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GUNUMUzZ soyut heykel sanatgilar soyut sanatin zengin dagarcigi iginde indirgeyerek soylersek geometrik
geleneklerle organik gelenekler arasinda melez bir anlatim dilini sikga kullanirlar. Bunu baslangig noktasi olarak
yeni kesiflerin yapilacagi referans noktalarini bulabilecekleri bu alan olarak da gorurler. Ve artik sanatgilar
eski ustalari gibi soyutlamanin kendilerini gorunen dinyanin ¢ok otelerine gotirdigune inanmazlar. Hakikat
artik orada degildir. Ama yine de evrenin metafizik sirlarina vakif olduklarina inanmasalar bile 6z olan ile
iliskilerine ve temas noktalarina inanglari vardir. Diger yandan da artik saf bir dunyaya ait degilizdir. Dolayisi
ile her seyin gorunur kilindigi gunUmuzde saf bir soyutlamadan soz edilemez. Birgok dUrtunun etkisi altinda
bulunan sanatgi bircok unsuru yapitlarinda kullanma rahathigi iginde temsil ve soyutlama, arasindaki sinirlari
eritmistir. Igsel olana ve kisisel deneyime temas ettigi sUrece her malzeme sanatsal bir ifadeye donusebildigini
dUsUnursek malzeme ile ilgili sinirlarin da eridigini soyleyebiliriz. Sanat tarihinin birikimi ve gelinen nokta
sanatgilara sinirsiz agilimlar saglayabiliyor. Yeter ki saf olana inang ile igsel ihtiyaglarini harekete gegirebilsin.

Bu noktada esim Aynur Onurmen’nin heykel sanati ile iliskisini dUsUnebiliriz. Bir sUreci izledigini kendi
evreninin bilinmezliklerinde dolastigini ve Uretimlerini adim adim gelistirirken bircok referans noktasina
temas ettigini rahatlikla soyleyebilirim. Yillar once dekoratif igerikli islerini sergilediginde mahareti dikkat
gekiciydi. Evlilik sUreci ve Istanbul'a gelisiyle beraber seramik yapmak istedi. Seramikten edindigi forma ve
teknige ait kazanimlarini da katarak heykel yapmaya yoneldi. Onceleri yaptigi bustlerden ve son yaptigi
soyut heykellerine kadar bigimlerinde yalin bir dil kullandigini goruyoruz. Aynur'un ele aldigi formlarin ilk
bakista saglam ve tereddutsuz durdugunu soylemeliyim. Bu onun galistikga ulastigi bir sonug degildi. Sanki
bastan beri onda var olan dogal bir ruh halinin malzemeye yansimis sekli gibiydi. Esas olarak parcalar ve
onlari bir araya getirmeyi amag edinmis gibi duran bu islerin sonugta butUncul bir etkiye sahip oldugunu
goruruz. Parcadan butune giden bir kurgu anlayigini benimsemistir. Bu anlayisi farkli malzemeleri ozellikle
sungeri kullandigi son calismalarinda iyice belirginlesir. Bu sUnger formlar her zaman kesilerek elde edilmistir
bazen de bu bulunmus formlara mudahale etmeden kabul eder ve yapitlarinda kullanir. Bu tavir onu bu
yaniyla Atik Sanati’'na yaklastiriyor gibidir. Bu yapitlar bizi saglam bir etkiye sahip oldugumuzu dusundUrurken
bir yaniyla da bizi gUvensiz bir etkiyle de bas basa birakir. Izleyicinin -ogretilmis ve bilingaltimiza islenmis-
heykelin kaliciigi konusundaki dUsUncelerini de sorgulatan bu etkileri gagdas heykel sanatinin sorunsallari
ve ¢ozUmlemeleri arasinda sayabiliriz. Bastan beri heykellerini kurgularken form anlayisinda soyut bir dilin
egemen oldugunu goruruz. Kibist heykellerden, Minimalizm’e, oradan Dekonstruktivizm’e kadar soyut
sanatin verimli bahgesinden beslenmis, bu akimlarin heykel ve mimarlik orneklerini incelemistir.

Birlikte kullandigimiz atolyenin hem uUretim hem de ogrenme sureglerimiz igin tam yeri oldugunun
farkindayizdir. Bu atolyedeki Uretimleri izledi ve farkli malzemelerin sanatsal ifadeye nasil donUstugune
taniklik etti. Bu deneyci ve ozgur ortami iginde farkli malzemeleri kullanmaya baslamis ve form anlayisini
gelistirmistir. Yapitlarini besleyecek bu deneyimleri kendi dUnyasinda yogurmus ve ozgun bir dil olusturma
amaciyla Uretimlerine yansitmistir.

