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Catismal1 I¢eriklerden Manzaralar
ve Kent Hakkr'na Iliskin Gorsel/Diisiinsel Notlar

“Kent yagamu ve ozellikle kent i¢in (kentin korunmasi ve yenilenmesi i¢in, kent hakki i¢in) miicadele, birden
fazla devrimci eyleme bir hedef ve gergeve sunabilir’1 Lefebvreci bu diisiinils, ronesans hiimanizminden
baslayip Picassoya degin siiren, sanat nedir? Ne i¢in yapilir? Sorularina da gerekli bir yanit olarak
diistiniilmelidir. Picassonun “..resim evlere siis olsun diye icat edilmedi. Resim, diismana karg1 savunma
ve saldir1 i¢in bir savag aracidir”2 yanitini, kent hakkinin korunma miicadelesinin bir pargasi oldugunu
unutmamaliyiz.

Ortagag ve Ronesans gibi, 19. Yiizyil kent resimleri de resimsel olduklar1 kadar ondan fazla igerimleri
tagimaktadir. Tarihsel ve cografi olduklar1 kadar ekonomik, sosyolojik (politik, kentsel ve mimari) birer
okuma irdeleme belgeleridir bu yapitlar. Ayrica perspektif, boyasal degerler gibi plastik imgelemin ingasina
iliskin bir dizi olmazsa olmazlar, sanatsal rejime ait bir¢ok unsur da tuvalin, yiizey ¢aliymalarinin aragtirma
hipotezidir. Sanatgilar bir arastirici, sorgulayict olarak bu kavsaklari, yol ayirimlarini, gelenegin derin
izlerinden koparak yaratmislardir. Bugiinlerde de Wall Street, Portekizdeki gerilimlerin, Yunanistan,
Ispanya, Brezilya ve bizde Gezi Parki ile yiikselen halk hareketlerinin ana nedenlerinin bu politik estetigin
oldugu ise agiklama bile gerektirmez. 19. Yiizyilda bireyin i¢ine diistiigii Munchcu gerilimi simdi de diinya,
diinyanin kalbi kentler yasamakta. Kentler, kiiresel diizeyde yeniden fethedilip, insani igeriklerinden,
biriktirilmis her tiirlii katmanlarindan soyularak yeniden ve yeniden ingaat alanlarina maruz biraktirilirken
sanatgilar da Goya gibi, Picasso gibi, Lefebvre’nin soziinii ettigi kent hakki'ni savunmaya ge¢mekteler. Son
kiiresel krizden ¢ikamayan kapitalizm bu kez de sehirleri yeniden somiirme, insanlarin geleneklerini yasama
bigimlerini yapisokiimiine ugratmaktalar.

Bugiiniin savas bi¢imleriyle hepimizi saskinliga ugratan kiiresel sermaye insanliga ve dogaya dogrudan
isgaller ve askeri operasyonlarla saldirmiyor. Saldirilar sadece Dogu’ya ya da uzak Asyaya yoneliyor da
degildir. David Harvey’in “1929, 1973, 1987 ve 2000 krizlerini onceleyen gayrimenkul patlamalar1 birer
mizrak gibi one ¢ikiyor. New York gehrinde etrafa bakinca gordiigiimiiz binalar “mimari bir faaliyetten
Ote, yaygin bir finansal olguya dalalet eder”3, derken dikkat etmemizi istedigi sey mimari ve kentsel
olanin saldirtya ugramis halidir. Harvey buna “Mutenalastirma” (ya da kentsel soylulastirma) adini verir,
mutenalastirma yurttaslar1 yerinden-yurdundan, kiiltiirel ortamindan, g¢evresinden etme edimi olarak
kentsel rantin, yeniden paylagimin adidir.

Tiirkiyeli sanatgilarin bir bolimii bir siiredir bunlari, isgale ugramis kentleri, mahalleleri, sokaklar
resimlerinin ve her tiirlii sanatsal deneyimlerinin odagina tagimaktalar. Duymazda tuvalini kentinin
bellegine hasredenlerin bagindan gelir. Biraz geriye dénersek (Ankara igin) Esref Uren’in karpostal
havasindaki giizelim Ankara manzaralar: ile Turan Erol'un gecekondulari, komiir deposu konulu kent
aragtirmalar1 sadece plastik degerleri degil, tarihsel ve toplumsal hafizamizin ontolojisine iligkin kayitlar
olarak resim tarihimize gegerler.

