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ZAMANINDA ...

Bir zamanlar, zamani, zamansiz...

Bu tek kelime farkli disiplinlerde {izerine binlerce sayfa yazilacak kadar cok cagrisimi barindirir. Ustelik
aldigi her ekle anlami bir kez daha ¢ogaltir.

“Zamaninda...” ilk cagrisimiyla bize iki farkli ucu anlatir. Ge¢mis ve simdi. Bir baska agidan simdi, gecmisteki
sonsuz olasiliklardan birinin somutlasmasiyla vardir. An, her ne kadar bosluk gibi algilansa da aslinda tim
bir yasanmisligin somutlasmis haliyle doludur.

Resim sanatinda zamanin izini siirmek, mizik, sinema gibi zaten varliginda zamansalligi barindiran
sanatlara gore oldukca zor. Clinki sabitlenmis goriintiide zaman, izleyicinin zamani ile yaraticinin zamani
arasinda bir yerlerde durur.

Ferahnaz Pala Apdic, calismalarina atfettigi zamaninda kavramiyla bizi bu olgunun Ulzerinde yeniden
diistinmeye davet ediyor ve bunun icin farkl bilgi kaynaklarini kullaniyor. Once uzak bir gecmisin izlerini
siirliyor. Dinozor fosillerinin cagrisimlarini, onlarin diinyada biraktigi izleri tuvallerine tasiyor. izler
giderek resim sanatinin ictenlikle sahiplendigi doku etkilerine donistyor. Plastigin diline ait olan doku,
ayni zamanda sanatcinin 6zelliginde farkli bir kaynaga da isaret ediyor. Yapit, bir slire sonra kaynagini da
ardinda birakarak kendiicinden yeniden tiiremeye baslar ya, Apdic’'in kaynak gosterimi, bu kez form olarak
kendini gosteren anlam olarak yeniden isaret eden ok bigcimine donusuyor.

Bu noktadan sonra resmin salt kendine 6zgu olan dili konusmaya basliyor. Dokular soyut, figliratif
formlara donustyor. Yapitin temeli ¢izgi kolaj tadina yaklasan bir anlayisla formlasiyor. Yapit plastige dair
ogeleri gosterdikten sonra temel kaynagi olan yaraticisina yeniden dontiyor. Goz resimleri izliyor, zihin
cagnrisimlarla yorumlari cogaltirken ayni zamanda sanatcinin arayislarina ve elbette ki her eserde oldugu
gibi kisiselligine taniklik ediyor.

Tam da burada zamaninda kavrami kendini geri cagiriyor. Zamaninda yapilan, simdi burada olan ve
gecmisin izleriyle yeniden somutlasan...

Nilgiin Yiksel



ONCE UPONATIME ...

Once upon a time, time, timeless...

This one word features various associations that can be written in thousands of pages in various disciplines.
Moreover, its meaning increases several times more with an affix.

With its first association, “Once upon a time ..." tells us two different points: Past and present. From a
different standpoint, present exists with any of endless possibilities in the past to become concrete.
Although moment is perceived as blank, it is full of concretized version of entire life experience.

Tracing time in the art of painting is pretty harder than other arts already featuring temporality such as
music and cinema. The time in a fixed image stays somewhere between the time of the spectator and the
time of the creator.

Ferahnaz Pala Apdic invites us to rethink on the fact with the concept of “once upon a time"” she attributes
to her works and uses various information sources for this. She pursues the traces of a distant past.
She brings the association of dinosaur fossils, the traces of them in the world to her canvas. The traces
increasingly turn into pattern effects, sincerely owned by the art of painting. The pattern of plastic language
indicates a different source for the characteristic of the artist. Some time later, the work leaves its resource
behind and reborn from itself. The reference provided by Apdic, this time, turns into an arrow re-pointing
once again as a meaning that shows itself.

Afterthat point, the specific language of the painting starts talking. The patterns turn into concrete, figurative
forms. The basis of the work forms with an understanding of line collage. After showing the elements on
plastic, the work returns back to its creator, its primary resource. Eyes watch the paintings, mind increases
the comments with associations and also witnesses to the quests of the artist, as well as her intimacy as
in all works.

“Once upon a time” concept recalls itself right at this point. Made once upon a time, available now and re-
concretized with the traces of the past...