Onceleri gamura form verme ile baslayan sureci atik malzemeler, ozellikle sungeri galismalarinin merkezine
alacak kadar gelistirmistir. Pargali geometrik formlari bir araya getirerek organik form gagrisimli butincul
formlar olusturmus, heykellerine renk unsurunu da katarak yeni plastik etkiler yakalamaya galismistir. Aynur
OnuUrmen’in yapitlari kendini Uretir ve yeni formlarin dogmasina imkan verir. Bu heykellerin icinde, bizi tatmin
eden bir dinamizm ve gUglU bir estetik duygu tasidigini rahatlikla soyleyebiliriz. . .

Irfan Onurmen



Contemporary sculpture artists, if we say it by degrading in the rich repertoire of abstract art, often use a
hybrid expression language between geometric traditions and organic traditions. They also see this as an area,
in which they could, for a starter, find reference points for new explorations. And the artists no longer believe
that abstraction can carry them beyond the visible world, as the old masters did. The reality is no longer there.
However, even tough they do not believe that they have a grasp of metaphysics secrets of the universe, they do
believe in the relations and contacts with the essence. On the other hand, we no longer belong to a pure world.
Thus, in today’s life, where everything is made visible, we cannot talk of a pure abstraction. The artist, under
the effects of much stimulation, melted the borders between representation and abstraction, with the comfort
of having used many elements in their work. Once we think that any material, as long as they are touching the
inherent one and personal experience, is able to turn into an artistic expression, we can say that the borders
related with materials could also melt. The accumulation of the art history and our current position provide
artists with limitless expansions. So long as they could activate the belief to the pure and the inherent needs.

At this point, we can think of the relations of Aynur Oniirmen, my wife, with the art of sculpturing. | can easily
say that she is following a process, she is going through the obscurity of her own universe and she touches to
multiple reference points as she is incrementally developing her productions. Years ago, when she exhibited her
decorative-purposed works, her ability was remarkable. Through the marriage process and after she came to
Istanbul, she wanted to engage in ceramic. She added the form and technic that she gained from ceramic and
took on sculpturing. From the busts she did before, to the latest abstract sculptors, we can see that she is using
a plain language. | must say that the forms Aynur embraces with looks stable and unhesitant at the first glance.
This was not a consequence that she got out of working. It was like the reflection of a mood that she already
had, on the material. We see that all these works, which seem as if they were pieces that aimed to be gathered,
have a holistic effect at the end. She adopts a part to whole understanding. This understanding is compeletely
distinct in her latest works, where she used different materials, especially sponge. She uses these sponge forms
either the way she found from the waste materials or she manages new forms by cutting them. This attitude, in
a sense, adducts her to Waste Art. These works, while making us think that we have a solid effect, bound us with
an insecure effect. We can count these effects, which make audience question their —learned and imbedded in the
subconscious- ideas about the permanence of sculpture, among the problems and solutions of the contemporary
art. We can see that an abstract language is dominant in the form understanding of hers. She nourished from
the fruitful garden of the abstract art, from Cubism to Minimalism and to Deconstrutivism, and she analysed the
sculpture and architecture examples of those movements.

We are aware that the atelier we use together is the right place both for production and learning processes. She
watched the production in this atelier and witnessed how different materials could turn into artistic statements.
She started using different materials and developed an understanding of form in this experimental and free place.
She mixed these experiences that would nourish her works in her own life and reflected on her productions with
the purpose of creating a new language.

She developed the process, which started with shaping the clay, to an extent that to make waste materials and
especially sponge the centre of her works. She created holistic forms with associations of organic form, by
bringing partial geometric forms together and tried to attract new plastic effects by adding colour to the sponge
sculptures. Aynur Ondrmen’s works create themselves and give new forms chances to emerge. We could easily
say that these sculptures have dynamism that satisfies us and they carry a strong aesthetic sense.

