteki Kim", 1996, video, 2'52"
"Who is the Other", 1996, video, looped, 2'52"



“Yolun Milimetresi..”

“Millimeter of Road...”

Gunumiizde kireselligin hiz ve hareketine teslim olmus birey bir tir
dokunma krizine girmektedir. Hareket ve hiz insani duyarsizlastirarak yere
ve seylere “baglihg” iptal etmekte. Bu baghihigi yeniden inga etmek icin;
gectigimiz topradi ¢cok az hissederek birden hedefe varmak yerine, yolun her
milimetresini yasamak gerekmektedir. Yani bir adimda veya kosarak gecmek
yerine, el yordamiyla bulmanin giiveni icerisinde yer ve geylerin etkin bir

animsanmasini gerceklestirmeliyiz.

Today, the individual, surrendered to the pace and movement of globosity,
experiences a kind of touching crisis. Movement and pace desensitize the
human being and repeals his “commitment” to things. In order to rebuild this
commitment, it is required to live the road by every millimeter rather than
reaching the target instantly without feeling the soil we pass by. In other words,
rather than passing by in one step or by running, we should experience an

effective recall of the places and things with the confidence of fumbling around.

MURTEZA FIDAN



"Yolun Milimetresi..", 2008, video, 27, Baksit Miizesi Koleksiyonu, Bayburt

"Milimeter of Road...", 2008, video, looped, 27, The collection of Baksit Museum, Bayburt



“Geceler Giinleri,
Giinler Geceleri Kovaladi”

“The Night Chased,
The Day Chased The Night”

Bu calisma, farkli olasiliklarla dustintlebilir. Bu filmdeki gériintiiler, hem
Musliimanlar hem de Hiristiyanlar icin sembolik olan Sultanahmet Camii ve
Ayasofya olmak tizere Istanbul’daki tarihi camiden ve kiliseden alinmustir.
Bayan sesi, glizel dokular ve Arap davulu, ezan ve sinematik Bati muzigi
ile bezenmistir. Calisma, gizlenme ve cinsel kisitlamalarin ve geleneklerin

bireyselligimizi nasil sansiirledigi ve perdeledigine dair sorular icermektedir.

This work could be read in different range of possibilities. Images in this film
are from historic mosque and church in Istanbul “Blue Mosque” and “Hagia
Sofia” which is symbolic for both Muslims and Christians. The female sound
struggles within beautiful patterns and Arabic drum, prayer calling and
cinematic Western music. The work raises concerned questions of concealment
and the way in which sexual restrictions and conventions censure and veil our

individuality.

GULER ATES



"Geceler Gtinleri, Giinler Geceleri Kovaladi”, 2007, video, 3'25"

"The Night Chased, The Day Chased The Night", 2007, video, looped, 3'25"




“Katﬁ,,

“Bad”

“Kusglar” filminden yola ¢ikarak yapilmig olan videoda, kuglar bir simge
niteligindedir. Filmde, kuslar insanlan taciz eder veya saldirir ve neden
yaptiklar: belli degildir, olmayacaktir da. Videoda, filmdeki gerceklik, farkl:
bir boyuta tasinmigtir. Bu yeni gerceklikte artik filmdeki oyuncular yoktur.
Sadece tek bir kisi gériiliir. Bu kisi de hicbir seyin farkinda degilmis gibidir.
Onun gercekligi, kuslann gercekliginden farklidir ¢inkti. Karsit bir durum séz
konusudur burada ama ayni1 zamanda esikte bekleyen, sanki biraz sonra olacak
olan kotii bir seylerin de habercisi gibidir bu durum. Tekrar eden gérseller,
bize aslinda her an 8liime, siddete veya tacize acik oldugumuzu animsatirken,
tamamlanmamis bir realitenin, zihnimizdeki tezahtiriinii canlandirirken, bir
yandan da izleyiciyi tereddiitte birakarak “geliyorlar” diye diisinmeye zorlar.
Duygular siirekli hareket halindedir. Gergin bir atmosferde izleyiciyi belki
“takintili” bir beklentiye iter.

