





NEZIHE BILEN ATES

Mood

Duygu - Durum

4 - 24 Kastm November 2014

GALER]



((M 00 d”
Duygu - Durum

Umut-Umutsuzluk,
Aci-Travma,
Sesizlik-Caresizlik,
Yikim-Ezgin ruh hali,

Ice doniikliik ve ig hesaplasma,
Kirilganlik ve siliklesme.

Bu duygu-durum halleri, tam da serginin ist basghgini olusturan “Mood”un kapsami iginde
degerlendirilebilecek, her biri Psiko-sosyal duruma géndermeler iceren ve genel insansal olani ifade eden
bu temalar, Nezihe Bilen Ates’in islerinde biitiin ¢iplakligiyla karsimiza ¢ikiyor.

Ates, bu iletisimi, belkide bir kadin olmanin duyarlilig1 ve avantajiyla, 6zellikle kadin portreleri ve bedeni
tizerinden ¢ok daha rahat ve samimi olarak kurmaktadir. Bu bazen i¢imizi delip gecen bakislariyla bir cift
g0z, bazen ige doniik cenin pozisyonunda yatan bir kadin, bazen, neredeyse arkasini doniip gitmeye hazir
bir kadin portresi bazen de sanki riizgarda savrulmus saglariyla hayati ti’'ye alan umursamaz bir ruh haliyle
karsimiza ¢ikmakta.

Nezihe Bilen Ates, ele aldig1 ve kullandig1 imgenin tutsagi olmamak adina,imgeyi tam anlamiyla bozarak,
pargalayarak yeniden {iretme ve kendini, kendi duygusunu varetme duygusuyla hareket etmektedir. Tiim
imgeleri siliklestirip sessizlestirerek, imge iizerinden ¢ok sey anlatmaya ¢aligmak yerine, tiim sakinligi ve
yalinlhigryla “bu benim, ben varim iste” der gibidir.

Imgeyi tekrar etmeden, direkt algiya kapatarak, farkli algilara agik kapi birakarak, resmini basit algi kolayhig
tuzagindan da uzak tutmaktadir. Bagirip ¢agiran giiriiltiilii igler yerine Lirizmi 6ne ¢ikartmayi yegleyen,
kendi sessizligi icinde bir seyler sdylemeyi tercih eden bir tavri tercih etmekte.

Ateg’in resminde dinamik ¢izgi ve boya, sanki Imge’ye esir olmamak ve imge tuzagina diismemek igin
kullanilan, sert hareketlerle parcalayan, bolen bir testere gibidir. Ates, bize sorgulatmaktan ¢ok, kendi ig
catigmalariyla mesgul gibidir. Kaniksanmis ve biiyiisiinii neredeyse kaybetmis bir imgeye ve goriintiiye,
her seyden bagimsiz kendi ruhunu, duygusunu katarak yeniden hayat verme cabasinda gibidir. Ozneyi
gosterirken, foto-realistlerin aksine 6zneyle birlikte deseni ve pentiirii de 6ne ¢ikartarak, goriinenin Gtesinde
igsel bir durumu da bize duyumsatmaya ¢alismaktadir.

Bir ifade ve iletisim bi¢imi olarak sanati,giiniimiiz sanat eylem alaninin bi¢imsel, estetik ve kavramsal acidan
karmagik, goreceli ve eklektik olusumu, kullanilan eleman, teknik ve enstriiman olanaklarinin goklugu, sanat
adina herseyin miibah goriilmesi nedeniyle, ge¢misin diliyle ve tek bir perspektifle tanimlamak neredeyse
imkansiz hale gelmektedir. Ve tiim bu karmaga igerisinde sanat¢inin kendini konumlamasive pazar
endiselerinden uzak kalabilmesi giderek daha ¢ok zorlagmaktadir. Bu yiizden de sanat¢1 giderek kendini
bu durumdan daha bagimsiz bir mecraya ¢ekmek ve daha ¢ok yalnizlasmak kaygist ierisine girmektedir.

Iste bu noktadan bakildiginda Nezihe Bilen Ates, pazara entegre olmaya ¢alismadan, giincel kuruluklardan
uzak, kendi i¢ine kapanik, disariyla bagin1 minimize etmis kisiligiyle, neredeyse naif denilebilecek samimi
ve yalansiz tercihleriyle kendi yolunu olusturmaya ve kendi mecrasinda akmaya devam etmektedir.

