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BAKISTA

Uzerine sikca konustugumuz ve artik kliselesmis bir
karsilastirma vardir Turkce'de. “Bakmak ve Gormek”.
Bakmanin duyumsanan, algilanan halidir gormek.

Sanat eserini izlemek, duyumsamak, algilamak bakisi
yakalamanin, sonra uzun bir sUre o bakista kalman,
gozun, aklin deneyimidir.

EyUp Atas'in “Bakista” basliginda topladigi galismalari
yaratim sureglerini kapsayan degisimin, donusumun
ve gaga tanikligin sonucu.

Atas’'in yola gikisi Susan Sontag'in “Baskalarinin
Acisina Bakmak” adli kitabinda Goya'nin “Savasin
Felaketleri” serisini desifre ettigi bolum.

Susan Sontag, bu kitapta aci karsisinda izleyicinin tavrini
koyar ortaya. Igsellestirmenin, gormezden gelmenin,
izlemenin hazzinin geliskili hallerini gosterir.

Ancak Goya’nin olumunden sonra izlenen “Savasin
Felaketleri” ise bir baska duyuma goturur bizi. Salt
savasin dehsetini yansitmanin otesinde sanatginin
gergekle, kendisiyle yuzlesmesi; sessiz bir isyanin
gorsellesmesidir bu yapitlar.

Her sanatgi caginin tanigidir ve her yapit
gosterdiklerinin ve gizlediklerinin toplamidir.

EyUp Atas'in “Bakista” galigmalari, gergegin Ustunu
orten o temassizlik halini yansitir.

Goya’'nin “Buna Bakilamaz” dedigi cagdan ok
sonra, siddetin dozunun giderek yUkseldigi, sonsuz
geliskilerin daha fazla yasandigi, sahte ulasilabilirligin
vicdani, aski ve insana dair olani bastirdigi ve

her seyin izlenebildigi bizim ¢agimizda sahtenin
metaforlariyla bas basa birakir bizi bu yapitlar.

Atas, sanat tarihinden Pop’un ve kitsch'in imgelerini
devralir. Aslinda birbirinden ¢ok da farkli olmayan bu
iki kavrami yUzeyde bir araya getirir. Dogadan kopan
yeni insan tUrunun ihtiyaci olmayan eglence ve
yasam anlayisini yansitir.

Haz, artik ne agacin golgesinde ne igtenlikli bir
dokunusta ne de yasami hissettiren nefestedir.

Haz, daha gok birbirine benzeyen yiyecek tuketim
salonlarindaki burgerlerde; asitli, sekerli igeceklerdir.
Anlamini yitirmis, dozu kagmis bir mutluluk
maskesiyle haz, damaga yapisan gegici bir tattan
oteye gegememektedir.

Clement Greenberg “Avangard ve Kitsch” makalesinde
kitsch’'in ham malzeme olarak gergek kulturu
yozlastirmasindan soz eder ve ikamenin altini gizer. Bir
baskasinin yerini alan sahte duyumlardir kitsch.

Ustelik apagiklikla kendini gizler. Mutlulugun
formulunu verirken Uniformalara sokar. Gergegin
Ustunu orterken sonu gelmez vaatlerde bulunur. Bir
turlu yasanamayan kimliklere “mis gibi” yapmanin ve
sonsuza kadar yakalanmamanin garantisini verir.

Oysa hemen arkasinda butun giplakhigiyla savaslar
vardir. Yine butun giplakligiyla devasa yaratimlar;
saskinlikla hayranlik; actyla mutluluk arasinda
surUklendigimiz bir bilgi birikimi; gok uzaklardan
duydugumuz ince bir ezgi ya da bir ask hikayesi...

Ulasabildigimiz, sonsuza kadar haber oldugumuzu
sandigimiz yenicagin bilgi anlayisi ayni zamanda
kagisi ve gizlenmeyi sunar. Ve hig de ummadigi bir
anda yakalanir.

Bir haberde, bir dizede, bir cUmlede, bir ressamin
firgasinda...

Bir “Bakista”...
NILGUN YUKSEL



AT THE LOOK

There is a comparison in Turkish, of which we
frequently talk about and which has become a
cliché. “To look and to see.” To see is the sensed and
perceived version of to look.

Watching, sensing, perceiving a piece of artwork is
the experience of catching the look, then staying in
the look for a long time, the eye and the mind.

Eylp Atas’s works, which he gathered under the
title of “"At the Look”, are the consequences of the
change, transition and witness to the era, all of
which envelops the creation processes.

Atas’s set off is the episode where Goya, in Susan
Sontag’s “Regarding the Pain of Others”, deciphers
the series of “Disasters of War.”