Su son on bes, yirmi yilda gelisme gibi sunulan kimi seylere taniklik etmekteyiz. Sehir obez bir bi¢imde
siserek biiytimekte, sorunlu ve sizoid bir gelisim tiim sehirleri tektiplestirmektedir. Duymaz bu durumu;
mutenalagtirma denilerek, yerel sakinlerini sokiip atma pahasina radikal miidahalelerle degistirilen
gecekondu mahalleleri, kent merkezleri ve varoslarini resimleri ve fotograflar: ile giiglii bir anlatimla
kayit altina almaktadir. Sanat¢imiz Proustvari bir kayit diigme izlegi tizerinde siirekli sehrini arastiran,
izleyen, not tutan 6zne halinden kurtulamaz. Giizellik ideasindan gok giindelik hayatin notlarini tutan bir
Ozne, bir flanérdiir o. Benjamin’in4 Fotograf¢i Eugéne Atget i¢in dedikleri bugiin Mustafa Duymaz igin
de gegerlidir. Atget, insansiz halleriyle ¢evresini, sokaklari, evleri, gokytizlinii, gesmeleri ¢ekerek Parise
iligkin imgelemimizi bigimlerken, Mustafa Duymaz da Ankaranin hizla degisen, giinden giine izlemekten
yoruldugumuz ve bir siire sonra vaz gegerek gorsel korliikle maliil oldugumuz seylerine fotograflar1 ve
resimsel kayitlariyla taniklik eder. O, fotograflarla -pespese ¢ektigi estantaneleriyle-, an be an tuttugu
ey kayitlarla bellegin nisyanina karsi duran biridir. Fotograflarinda bu mutenalastirma mesruiyetini, kentin



geemisini temsil eden karsitliklariyla bir arada sunarak, gecip giden ile gelenin ¢atigmalarini belleginin,
imgeleminin siizgecinden gegirerek keskin saptamalarla sunar. Yapitlari, gorsel notlari, aginaymisiz gibi
oldugumuz keskin karsitliklar igerir. Hiiziin ve 6fke bu izleklerin bakiyesidir. Bu nedenle Lefebvre’nin Kent
Hakki vurgusu onun dogasinin bir pargasi olmugtur. O kent hakkini temsil eden bir duyarliligin sanatgidir.

Icinde yasamayacagi binalar1 insa eden isciler, baretlerini kullanma kiiltiirii olmayan proletarya, geldigi
kir’a ilisgkin imgelemini —manzaray1- inadina tahrip etme zorunda olan insanlardir onun konusu. Celik
konstriiksiyonlarin, devasa teknolojik aygitlarin, dev makinalarin homurtularla saldirdig: diinyanin
yikimidir Mustaf@nin konulari. Insaatin iskelelerinin ardindan goriinen gecekondular, avug i¢i kadar
gokytziine hasretligin gorsel notlardir... Gri betonarme ve ¢elik yapilarla kentin eski goriintiilerinin yapboz
oyunlari gibi bir araya getirildigi fotograflar ve resimsel bu deneyimler Baudrillard'in Simulakrum’una birer
kanit gibidirler. Gergek degillerdir, gercegin Gtesi. ..

Sanatc1 kendisiyle soylestigimizde, “demir ve betondan vazgegmiyorum, bir sekilde makinay1 géstermek
istiyorum’, diyor. Baz1 goriismelerinde de fiitiirist izlekten sz etmektedir. Erken 20. Yiizy1l anlatist olarak
fittiirist ide, bigimbilimsel bir anlat1 ve {itopya olarak gelecek fikrini, insanlik {itopyasini simgelemektedir.
Simdi olsa olsa heterotopyadan soz edilebilir, diger yandan, Kent Hakkini savunamazsak bize kalan
distopyadir. Duymaz, distopik diinyaya kars1 {itopyay1 6zler ve insani bir ¢evre bilinci ile kayitlar tutar.