Nezihe Bilen Ates, kendi igsel ger¢egini aramakla, gercegi resmetmek arasinda gidip gelmektedir.

Selahattin Yildirim - Eyliil 2014



Mood

Hope-Desperation,
Pain-Trauma,
Silence-Desperateness,
Destruction-Exhausted mood,
Introversion and internal feud,

Vulnerability and graying.

These emotions-moods, these themes that can be considered within the scope of the exhibition’s title “Mood”,
each containing references to a psychosocial situation and meaning humanity in general appear without hiding
anything in the works of Nezihe Bilen Ates.

Bilen establishes this communication more comfortably and sincerely particularly through the woman portraits
and body, perhaps with the sensitivity and advantage of being a woman. This sometimes appears as a couple of
eyes with piercing looks, sometimes a woman lying down as an introverted fetus, sometimes a woman portrait

ready to leave at any time and sometimes a careless mood making fun of the life with hairs scattered in the wind.

In order to not be the prisoner of the image she considers and uses, Nezihe Bilen Ates acts by pulling the
image completely into pieces and then reproducing it by adding herself, her emotions. Rather than graying and
silencing all the images and telling too many things through the image, she seems like saying “this is me, I exist”
with all her calmness and plainness.

She keeps her painting away from the simple perception easiness trap by not repeating the image, closing it
to direct perception and by opening doors for different perceptions. She prefers an attitude preferring to say

something within its own silence and bringing the Lyricism to the fore rather than vociferating, noisy works.

The dynamic lines and paints in the painting of Ates are just like a saw shredding, dividing into pieces with
severe movements just like used for not being the prisoner of image and not falling into the trap of image. Rather
than making us question, Ates seems like she is busy with her inner conflicts. She appears to revive an image,
which has been inured and almost lost its magic, by adding her own independent soul and feelings. She tries to
bring out the pattern and pentur together with the subject to the fore, on the contrary to the photo-realists, while

showing the subject, and tries to make us feel an inner situation beyond what's seen.

It is almost impossible to define art as an expression and communication style with the language of the past
and with a single perspective as today’s art is complicated, relative and eclectic in terms of shape, aesthetic and
concept and as everything is considered as appropriate of art. And in all this confusion, it becomes harder for
the artist to position herself and to stay away from the market concerns. Therefore, the artist has the concern for
getting to a more independent channel away from this situation and getting more alone.

Considering this point, Nezihe Bilen Ates continues to create her own path and to flow in her own channel with
her naive, sincere and true preferences with her introverted personality minimizing her connection with the

outside, away from actual aridity without trying to get integrated to the market.
Nezihe Bilen Ates shuttles between searching for her own inner reality and painting the reality.

Selahattin Yildirim - September 2014



iSIMSizZ UNTITLED

kagit tizeri karisik teknik mixed media on paper
33x28 cm., 2014




iSIMSiZ UNTITLED

kagut tizeri karisik teknik mixed media on paper
27 x40 cm., 2014



ISimMSiz UNTITLED
kagut tizeri karigik teknik mixed media on paper
29x28 cm, 2014



iSIMSizZ UNTITLED

kagt tizeri karisik teknik mixed media on paper
36 x28 cm.,, 2014




ISimMSiz UNTITLED
kagut tizeri karigik teknik mixed media on paper
22x34cm, 2014
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ISIMSiZ UNTITLED

kagit tizeri karisik teknik mixed media on paper
28 x40 cm., 2014



isimsiz

tuval {izeri yagliboya oil on canvas
84x 177 cm., 2014
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iSIMSizZ UNTITLED

kagit tizeri karisik teknik mixed media on paper
26 x 38 cm., 2014



iSIMSizZ UNTITLED

kagit tizeri karisik teknik mixed media on paper
28x 28 cm., 2014
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ISimMSiz UNTITLED
kagut tizeri karigik teknik mixed media on paper
30x 38 cm., 2014
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iSIMSiZ UNTITLED

kagut tizeri karisik teknik mixed media on paper
28 x 34 cm,, 2014
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iSIMSiZ UNTITLED