Susan Sotag, in this book, executes the reaction
of the audience against pain. She shows the
contradicting satisfactions of internalization,
ignoring and the joy of watching.

However, the “Disasters of War”, which is shown
after Goya's death, brings us to another sense.
These artworks, more than solely reflecting the
terror of war, are a visualization of the rebel and an
artist’s facing with the self and the truth.

Each artist is the witness of his/her era and each
artwork is the sum of what it shows and hides.

Eylp Atas’s works of “At the Look”, reflects that
feeling of contactlessness, which covers the truth.

So long after the era when Goya said “This Cannot
Be Looked", in our era, when the dose of violence

is gradually rising, when eternal contradictions are
seen more, when fake accessibility suppresses the
consciousness, love and anything related to people,
and when everything can be watched, these artworks
makes us alone with the metaphors of the fake.

Atas, takes on the images of Pop and kitsch from
the art history. He meets these two terms, which
are not actually very different from each other, on
the surface. He reflects the understanding of life
and entertainment, which are no longer the needs
of the new kind of people, who lost their ties with
the nature.

Pleasure, is no longer in the shadow of the tree,
neither in a sincere touch, nor in the breath that

make you feel the life. Pleasure, is in the burgers
of the food consumption saloons, which resembles
each other every second day; is sparkling sugary
beverages. Pleasure, with an unmeaningful and
overdose mask of happiness, cannot go beyond a
temporary taste in your mouth.

Clement Greenberg, in his article “Avant-garde and
Kitsch” talks about how kitsch degenerates the real
culture as a source and highlights the substitution.
Kitsch is fake feelings that replace others.

Furthermore, it hides itself apparently. Puts you in
uniforms whilst giving you the formula of happiness.
Gives you eternal promises whilst covering the
truth. It guarantees you the pretention and being
able to escape forever with unlived identities.

Yet, right after there are wars with all their nudity.
Again, with all the nudity, gigantic creations; admiring
with surprise; a set of knowledge where we scud
between pain and happiness; a very thin melody that
we hear from far, far away or a love story.

The information understanding of the new era,
where we think we can reach and be news forever,
offers us the escape and hiding at the same time.
And get caught in a very unlikely time.

In a news, in a line, in a sentence, in the brush of a
painter...

“At a look.”
NILGUN YUKSEL
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BIR GOLGEDIR ASK
LOVE IS A SHADOW

tuval Uzeri yagliboya / oil on canvas
150 x 100 cm, 2016
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LOVE IN THE METROPOLIS

tuval Uzeri yagliboya / oil on canvas
150x 100 cm, 2016




TUTSAK
CAPTIVE

tuval Uzeri yagliboya
oil on canvas

100 x 80 cm, 2017




TOVBE TOVBE

REPENTANCE REPENTANCE
tuval Uzeri yagliboya / oil on canvas
130x 105 cm, 2016



KAYIP SEY
LOST THINK

tuval Uzeri yagliboya / oil on canvas
105 x 130 cm, 2017




DUR, SEVME BENI
STOP, DON’T LOVE ME

tuval Uzeri yagliboya / oil on canvas
105 x 130 cm, 2016




GELINCIK TARLASINDA
TURK GURESI
TURKISH WRESTLING

IN POPPY FIELD
tuval Uzeri yagliboya / oil on canvas
100 x 60 cm, 2017




SENi SEVIYORUM
LOVE YOU

tuval Uzeri yagliboya / oil on canvas
50 x 35 cm, 2017




PICASSOMANIA

tuval Uzeri yagliboya / oil on canvas
25x 125 cm, 2015



tuval Uzeri yagliboya / oil on canvas
30x30cm, 2016



EYUP ATAS

1987 dogumlu sanatgl 2005 yilinda Erciyes
Universitesi Guzel Sanatlar Fakiltesi Resim
BolumuU'ne girdi. Bu fakulteden 2010 yilinda
mezun oldu. 2012 yilinda Istanbul’a yerlesen
sanatgl, Devrim Erbil ve Nezih Cavusoglu
atolyelerinde asistanlik yapti. 2014 yilinda
kendi atolyesini olusturan Atas, geng yasinda
yurtiginde ve yurtdisinda pek ¢ok karma
sergilere katildi. Sanatginin eserleri 2016
Yilinda Londra da yayinlanan Majestic Disorder,
Culture & Arts Dergisi tarafindan sansasyonel
olarak nitelendirilerek, dergi kapagina tasind..
Siklikla yurtdisi muzelerini ziyaret eden sanatg,
dunya gagdas sanatina yonelik ¢ok onemli bir
arsiv ve kitaplik olusturmaktadir. Gergekligin

