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DIYALOGLAR: ZEYTIN AGACI SANA SOYLUYORUM
Nilgon YUKSEL

Joseph Campbell “ilkel Mitoloji” kitabinda arkaik toplumlarin kutsal varligi innua’'dan s6z eder. innua,
evrenin ruhudur ve onun bir kadin sesine benzeyen yumusak sesi gocuklarin korkusunu bile yatistirir.
Bu ruh, onu kutsayan insanlara evrenin guvenli bir yer oldugunu animsatir. Bu animsatma sayesinde
onlar, bastiklari yerlerde huzurla dolasabilecek ve gocuklarini guvenle buyUtebileceklerdir.

Bizim tirnak iginde “ilkel” diye adlandirdigimiz bu toplumlar tasa, topraga, rizgara simgesel anlamlar
yUkleyerek bir olduklari dogaya saygilarini sunarlar.

1950’lerin sonunda Fransa'da bir grup gapulcu, avangarda bile karsi gikan sanat-toplum aktivistleri
SitUasyonist Enternasyol’ u hayata gecirmeye baslamistir. Once solcu cevreler dahil bu garip ruh
haliyle dolasan gencleri pek kimse ciddiye almaz. Oysa 1957'de adi duyulmaya baslayan bu “tuhaf”
grup toplumsal degisimden sanata, gevreden mimariye birgok alanda yarattiklari teorilerle zihinlerimizi
degistirecek 68 ruhunu da besleyen kaynaklardan biri olacaktir. Ustelik adlarindaki Enternasyonalin
hakkini vererek! Besledikleri 68 ruhu da bize yeniden ozgUr dusince ile dunyanin en guzel
sloganlarindan birini miras birakacaktir.

“Kaldirim taslarinin altinda kumsal var”.

Sonra kaldirm taslarini kaldirirlar kumsalin rizgarini tUm dinyaya ve gelecege gonderirler. Bilgiyi ve
dUsUnceyi gogalurlar. Bir adim otesinde insanlar arasinda yeni bir diyalog baslatirlar.

Ali Atmaca yillardir zeytin adaclariyla séylesir. icinde biriktirdiklerini onlara anlatir. Bu arada agaglarin
kendisine kizmasini bile goze alir. CUnku bilir ki agaglar, doganin sessiz bilgeleridir. Soylestigi zeytin
agaglarini tuvallerine tasir. Onlarin dilini resmin diline donustirur.

Geldigi kultirden, sanat tarihinden beslenir. Resimlerinde hem Cukurova'nin kahraman eskiyalari
vardir hem de Istanbul'dan Paris’e, Paris'ten Roma'ya sanati besleyen kentlerin izi. Kirmiziyi, siyaht,
yesili ve maviyi somutlastirirken kendini resmin ardina gizler. Ust{ Srtilen, zoraki bir cabayla anlamlari
degistirilen simgesel dederlerin kabuklarini her seferinde yeniden soyar. CUnkU hep baska bir sey
vardir. Baska bir yasam, baska bir dUsUnce sekli ve baska bir sey daha...

Sonra tuvallerinde gokga agaglarla hesaplasmis Aysen Karakaya, tam da agaglari bir sureligine kendi
haline biraktiginda sirt ¢antasiyla gikagelir. Grafitiden esinlenen tuvallerini, once duvarlara ardindan
yazinin estetigine kapilip karatahtaya donustUrur. Sonra duvarlarin ardindan anarsist tavsanlar gikagelir.
Hinzir bir ironiyle sanatginin guncesini tutarlar. Gunle, politikayla, yasamla kurdugu iliskiyi kaydederler.
TUmU tek bir kahramanin farkli suretine burunur, genis bir oykunUn parcalarini yansitir.

Ali Atmaca ve Aysen Karakaya Bodrum GUmUslUk’ te Atmaca’'nin kaleme aldigi roman Uzerinden
kurduklari dostlugu, atolyeye tasidilar. Bir kusagin temsilcisinden digerine, sanatgidan sanatglya zarifce
aktarilan bir diyalog baslattilar. Aykiri Usluplarini tek bir tuvalde birlestirip boyalariyla soyledikleri sozleri
daha genis bir alana yaydilar.

Usta-girak iliskisi, sanatgidan sanatgiya aktarilan bilgi sanatin kendini gogaltmasini, bakis agilarinin
yeniden dUzenlenmesini getirir. Farkli kimliklerin, akillarin, ruhlarin bir araya gelisi diyalogu buyUtur.

Elestirmenler bazen yapitlari agiklamak igin sonu gelmez bir zihinsel galismaya girerler. Sonra bazi tuhaf
insanlar gikarlar taslarin altinda kumsali ararlar. Kayisi agacina, erik agacina, ardig agacina soylerler.
Tavsanlari kisilestirirler. Bazilari da tirnak iginde “Zeytin agaci sana soyluyorum” derler. “Anladin mi?”

Anladik mi?

Bazen sanat eserini uzun uzun anlatmak gerekmez. Bazen sadece Innua olan evrenin ruhunu, 68
ruhunu, Gezi ruhunu hatirlatmak yeter.

Gosteri Toplumu’nun yazari Fransiz sitUasyonist Guy Debord, sokaga bir slogan yazmisti...
“Mola vermeden yasa”

CUnku sanat eserleri ve agaglar mola vermeden yasarlar.



DIALOGS: | AM TELLING YOU OLIVE TREE
Nilgon YUKSEL

Joseph Campbell talks about Sacred Being of archaic societies, Inua in “Primitive Mythology”. Inua
is spirit of universe and Inua’s woman liked voice appeases even children’s fears. This Spirit reminds
Universe is a secure place to people who bless Inua. Thanks by this reminder those people could
promenade peacefully wherever they go and could raise their children safely.

