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Askin AKMAN

1964 Ankara dogumludur. istanbulda calismakta
ve yasamaktadir. ODTU Makina Muhendisligi'nden
mezun olduktan sonra Azerbaycan Devlet Sanatgisi,
Rusya Sanat Akademisi Fahri Uyesi Dog. Dr. Teymur
RZAYEV atolyesinde yetismis ve 2013 yilinda
Yeditepe Universitesi Giizel Sanatlar Fakiiltesinde
resim egitimine baglamigtir. Halen ayni iniversitede
Prof. Ergin inan ile “figuratif disavurumculuk ve portre
soyutlamalari” (zerine calistigl yiksek lisans tezine
devam etmektedir.

Askin AKMAN

Born in 1964, Akman works and lives in Istanbul.
After his graduation from the Mechanical Engineering
department at METU, he was trained in the studio of
Azerbaijani State Artist, Honorory Member of Russian
Art Academy Associate Prof. Teymur RZAYEV and
started his painting education at the Fine Arts Faculty of
Yeditepe University in 2013. Currently, he continues to
work on his master’s thesis on “figurative expressionism
and portrait abstractions” with Prof. Ergin INAN at the
same university.




“Ormani resmetmek istedim higbir bigime ait olmadan, hikdyem yok, canlandirmam yok sadece irrasyonel ve rastlantisal olarak
motiflerim var, kimi zaman geometrik kimi zaman organik. Hepsi yiizeydeki bir dokunun iginde hayat buldu, bunu duyumsadim
bunu yaptim, adacin kabugunda, bir derin mavide, sonsuz gékytiziinde, ¢élin ortasinda ve bir tenin dokunugunda... o ten ki
tim umutlarimizi ve acilarimizi barindiryor...”

- Askin Akman

Askin Akman’in kabugundan siyriimaya calisan figirleri insanin miicadele azmini yansitiyor. Akman, eserlerinde
kimi zaman kalin bir boya tabakasiyla, kimi zamansa kontrollii bir zimpara tzerine katman katman ince boyalarla
farkli teknikleri bir arada kullaniyor. Bir anlamda bu durum “ya o ya 0" mantigindan “hem o hem o” olmak zorunda
kalan glinlim{z insanidir.

Sanatgi'nin her ¢alismasi ‘resmetme arzusunun’ hayat bulmasidir. Figiir o arzudan hi¢ kopmaz ve sanatla hayat
arasindaki irtibati saglamak igin her kalkismada bir yarma harekati yapar. Sanatcinin tualinde bu micadelenin izi,
ehlilestirilmez enerjisi duyumsanir ve bize bugtinin tualinin ‘gdrme bigimleriyle’ dolu olmasina ragmen sanat adina
hala umut ederek yapilacak bir seylerin var oldugu gésterilir.

‘I wanted to paint the forest without belonging to any form;, | don’t have a story, a visualization; | only have irrational and random
motives, sometimes geometric and sometimes organic. All of them revived in a texture on the surface; I felt this and did this, on
the bark of a tree, in a deep blue, in the infinite sky, in the middle of the desert and in the touch of a skin... that skin that hosts
all of our hopes and suffering...”

- Askin Akman

Askin Akman’s figures that try to get out of their shells reflect man’s will for struggle. Sometimes with a thick layer of paint and
sometimes with thin paints on a controlled sandpaper layer by layer, Akman uses different techniques together. In a sense, this
is the case of today’s human being who has to go from the reasoning of “either this or that” to “both this and that”.

Each work by the artist is the emergence of the ‘desire to paint’. The figure never separates from that desire, and in order to
provide the connection between art and life, it makes a breakthrough operation in every attempt. One feels the trace of this
struggle and its untamable energy on the artist’'s canvas, and we are shown that although today’s canvas is full of ‘ways of
seeing’ there are still things to do with hope in the name of art.



Yalgin SADAK

Metastastikimgelerzihinsel ve duyumsal ufkumuzu yogun bigimde kusatmis durumda. Sanatlahayatarasindakisiniri-Dada’ninnihilisthayaletini
deyutacakélglide-saydamlastiran Pop-art'dan buyanagidis, hemde doludizgin; bu yonde. Sanatyapitiylametaarasindakisinir belirsizlesmekle
kalmadi, sanat diye sunulan ticari, meta diye sunulan ‘sanatsal’ terimlerle kutsanmakta nicedir: “Artik modern kapitalist toplumun, zorlayici ve
korkutucu bir bigimde, izleyici kitlesiyle, kendini finanse eden elitleriyle ve kendisine yol arkadaslgi eden akademik endiistriyle ayni hizada
olan bir sanati var. ... Ve bunun alameti farikasi da “cagdas” ¢ilginligidir: Sanat fuarlari, bienaller, sempozyumlar, dergiler, yeni “kapali gise”
sergiler ve miizeler, sanatin sadece simdi/mevcut olanin igine gekildiginin kanitidir —verili olanin ... sapkin bir &ninin igine cekildiginin kaniti.”
Verili olanin sapkin bir aninin igine cekilmek(!), bu denli anlamii kehanetlerden gegilmiyor ortalik ve sanatin, kiiresel bir ag iginde kurumlagan
sunum alanlarinin sanat erbabini, 1$1§in pervaneyi cekmesi gibi kendine gektigi de su gétiirmez. Ne var ki cagdaslik deneyiminin mevcuda
geldigi yerde hizla namevcut oldugu da ayni dl¢tide sarihtir; degil mi ki, cagdaglik standartlarini bugtinden yarina sabitlemenin olanagi yok.
Kafa karisikigi had safhada, evet, ama, ‘izleyici kitlesiyle, finansér kurum ve elitleriyle, hele de ‘akademik endiistrisiyle’ sanat Gretiminin
‘simdinin’ igine gekilmig oldugunu 6ne sirmek tam anlamiyla korlik, degilse ‘gézii agik’ girisimciliktir. Sanat ayni anda gegmige ve
gelecege aittir, bunun da “tek anlami vardir, “simdi” sanat yoktur. Iste cagdas sanatin ahmakga iddiasi da budur: O sanat degil kiilt(ir olmayi
istemektedir.”