kirilmasi ve yeni bir gergeklik dusUncesinden yola gikarak, “Hayatin gergekligi hepimiz igin surerken,
yasadigimiz olay veya durumlarla o gercekligin kirllarak sadece kendimize has yeni bir gergekligin ortaya
ciktigini” dile getiren sanatgl, bu eski ve yeni “gergekligi” gercekustyu ogeleri de esas alarak, kendine has
sanatsal dil ile bizlere iletmektedir. Bu anlamda olusturdugu kompozisyonlarda gorsel, dusUnsel ve tinsel olan
her seyin sanatina hizmet edebilecegini dUsunUyor. Yurtdisinda ve yurticinde pek cok onemli koleksiyonlarda
eserleri bulunan sanatci, calismalarina istanbul’da ki atolyesinde devam etmektedir.

KISISEL SERGILER:

2016 “Aynadaki Gibi / Through A Glass Darkly”
Galeri Miz, Istanbul )

2011 “Dus Iginde Yasam / Yasam Icinde DUs”
Erciyes Uni. GSF Zafer Bayburtluoglu
Sergi Salonu, Kayseri

PROJELER:

2010 Workshop - Irene Pascual, Alien In My Space

Projesi, Kayseri .
2009 Mezuniyet Projesi, Erciyes Uni.
[IBF Duvar Resmi, Kayseri

FiLM:

2011 “ZOR" Kisa Film- Yon.: Fatih Usalan, Kayseri

KARMA SERGILER:

2017
2017
2016
2016
2016

2015
2015
2015
2015
2009

Ekavart Gallery, Recetesiz, Istanbul
Erakusketa Exposicion Fransa

De La Inauguracion 12 cm. Ispanya
Galeri Baraz, Contemporary Istanbul
Pinelo Gallery, Paper Works Exposition,
Miami, Orlando USA

Galeri Soyut / Yeni Aralik, Ankara

Rem Art Space / Gorgl Taniklari, Istanbul
Galeri Miz / Contemporary Istanbul, istanbul
Mixer / Acik Depo Karma Sergi, Istanbul
33. Dyo Resim Yarismasi Sergisi, Kayseri



EYUP ATAS

1987 born artist, attended Erciyes University, Fine Arts Faculty, Department of Painting in 2005. He
was graduated from this faculty in 2010. After residing in Istanbul in 2012, he assisted Devrim Erbil
and Nezih Cavusoglu in their workshops. Atas, who created his own workshop in 2014, took part in
multiple international and national exhibitions in his young age. The artist’'s work was regarded by the
London based art magazine “Majestic Disorder, Culture & Arts” as sensational and were made to the
cover in 2016. Visiting museums abroad very frequently, the artist builds up a very important archive
and a library about contemporary art in the world. Setting up from the thought of the break of reality
and a new reality, the artist points that “ Whilst the reality of the life goes on for each one of us, with
the occasions and issues we have been through, this reality breaks down and a new reality, only unique
to ourselves is built.” The artist delivers this old and new “reality”, taking surrealistic elements into
consideration as well. He thinks that, from this perspective, everything audial, visual and spiritual in
his own compositions can serve his art. The artist, who has many artworks in important collections,
continues his studies in his workshop in Istanbul.

PERSONAL EXHIBITIONS: MIXED EXHIBITIONS:
2016 “Aynadaki Gibi / Through A Glass Darkly” 2017 Ekavart Gallery, “Regetesiz/ No - Prescription”
Galeri Miz, Istanbul Istanbul
2011 “Dus i(;ir.\.de Yasam / Yasam Iginde DUs" 2017 Erakusketa Exposicion France
Erciyes Uni. GSF Zafer Bayburtluoglu Sergi 2016 De La Inauguracion 12 cm. Spain
Salonu, Kayseri 2016 Galeri Baraz, Contemporary Istanbul
PROJECTS: 2016 Pinelo Gallery, Paper Works Exposition,
2010 Workshop — Irene Pascual, Miami, Orlando USA
Alien In My Space Projesi, Kayseri 2015 Galeri Soyut/ Yeni Aralik, Ankara
2009 “Gradution Project”, Erciyes Uni. 2015 Rem Art Space / Gorgl Taniklar, Istanbul
IBF Duvar Resmi, Kayseri 2015 Galeri Miz/ Contemporary Istanbul, Istanbul
FILM: 2015 Mixer / Ack Depo Karma Sergi, Istanbul

2011 “ZOR’Kisa Film- Yonetmen: Fatih Usalan, Kaysen 2009 33.Dyo Resim Yarismasi Sergisi, Kayseri
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