In this video, shot based on the movie “The Birds”, birds are a symbol
Throughout the film, the birds disturbs or attacks to the people, and the reason
for this is unclear, and will remain in this way. The reality in the film is brought
into a different dimension. In this new reality, there are no more actors and
actresses in the film. Only one person is seen, who is not aware of anything. His
reality is different from the reality of the birds as there is a contrariness. But
this situation also appears as the messenger of some bad incidents which are
about to happen. Recurring images actually reminds us of how vulnerable we
are to death, violence or harassment at any moment, animates a manifestation
of an uncompleted reality in our mind, and also forces the viewer to think “they
are coming” with a hesitation. The feelings continuously move. The film may

appear to force the viewer to an “obsessed” expectation in a tense atmosphere.

HULYA KUPCUOGLU
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"Kétii", 2014, video, 149"

"Bad’", 2014, video, looped, 149"



“Her Iki Yone de Bak”

“Look Both Ways”

2007 yihinda Londra’ya gé¢ etmem, calismalarima yerinden olma, yer
degistirme ve yalnizlik konseptlerini katti. Rastgele yakalayan ve kaydeden
insan zihninin bilingsizlik merdivenini dikkatli bir sekilde kaydediyorum.
Bu videolar, siralanmig gériintiilerin, seslerin, bogluklarin ve zamanlarin
parcalara ayrilmig yapilannin aldatici karigimlaridir. Tki adet projeksiyon /
ikiye béliinmiis ekran / ¢cok kanalli videolar kullanarak izleyici icin anlatimsiz,
kafa kanistirici bir deneyim olusturmaya calisiyorum. Bu projeksiyonlar,
izleyiciyi tam ortasina yerlestirerek bu birden fazla bosluk ve zaman arasinda
bir diyalog olusturuyor. Ayni anda birden fazla yerde bulunma deneyimi
olusturuyor. Bellek seridinden olusan bir labirentten kosarken bir yapbozun

parcalarini bir araya getirmek gibi.

My immigration to London in 2007 brought concepts of displacement,
relocation and isolation to work. I carefully record the unconscious stair of the
human mind, which randomly captures and stores. These videos are beguiling
amalgamations of fragmented constructions of juxtaposed images, sounds,
spaces and times. I try to create a non-narrative, disorientating experience for
the viewer by using two projections/split screen/multi channel videos. These
projections create a dialogue between these multiple spaces and times, placing
the viewer right in the middle of it. It creates the experience of dual existence.

It is like piecing together a puzzle by running through a maze of memory lanes.

SABRINA OSBORNE



"Her Iki Yéne de Bak", 2010, video, 3'40"

"Look Both Ways", 2010, video, looped, 340’



“Biblo”

“Trinket”

Yalnizligin mevcudiyetini yok eden digsalligin ahenksizligi. Bir uyarim
bekleyen &tekilerin yayilmasiyla kaybedilen siginak. Belirsizlige yonelik
aragtirmamiza rehberlik ederken izlenme ve gdzlenme. Sessizligin yerini
alarak, yalnizligi cigneyerek film mizigi haline gelen sikicilik. Otekileri goz
ard1 ederek kisa stireli bellege kadar azalan kendini soyutlama. Hareketleri
ile mevcudiyetimizi etkileme ¢abasi. Kendinden ve bagkalariyla etkilegime
gecmekten kacinma, bizi kitlesel kimlige uygun istatistikler, sayilar ve
dleiilebilir rakamlara déntstiirerek bireysellestirmeyi kaldirmayan diinyay:
koruma cabasinda bir norm halini aliyor. Herkes tarafindan benzersiz
oldugu diistintilen yontemlerle kacmanin yollarim1 ariyoruz. Kendimizden
vazgeciyoruz ve tekdiizelik pahasina kesfedebildigimiz bos alanlara
gizleniyoruz. Mevcudiyetimizi strdirmeye c¢abalarken, &tekilerin bizde
gordiikleri seyleri kesfederek esit miktarlarda eziyeti ve coskuyu yasiyoruz.
Miicadele etmeye deger bir parca olmaya devam ettidi stirece, kisisel alan
paylasiliyor. Otekilerle etkilesime gecerek kutsal olan sey bozuldugundan,
bu savag ¢oktan kaybedildi. Hayatin planlanmis tehditleri, en son kurbanin
verilmesini ve kabul edilmesini gerektirerek bir ihtiya¢ algisina déniistii.
Dinyevilik artik sadece acil ihtiyaclar halinde uzaklagmay1 saglayan keskin

uclu bir koza. Secim yapmak miimkiin ma?