Eyfel Kulesi, Tatlin'in III. Enternasyonal Anit1 projesi cam, ¢elik ve beton ile birlikte kurulusuna katki
yaptig1 modern kent ve kamusal alanin pek ¢ok bakimdan fiitiirist, konstriiktivist ideay1 bir diinya tasavvuru
haline getirdigini soyleyebiliriz. Sanat¢1 yasadigimiz bu diinyanin kent alanlarini, genis manzaralarini,
mahallelerini, sokak aralarini, saticilarini, pazar yerlerini, meydanlarini, biiyiik ve genis gokytiziini ozler,
diger yandan ¢agn, 6zellikle ingaat sektoriiniin devasa mekanik ve dijital aksamli gereglerini de biytileyici
bir bi¢imde fotograflarina, oradan da resimlerine gegirir. Post fiitiirist bir imgelemle, sehir ve manzaradan
olusan bir kompozisyondur, inga edilen. Dolayisiyla Duymazin resminin, sanatinin birkag¢ katmani vardir.
Bu katmanlar gatigmalari, uzlasimsiz durumlar1 not etmektedir. Cogunlukla dogayi, insani ortamy, yitip
gitmekte olanlar1 kayda gegiriken bir yandan da yikici1 makinalari, kurucu makinalari, giiniimiiziin reklam
diinyasinin devasa gorsel imajlarini -reklam panolarini- resminin ana izlegine yerlestirir. Reklamlar5
gercegi geriletip panoptik bir tahakkiimle yasantimizin merkezine yerlesir. Reklam panolari ve egligindeki
metinler toplumsal yasamimizin belirleyici unsurlarindan biridir. Onlar, Mustafa Duymazin resimleri
iizerinden bize simiile edilen &teki diinyay: isaret ederler. Bu durumun kendisi simulakrum ve hakikat
gatismasini dogurur.

Platondan beri pesinde oldugumuz hakikat bizi tarihsel, felsefi ve artistik temsilli igerik olarak
ugragtirmaktayken simdi de popiiler deyimle (Donald Kuspit yle der) bir Yeni Eski Usta olarak Mustafa
Duymaz bize yaratilan Simulakrum durumu géstermektedir.

Biitiin yukaridaki nedenlerden dolayr modernist izlegin disinda olan Duymaz, modernitenin 6nemli
kavramsal ugragilarindan olan sehir {itopyasina ve ideasina yiiceltici, estetize edici bir gozle bakmaz. Bildik
anlamdaki Futiristik kaygisi ge¢ kalmis bir nostalji olurdu 6te yandan. Diyalektik bilindigi gibi karsitlarin
catigmasidir, sanatgimiz iginde yasadig1 sehre bu diyalektik catigmalarin izleginden yaklagir. Biitiiniiyle
ingaat alanina doniigen kentte salgin oldugu gibi, isine gidip geldigi yolun sagl sollu gokkath binalarla
kusatilmasi, 6zellikle panoptik merkezin gozciisii gibi sanat¢imizi bir yandan teknolojik ilerleme, diger
yandan gokytziiniin kugatilmighg1 ve rant¢i pazarlama, paylagim savaslarinin kayitlarini tarihe gegiren bir
flanor yapar.

Sinasi TEK, 2014, Ankara s



Visual/Intellectual Notes on Scenes
from Conflicted Contents and Right to the City

“The struggle for city life and particularly for the city (for protecting and renewing the city, for right to the city)
may present a target and frame for more than one revolutionist action.”1 This Lefebvrist mentality should be
considered as the answer required for the questions “What is art?” and “What is art for?” from the renaissance
humanism to Picasso. We shall not forget that the answer of Picasso, “... Painting is not made to decorate
apartments. It's an offensive and defensive weapon against the enemy.”2 is a part of the struggle for protecting

the right to the city.