kagit tizeri karigik teknik mixed media on paper
29x27 cm.,, 2014



ISIMSiZ UNTITLED

kagt tizeri karigik teknik mixed media on paper
24 x 24 cm,, 2014
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iSIMSiZ UNTITLED

tuval {izeri yagliboya oil on canvas
82x115cm., 2014







iSIMSiZ UNTITLED

kagut tizeri karigik teknik mixed media on paper
28 x36 cm., 2014
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ISIMSiZ UNTITLED

kagut tizeri karigik teknik mixed media on paper
28 x35cm,, 2014
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iSIMSiZ UNTITLED

kagit tizeri karisik teknik mixed media on paper
28x 36 cm., 2014
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iSIMSiZ UNTITLED

kagt tizeri karigik teknik mixed media on paper
27 x 38 cm., 2014
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ISIMSIZ UNTITLED
tuval tizeri karisik teknik mixed media on canvas
123 x 108 cm., 2013




iSiMSiz UNTITLED

tuval tizeri karisik teknik mixed media on canvas
109,5 x 74,5 cm., 2013




iSIMSiZ UNTITLED

kagit tizeri karigik teknik mixed media on paper
36 x 26 cm., 2013
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iSiMSiz UNTITLED

32x24cm




iSIMSiz UNTITLED

kagit tizeri karisik teknik mixed media on paper
33x24cm., 2013




iSIMSiZ UNTITLED

kagt tizeri karigik teknik mixed media on paper
35x 28 cm,, 2013
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iSIMSiZ UNTITLED

kagit tizeri karigik teknik mixed media on paper
39x25cm., 2014




NEZIHE BILEN ATES

1970 Adana dogumlu olan sanatgi, fotografin yetersiz kaldig: anlarda ona, kendi anlam ve duygulariyla
miidahele ederek, fotografi teknoloji ve pentiirle bulusturur. Ategin islerinde bizi, yok olmus bir mekan
duygusu ve tekil kadin figiirleri kargilar. Sanat¢1 kendine malzeme konusunda bir sinir koymaz. Cogunlukla
kagit tizerine gergeklestirdigi caligmalarinda ekolin, pastel, akrilik ve yagliboya kullanir.

1994 yilindan itibaren Istanbul ve Adanada bir ok profesyonel sanat ile atélye galigmalarina katilmig
ve ortak caligmalar yapmustir. Sanat¢1 bu siireg igerisinde bir ¢ok sergiye ve etkinlige katilmis olup, gesitli
kolleksiyonlarda resimleri bulunmaktadur. Sanatgi, halen kendi at6lyesinde profesyonel olarak galigmalarini
stirdiiriir. Sanatginin son dénem sergileri sunlardir:

“An’in Suretleri” Altinkoza Agilis Sergisi, Adana (Kisisel)

“Grup Sergisi” Mabeyn Galeri, Istanbul (Grup)

“Bilingdis1 Sayiklamalar: Rityamda Gérdiim Seni..” GaleriBu, Istanbul
UPSD, Antalya Diinya Sanat Giinii, Antalya

Cosecha Art Gallery, Adana

Art Suites Bodrum 13. Uluslararasi Workshop, Mugla

She was born in 1970. At the moments, where photography is not sufficient, she interveres it with her own
feelings and emotions unity the photography with technology and paintings. Ates’s works come across us with
a sense of vanished venue and single female figures. Artist doesn’t limit herself with materials. She uses mostly
ecoline, pastel, acrylic and oil on paper.

Since 1994, she has collaborated with professional artists and participated in many workshops in Istanbul and
Adana. In this process artist has participated in many exhibitions and events. Her paintings are in various
collections. The artist still continues to work as a professional in her own studio. Artists recent exhibitions
include:

“Amin Suretleri” Altinkoza Opening Exhibition, Adana (Solo)

“Group Exhibition” Mabeyn Gallery, Istanbul

“Bilingdist Sayiklamalar: Riiyamda Gordiim Seni...” GaleriBu, Istanbul
UPSD, Antalya World Art Day, Antalya

Cosecha Art Gallery, Adana

Art Suites Bodrum 13th International Workshop, Mugla
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