The cacophony of the external obliterating the presence of isolate. Sanctuary
lost to the pervasiveness of others seeking stimulation. Watched and observed,
guiding our scrutiny of uncertainty. The insipid nature becoming the soundtrack
replacing silence, overwriting solitude. Self isolation reduced to a fleeting
memory through the ignorance of others. Striving to influence our existence via

their actions. Avoidance of self and interaction with others becomes the norm

FROSO PAPADIMITRIOU & JONATHAN BRADBURY



in the effort to preserve with the world of non-individualisation, transforming

us into statistics, numbers and measurable figures conformed to mass identity.
We seek escape through means available to all yet perceived as unique. We
relinquish and hide within spaces only we can discover at the cost of uniformity.
Striving to exist, we experience moments of torment and euphoria in equal
amounts, discovering aspects of self seen by others. Personal space shared to
the extent that it exists as a fragment to be fought for. This battle however, to be
lost, as the sacred is broken through interaction with others. Conceived threats
of life changed into perception of need, requiring the last sacrifice to be made
and accepted. Mundanity now a sharp edged cocoon from which the only path

leading away is through emergency. Can the choice be made?

"Biblo", 2014, Ishirlikei Sanat, video, 5°49”

"Trinket", 2014, Collaborative Art, video, 549"



“Ilkelim Ben”

'

"I'm Primitive'

Ilkelim Ben...
ilk | elim | Ben...

flk | el | imim | Ben...

Bir oyunu yeniden canlandirmak...
Hamurdan anlik yaratilan hesapsiz, plansiz, modelsiz, benzersiz nesneler...
Atilmanin, firlatilmanin, kestirilemezligin sagkinhidu...

Ne | nasil oldu§umuzun bir tiir tarifi gibi.

Seni gosteren ilk igaretim, Ben

Ben’i imleyen de O ve Sen.

Re-performing a play...

Inestimable, unplanned, unmodelled, unique objects instantly created by
dough...

Astonishment of being scrapped, thrown, being unpredictable...

Such as a definition of what we are | how we exist.

I, the first demonstrative pronoun indicating you,

He and You is what indicates me.

NAZIM iREM



"[lkelim Ben", 2014, video, 4’30”

"I'm Primitive", 2014, video, 4’30”



“Believe#2”

Heykelsi performans, heykel ve hareket olmak tizere iki seyi bir araya getiriyor.
Sanatg1 ve lizerine yattidi platform / masa bir minimalist heykel sayilabilir.
Hareket de minimal. Sanat¢inin tizerindeki beyaz pudra, performans sirasinda
siirekli bir sekilde dagiliyor ve béylece oda ince bir sisle doluyor. Performans,

sergi sliresince enstalasyon ile birlikte g&sterilecek olan bir videoda yer aliyor.

The sculptural performance unites the two aspects, sculpture and action.
The artist and the platform / table on which she lies can be considered as a
minimalist sculpture. The action is also minimal. White powder spread around
the artist is dispersed continually during the performance, and the room hence
filled with a fine mist. The performance is documented on video that can be

viewed, together with the installation, for the duration of the exhibition.

NEZAKET EKici
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"Believe#2", 2004, Performans Enstalasyonu, 120’ Mediamatic Supersalon, Amsterdam
13.3.2004-25.4.2004. Kamera: Inge Willems. Diizenleyen: Inge Willems ve Nezaket Ekici.
Fotograflar: Willem Velthoven

"Believe#2", 2004, Performance Installation, 120’. Mediamatic Supersalon, Amsterdam

13.3.2004- 25.4.2004. Camera: Inge Willems. Edited by: Inge Willems and Nezaket Ekici.
Photos by Willem Velthoven
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