As in the Medieval and Renaissance, the city paintings from 19th century are pictorial, but contain implications
more than this. They are historical and geographical pieces, but also economical and sociological (political,
urban and architectural) reading and examination documents. In addition to this, some prerequisites related
to building the plastic imagination such as perspective, painted values etc. as well as several components of the
artistic regime are the inquisition hypothesis of the canvas, surface works. As researchers and interrogators, the
artists have created these intersections and junctions by breaking apart from the deep traces of traditions. It
is so clear that the main reason of the tension at the Wall Street and Portugal, the rising civil commotions in
Greece, Spain, Brazil and Gezi Park in Turkey nowadays is this political aesthetic itself. The Munchist tension
from 19th century is now experienced by the world and the cities as the heart of the world. While the cities are
being re-conquered on global level, purified from their humanitarian contents and any kind of accumulated
layers and exposed once again to the construction sites, artists such as Goya and Picasso defend the right to the
city mentioned by Lefebvre. Failing to survive from the last global crisis, capitalism deconstructs the traditions
and life styles of the human beings by re-exploiting the cities.

The global capital, surprising all of us with its war methods today, does not directly attack the humanity and
nature through invasions and military operations. The attacks are not only towards the East or Far Asia. When
he said, “The property booms that preceded the crashes of 1929, 1973, 1987 and 2000 stand out like a pikestaff.
The buildings we see around us in New York City, they poignantly note, represent more than an architectural
movement; they were largely the manifestation of a widespread financial phenomenon.”3, David Harvey points
us the attacked version of the architectural and urban facts. Harvey calls this “Gentrification”; gentrification
means the re-sharing of urban income by displacing the citizens from their homeland, cultural environment
and circle.

Some of the Turkish artists focus on these, invaded cities, neighbourhoods and streets in their paintings and any
other kind of artistic experiences for some time. Duymaz also leads the ones devoting his canvas to the memory
of city. If we go back a little (for Ankara), Esref Uren’s postcard-like great Ankara sceneries and Turan Erols city
researches on shanty houses and coal yards go down in our painting history not only with their plastic values,
but also as the records related to the ontology of our historical and social memory.

During the last fifteen to twenty years, we witness some things that are presented as a development. The city
gets fat and grows like an obese and a problematic and schizoid development uniforms all cities. Duymaz takes
this situation, where the shanty neighbourhoods, city centres and suburbs changed with radical interventions at
the expense of extirpating the local residents by calling this gentrification, into record with a strong expression
through its paintings and photographs. Our artist cannot avoid being the subject continuously researching his
city and keeping notes in the path of taking records like Proust. He is a subject, flaneur taking notes from the
daily life rather than the idea of beauty. The things Benjamin4 said for the photograph artist Eugéne Atget,
today, apply to Mustafa Duymaz. While Atget shapes our imagination related to Paris by photographing the
environment, streets, houses, sky and fountains of Paris without any human, Mustafa Duymaz witnesses with
his photographs and paintings to the things from Ankara which change quickly, which we have become tired of,
withdrawn sometime later and disabled with a visual blindness. He is the one resisting against the insurrection
of memory with the records he takes moment by moment with the photographs, snapshots taken one after
another. In his photographs, he presents the legitimacy of gentrification with the contrasts representing the past

" of the city and presents the conflicts of the past and present with sharp determinations by filtering with memory



and imaginations. His works and visual notes contain sharp contrasts like we are familiar with them. Blues and
anger are the remainders of these paths. Therefore, Lefebvres Right to the City emphasis has become a part of
his nature. He is the artist of a sentiment representing the right to the city.

Workers constructing buildings that they will not live in, proletariat not having a culture to use hard hat, people
who are required to destruct his imagination on rural for the sake of scenery are the subject of his works. The
subjects of Mustafa are the destruction of the earth attacked by steel constructions, giant technologic devices
and giant machines with murmurs. The shanty houses seen beyond the structural frameworks, the longing
for a very small sky are his visual notes... The photographs and these pictorial experiences, gathering gray
reinforced concrete and steel structures with the old images of the city like a jigsaw puzzle, are just like a proof
for Simulacrum of Baudrillard. They are not real; they are beyond the reality...

In our interview, the artist says, “I cannot give up from iron and concrete, I want to show the machine somehow.”
In some of his interviews, he mentions about a futurist path. Futurist idea, as the narration of early 20th
century, symbolizes a future idea, the utopia of humanity as a morphological narration and utopia. It can only
be mentioned about heterotopia now; on the other hand, if we do not defend Right to the City, then what we
have left in our hands will be dystopia. Duymaz misses utopia against a dystopic world and takes his records
with a humanitarian environmental consciousness.