Communities which we name as “primitive” in quotion, respect to nature which they were one within
by attrubiting a symbolical meanings to rock, earth and wind.

At the end of 1950's, a group of marauder who were art-society activists against to even avangarde
starts actualise “Situationist International”. At the beginning even right-wing society did not take
seriously those strange youngsters. In fact those “strange” group when started to become prominent
at 1957 became a source feeder of 68 ‘s soul by creating mind changing theories on us from social
upheavel to enviroment and to the architecture. Also as remunerating the meaning of International.
This fed 68’s soul re-legated latitudinarianism and legated one of the best slogans of World.

“Under the paving Stones, the beach!”

Then they sent wind of beach to the World and future. They reproduced knowledge and idea. Step
out that they started a new dialog with people.

Ali Atmaca speaks with olive trees for years. He tells things are finished within him. Meanwhile he risks
even making trees angry with him. Because he knows that trees are silent wises of mother earth. He
transforms their language into language of art.

He is fed by the culture which he is coming from. There are heroic Cukurova’'s bandits and also
trace of art feeding cities from Istanbul to Paris, and then from Paris to Rome in his paintings. As he
materialises red, black, green and blue he hides himself behind his own paintings. He peels again shells
of hiden and forced meaning changed sybomlical moral every time. Because there is always another
thing. There is another life, another thinking way and also another thing...

Then when Aysen Karakaya who settled with trees on her canvas, left trees by themselves for a while,
suddenly he came with his backpack. He transforms his graffiti inspired paintings which are carried
away by firstly walls then writing, into a black board . Then anarchist rabbits showed up behind walls.
They keep journal of artist with a swine irony. They record his relationship with the day, the politics,
and life. Alll of them play the role of different duplication of one hero and reflects piece of a wide
range story.

Ali Atmaca and Aysen Karakaya carried their Atmaca's novel based friendship to their workshop.
They started a gracious transferred dialog between representitives of a generation and artists. They
reunite their contarian styles on canvas and spread their words on a large area with their paints.

Master-apprentice relationship, artist to artists transferred knowledge increasing itself and re-
arrenging perspective. Coming together of different identities, different minds and souls amplify the
dialog.

Critics sometimes strugless with endless intellectual work for describing the opus. Then some strange
people show up and look for the beach. They tell the appricot tree, plumb tree and juniper tree.
They personalise the rabbits. Some of them says “Im telling you Olive tree” in quotion. “Did you
understand?”

Did we understand?

There is no need for describing work of art sometimes. Sometimes remembering Inua, soul of
universe, soul of 68's and soul of Gezi is enough.

Author of “Society of the Spectacle” Guy Debord, wrote a slogan on the Street.
“Live without giving a break”

Because artworks and trees live without giving a break.



ZEYTIN AGACI | OLIVE TREE
tuval Uzeri akrilik acrylic on canvas
110x120cm, 2013



ISiMSiZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100x 110 cm, 2014



ISIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100x 110 cm, 2015
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ISIMSiZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
110x 100 cm, 2015
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iSIMSIZ | UNTITLED
| Ozeri akrilik acrylic on canvas
110x 100 cm,, 2015
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iSIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100 x 140 cm,, 2014



iSIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100 x 190 cm,, 2015
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iSIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100 x 190 cm,, 2015
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iSIMSiZ | UNTITLED

tuval Uzeri akrilik acrylic on canvas
100 x 140 cm,, 2014
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iSIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
100x 110 cm, 2015
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iSiMSiz | UNTITLED

tuval Uzeri akrilik acrylic on canvas
80x80cm., 2015
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iSiMSiz | UNTITLED

tuval Uzeri akrilik acrylic on canvas

80 x80cm, 2015
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iSiMSiz | UNTITLED

80 x 80 Ch., 2015
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ISIMSIZ | UNTITLED
| zeri akrilik acrylic on canvas
80 x 80 cm, 2015




iSIMSIZ | UNTITLED
tuval Uzeri akrilik acrylic on canvas
60 x 120 cm., 2015
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WARGAZM
tuval Uzeri akrilik acrylic on canvas
110x110cm, 2015



OKYANUS OTESi / PENNSYLVANIA | TRANSOCEANIC / PENNSYLVANIA
tuval Uzeri akrilik acrylic on canvas
110x110cm, 2015
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CAN

tuval Uzeri akrilik acrylic on canvas
110x 110 cm, 2015




VAN BUNNY

tuval Uzeri akrilik acrylic on canvas
Cap 100 cm,, 2015
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OCCUPY GEZi

tuval Uzeri akrilik acrylic on canvas
110x 110 cm, 2015



TUTUKLAYIN SARDUNYAYI | ARREST THE GERRANIUM
tuval Uzeri akrilik acrylic on canvas
60 x 120 cm., 2015
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LIBERAL DEMOKRAT | LIBERAL DEMOCRATS
tuval Uzeri akrilik acrylic on canvas
50 x 60 cm., 2014



UNORIGINAL SIN

Kagit Uzerine karisik teknik mixed media on paper
29x49 cm, 2014
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ALGOPHOBIA

Kagit Uzerine karisik teknik mixed media on paper
30x42cm, 2014



VAN BUNNY

Kagit Uzerine karisik teknik mixed media on paper
30x42cm., 2014
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Oldenburg ve tum devrimeci, umursamaz, ciddi, oyunbaz sanatgilara sayguyla...
“Benim istedigim sanat bir cocugun ambalaji yirttiktan sonra yaladigi sanattir.”
“Benim istedigim sanatgi ortadan kaybolan, beyaz kasketle tabela ya da

. koridorlari boyayan sanatgidir.”
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