Irfan Onirmen



KABUK-YAPI 9

polyester dokum / poliester moulding
61 x28x28 cm, 2010




KABUK-YAPI 7

polyester dokUm / poliester moulding
38 x20x23 cm, 2010




KABUK-YAPI 4

polyester dokUm / poliester moulding
30x32x62cm, 2010



KABUK-YAPI 8

polyester dokUm / poliester moulding
40 x 65 x 38 cm, 2010



KABUK-YAPI 6

polyester dokum /
25x35x22cm, 2010



KABUK-YAPI 2

polyester dokum / poliester moulding
23 x26x22cm, 2010



KABUK-YAPI 3

polyester dokUm / poliester moulding
12x19x 14 cm, 2010




KABUK-YAPI 4

polyester dokUm / poliester moulding
21x 14 x25cm, 2010



KABUK-YAPI 5

polyester dokum /
27 x40x 22 cm, 2010



KIRMIZ| KABUK-YAPI 5

polyester dokUm / poliester moulding
27 x 40 x 22 cm, 2010



BRONZ KABUK-YAPI 1

polyester dokum / poliester moulding
12x19x 14 cm, 2010



KIRMIZI KABUK-YAPI 1

polyester dokum / poliester moulding
12x19x 14 cm, 2010



SENTETIK 4
pleksiglas / plexyglass
140 x 44 x 28 cm, 2011




SENTETIK 3

pleksiglas / plexyglass
93 x55x70cm, 2011




A

KUS 2
polyester / poliester
95 x 25 x20 cm, 2015




KUS 1
polyester / poliester
72 x35x30cm, 2015




SEHIR 1
sunger ve akrilik / sponge and acrylic
36 x29x8cm, 2014



KARSIT KIVRIM 1
sunger ve akrilik / sponge and acrylic
90x 77 x 16 cm, 2014



MAVI KIVRIM 1

sunger ve akrilik / sponge and acrylic
92 x75x 12 cm, 2014



MAVI KIVRIM 2

sunger ve akrilik / sponge and acrylic
92 x75x 12 cm, 2014



DALGA (Triptik)
sunger / sponge
90 x 220 x 10 cm, 2015



SIYAH DALGA

sunger ve akrilik / sponge and acrylic
39x39x4cm, 2015



ECO-CITY

sunger ve akrilik / sponge and acrylic
32x25x11cm, 2015



SEHIR 2
sunger ve akrilik / sponge and acrylic
50x50x9 cm, 2014



SEHIR 3
sunger ve akrilik / sponge and acrylic
50 x50x9 cm, 2014



SEHIR 4
sunger ve akrilik / sponge and acrylic
51x180x 10 cm, 2015



SARMAL

sunger ve akrilik / sponge and acrylic
50 x 40 x 40 cm, 2014



SIYAH TOTEM 1
sunger ve akrilik

sponge and acrylic

140 x 44 x 45 cm, 2015




SiYAH TOTEM 2

sunger ve akrilik / sponge and acrylic
156 x 175 x 6 cm, 2015



SIYAH TOTEM 3
sunger ve akrilik / sponge and acrylic
280 x 56 x 13 cm, 2015




KIRMIZI TOTEM 1

sunger ve akrilik / sponge and acrylic
132 x22x 15 cm, 2015




SIYAH TOTEM 4
sunger ve akrilik / sponge and acrylic
134x30x10cm, 2015




SARI TOTEM 1

sunger ve akrilik / sponge and acrylic
295x30x30cm, 2015




SARI TOTEM 2

sunger ve akrilik / sponge and acrylic
210x40x 40 cm, 2015




SPIRAL

sunger ve akrilik / sponge and acrylic
80 x 150 x 80 cm, 2015



PALMIYE 1
sunger / sponge
122 x40 x40 cm, 2016




PALMIYE 2
sunger / sponge
172 x50 x50 cm, 2016




PALMIYE 3
sunger / sponge
98 x 55 x 25 cm, 2016




KARSILASMA
sunger ve akrilik / sponge and acrylic
10x29x10cm, 2014



HOROZ
sunger ve akrilik / sponge and acrylic
©:80 cm, 2016




MAVi HUCRE

sunger ve akrilik / sponge and acrylic
60 x 56 x 50 cm, 2016



KUME
sunger ve akrilik / sponge and acrylic
210 x 50x 50 cm, 2016




OZGECMIS
Bursa'da dogan sanatgl, 1992 - 1995 vyillari arasinda Bursa Halk Egitimi Merkezi'nde El
Sanatlari ogretmenligi yapmistir. Istanbul'un sanat ortamina geldikten sonra seramik sanatgisi
llgi Adalan ile seramik calismalarina baslayan Aynur Onirmen, seramik sanatcisi Ayten Turanli
lle de ug yil seramik calismistir. 2007 yilindan itibaren de
heykel calismalarina yonelmis ve heykeltras Ebru Yilmaz
ve heykeltras Kaloshiden heykel dersleri alarak heykel
calismalari igin temel alt yapisini olusturmustur. Sanatg,
yapitlarini 2011 Istanbul Antrepo 5 - Yaz Sergisinde,
2012 yiinda 15. Uluslararasi Likya / Kas Kultur ve Sanat
Festivalinde, 2014 ve 2016 yillarinda Ortakoy Kultur
Merkezi'nde "Arada Bir, Bir Arada” sergilerinde sergilemistir

BIOGRAPHY

Artist Aynur Oniirmen who born in Bursa, was handicrafts
teacher between 1992 - 1995 in Bursa public education
center. When she came to art environment in Istanbul, she

started to ceramic studies with ceramic artist llgi Adalan,

then she worked three years with ceramic artist Ayten Turanli so. Since 2007 she has been
working on sculpture studies, taking sculpture classes by sculptor Ebru Yilmaz and Sculptor
Kaloshi she preapared a substructure for her sculpture studies. Artist, by her exhibitions under
the name of “Once in a while, Togetger” displaid of her studies in Istanbul Antrepo 5 - Summer
Exhibiton in 2011, in 15th International Likya / Kas Culture and Festival in 2012, and in
Ortakoy Culture Center in 2014 and 2016.
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