Nilgiin Yiksel



OLUSUM /FORMATION
kontrplak tizeri yagliboya, 75 x 90 cm., 2014, imzali
oil on plywood, signed
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DERINDE KALAN / REMAINING IN DEEP
tuval lizeri yagliboya, 140 x 100 cm., 2014, imzali
oil on canvas, signed



KOKLER /ROOTS
kadife lizeri yagliboya, 120 x 130 cm., 2014, imzali

on velvet, signed
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0MU?BUMU? /IS IT THIS OR THAT?
tuval Uizeri yagliboya, 120 x 110 cm., 2014, imzali
oil on canvas, signed



INCE ELEME SIK DOKUMA / SCRUTINY
tuval lizeri yagliboya, 110 x 90 cm., 2014, imzali
oil on canvas, signed



YAZGISAL / FATALISTIC
tuval Uizeri yagliboya, 120 x 100 cm., 2014, imzali
oil on canvas, signed



BAGLANMA /INVOLVEMENT
tuval Uizeri yagliboya, 100 x 120 cm., 2014, imzali
oil on canvas, signed



ZAMANDASLIK /SYNCHRONICITY
tuval tizeri yagliboya (diptik), 120 x 200 cm., 2014, imzali
oil on canvas [diptych), signed



BAKISMA /GLANCE
tuval lizeri yagliboya, 70 x 60 cm., 2014, imzali
oil on canvas, signed



BIRLIKTELIK / TOGETHERNESS
tuval lizeri yagliboya, 90 x 70 cm., 2014, imzali
oil on canvas, signed



KOPUSLAR /DEFECTIONS
tuval lizeri yagliboya, 90 x 90 cm., 2014, imzali
oil on canvas, signed



AYRISMA / DECOMPOSITION
tuval lizeri yagliboya, 110 x 90 cm., 2014, imzali
oil on canvas, signed



DONUSME / METAMORPHOSIS
tuval Uzeri yagliboya, 110 x 80 cm., 2014, imzali
oil on canvas, signed



YOK OLMA / DISAPPEARANCE
karton Uizeri yagliboya ve pastel kalem, 81 x 120 cm., 2014, imzali
oil and pastel on cardboard, signed



BAGLILIK /LOYALTY
tuval tizeri yagliboya (diptik), 120 x 162 cm., 2014, imzali
oil on canvas [diptych), signed



SIGINMA /SHELTER
tuval Uzeri yagliboya, 100 x 140 cm., 2014, imzali
oil on canvas, signed



KARSIT DUSUNCE / OPPOSING THOUGHTS
tuval Uizeri yagliboya, 100 x 140 cm., 2014, imzali
oil on canvas, signed




iSIMSIZ 3 /UNTITLED 3
tuval lizeri yagliboya, 50 x 50 cm., 2014, imzali
oil on canvas, signed




DUYGU SELi /A FLOOD OF EMOTIONS
tuval Uizeri yagliboya, 110 x 120 cm., 2014, imzali
oil on canvas, signed



KOPMA /RUPTURE
tuval lizeri yagliboya ve epoksi, 50 x 40 cm., 2014, imzali
oil and epoxy on canvas, signed



AYDINLANMA / ENLIGHTENMENT
tuval lizeri yagliboya, 70 x 60 cm., 2014, imzali
oil on canvas, signed
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Samsun dogumlu Ferahnaz Pala Apdic Universite egitiminin ardindan ressam Zeki Kral ile basladi§i resim
calismalarina Devrim Erbil, Sule Ulusoy, Yusuf Taktak ile devam etti. Mahir Glven ile 4 seneye yakin calismasi
sirasinda sanat tarihi dersleri de aldi. Daha sonra Temur Koran ile de 4 sene calisti. Su anda Mustafa Horasan ile
birlikte grup atolye ¢alismalarina devam etmekte ve ayrica kendi atolyesinde de calismaktadir.

ODULLER

2012 7.Canakkale Resim Yarismasi, Sergilenmeye Deger

2011 Kiclkcekmece Belediyesi Resim Yarismasi, Sergilemeye Deger
2010  Sefik Bursali Resim Yarismasi, Sergilenmeye Deger

2009 Nuri lyem Resim Yarismasi, Sergilenmeye Deger

Born in Samsun, Ferahnaz Pala Apdic has graduated from university, she started painting with the artist Zeki Kral and
continued with Devrim Erbil, Sule Ulusoy and Yusuf Taktak. She worked with Mahir Gtiven about 4 years. During this
period, she received art history lessons. Then she worked with Temur Koran for 4 years. At this time, she continues
group workshop efforts together with Mustafa Horasan and she works at her own workshop.

AWARDS

2012 7. Canakkale Painting Contest, Worth Exhibiting

2011 Kictikcekmece Municipality Painting Contest, Worth Exhibiting
2010  Sefik Bursali Painting Contest, Worth Exhibiting

2009  Nurilyem Painting Contest, Worth Exhibiting
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