We can tell that the Eiffel Tower, Tatlin’s contribution to the modern city and public area with the glass, steel and
concrete of project for the Monument to the Third International Monument have made futurist, constructivist
idea a vision of world in several aspects. The artist misses the urban areas, broad sceneries, neighbourhoods,
alleys, sellers, market places, squares and a big and wide sky, and on the other hand uses the giant mechanical
and digital instruments of the age, particularly from the construction industry, enchantingly in his photographs
and then in his paintings.

What is constructed is a composition consisted of city and scenery with a post-futurist imagination. Therefore,
Duymaz’s painting, art has several layers. These layers note down the conflicts, unsettled situations. While
recording the things that mainly destruct the nature and humanitarian setting, he also places the destructing
machines and giant visual images (billboards) of today’s advertising world into the main path of his painting.
The advertisements5 downgrade the reality and settle into the centre of our life with a panoptic dominance.
Billboards and accompanying texts are one of the determinant components of our social life. They point us
the other world simulated to us through the paintings of Mustafa Duymaz. This situation itself brings out
simulacrum and reality conflict.

While the reality we seek since Plato troubles us with a historical, philosophical and artistic content, Mustafa
Duymaz shows us the created Simulacrum situation as a New Old Master (as Donald Kuspit says) in popular

saying.

Duymaz, who is out of the modernist path due to all of the abovementioned reasons, does not see city utopia
and idea, one of the important conceptual pursuits of modernity, with an elevatory, aesthetic eye. On the other
hand, his futuristic concern would be a late nostalgia. As is known, dialectic is the conflict of contrasts; our
artist approaches the city he lives in from the path of these dialectic conflicts. As an epidemic in the city that
completely turned into a construction site, the surrounding of the road he takes to the work with multi-storey
buildings on both sides make our artist, particularly as the observer of panoptic centre, a flaneur taking the
records of technologic progress as well as the siege of sky and profiteer marketing and sharing wars.

Sinasi Tek, 2014, Ankara
5
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tuval {izeri yagliboya oil on canvas
99x197 cm,, 2014
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ASANSOR ELEVATOR

ri yagliboya oil on canvas

200 x 100 cm., 2012
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GOZ ERIMI SIGHT
tuval {izeri yagliboya oil on canvas
130 x 130 cm., 2014



- '
.._-,._ e

R

1 I P O A

-—":

bl |’l

B i
T.;["’“ m

|lﬂ
| 8wy
iy
|

__
-
’\W]“'L__
= —
i

-

-
i b ’ﬁ"nﬁ

[ g P

I i
% Il ufiﬂ,!? L:'

i\"

DEFINE TREASURE

tuval tizeri yaghboya oil on canvas
130x 130 cm., 2014

13



14

iSCIYiZ-1 WE ARE WORKERS-I
tuval {izeri yagliboya oil on canvas
100 x 200 cm., 2014
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ISCISIN-I1 YOU ARE WORKER-I

tuval tizeri yagliboya oil on canvas

197 x99 cm., 2014
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ISCISINIZ-1 YOU ARE WORKERS-I

tuval tizeri yagliboya oil on canvas

100 x 200 cm., 2013
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MOLA BREAK

tuval tizeri yaghiboya oil on canvas
130x 130 cm., 2014



Vil VY " oo
YASAK BOLGE FORBIDDEN ZONE

tuval tizeri yaghiboya oil on canvas
130x 130 cm., 2014
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YEDINCI BALKON SEVENTH BALCONY
tuval {izeri yagliboya oil on canvas
80x 100 cm., 2014



MAKINELERIN DANSI DANCE OF MACHINES

tuval lizeri yagliboya oil on canvas
130 x 100 cm., 2014




ISKELEKENT PIERCITY
tuval tizeri yagliboya oil on canvas
170 x 750 cm., 2012
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GOKYUZUNDE RAKS DANCE IN THE SKY
tuval {izeri yagliboya oil on canvas
97 x 95 cm., 2014
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