Peki, ne yapmali? Cagdaslik ‘salginiyla’ ya da en dogrusu piyasa talebiyle, mesafeli bir iliski kurmanin olanagi var mi? Belle§imde, siirece
taniklik edecek kadar uzun yasamis Picasso’nun bir serzenisi kayitli. Bizler, diyordu, -animsadi§im kadariyla- késemize gekilmis, elimizden
gelenin en iyisini yapmaya galigiyorduk, simdikilerse moda riizgarlara kapiimis gidiyorlar. Kdsesine gekilip elinden gelenin en iyisini yapmak,
zamanimizda sanatla istigal edenler icin glvenli bir siginak olabilir mi? Bu soruya Nietsche'nin su telkini esasl bir yanit olabilir: Boyun
edmektense umutsuz kalin. Kanimca, sanatin her alaninda, piyasanin kisir ddnglstine kapiimadan, gagdas olanda arkaik olanin belirtilerini
gorebilenler; simdiyi arkaik gdsterecek bicimde ¢agdashgi deneyimleyenler (Agamben) ayakta kalma sansina sahip olabilirler. Ya da su
“cagdaslik salginin” goziilmesini bekleyecek denli kendini isine adamis olanlar.

Askin Akman bu yolun yolcusudur. Kesinlikle, psisik kendilige (sanatgi 6zneye) atfedilemeyecek kadar ‘asiridir’ onun digavurumlari. Renk,
doku, ifade, adeta vahsilige varan bir saldirganligi nesnellestirmede. Kazinmig, dolgulu, nerdeyse darbelerle katmanlasan dokular birer
bogusma izidir diipediiz, nerdeyse varligin sinirlarinda zemin yoklayan renkler, 6limune risk yiklenmede yarisir gibidir. Ehlilestirilmez,
had safhada enerjik bir arzu figkirir portre ve yiizlerinden, fakat su ya da bu deneyim kaydina indirgenemeyecek kadar agkin bir
arzudur bu. (Bir balikgi yliz(i imlemis Akman, zift siyahi, derinlik laciverti, mavi ve soluk kizillarla, gézlerde kiyici bir ifade... En 6nemlisi
boyalar darbeler halinde. Bugiine kadar tanimi bu denli zor bir ifade asiriligina tanik olmadigimi belirtmek isterim. Varolus ticralarimizdan, biz
bakanlari gbzetlemekte adeta, birey éncesi, kisi dtesi.) Bog tuvale bakiyor Akman, onun gérme bigimleri tarafindan ‘tika basa’ dolu oldugunun
fazlasiyla bilincinde olarak. Y(izlesme travmatiktir, kusatma disaridan ve elbette metastatik. Ifade ve uygulamadaki tutkulu yabanillik kdkensel
buyruga atfedilebilir bu durumda; R. Barthes'in yazmanin kdkensel buyrugu olarak ayirt ettidi yazma arzusuna tekabil eden, resmetme
arzusuna. Gagdashk kaygisinin iligkisellik “istihasini” kara delik gibi soguran, her kosulda tiiketilmez olan bu iflah olmaz arzudan
giidiilii oldugu igin birer yarma harekatidir Akman’in her resmi: Hummali bigimde simdide, arkaik izler netlestirmek derdindedir.
Gegmisle gelecek arasinda gozii kara hamleler savurmakta, simdinin yoklugunda dogrulmus ve kusatmada bir dil gedigi agmak
gayretinde. Tam bu noktada, Akman’in, akademik birikim ve beceri konusunda hayli donanimli oldugunu anmam gerek. Yani onun asiriligi
nerdeyse, dili yerinden etmek, dile veryansin etmek arzusundandir. Bu arzu ifade asirii§inda kayitiidir ve fazladan bir anlamlandirma 6gesi
olarak is gérmeli Akman'in resimlerinde. Evet, bigcimsel kopuslarin olanaksiz goriindigl su puslu ¢agdaslik ortaminda, kusatmada gedikler
acmaya yetmiyor o arzu fakat gok énemli bir isleve blriintyor. Kusku etigini canli tutuyor, hayatla sanat arasindaki mesafenin gerekliligine
iliskin yogun modernlik retorigine daha analitik bigimde dénme istegi uyandiriyor.

' Gagdas Sanat Nedir?, iletisim yay. 2013, s.11
2A.gy.s.80



Yalgin SADAK

Metastatic images have intensively surrounded our mental and sensorial horizon. The course of events since pop art, which has made the
boundary between art and life transparent - to the extent that it swallowes Dada’s nihilist spectre -, goes this direction at full speed. Not
only the boundary between artwork and commodity has become indistinct but also it is long since that what is presented as art is blessed
by commercial and what is presented as commodity is blessed with ‘artistic’ terms: “In a compelling and scary form, modern capitalist
society finally has an art that aligns with the audience, with the social elites that finance it, and with the academic industry that serves as its
fellow traveler. ... And its signature is precisely the frenzy of ‘the contemporary’: the fact that art fairs, biennales, symposia, magazines, and
new blockbuster shows and museums constitute evidence of art's absorption into that which is merely present—not better, not worse, not
hopeful, but a perverted instance of the fgiven." Absorption into a perverted instance of the given g!); there are plenty of such meaningful
prophecies, and it is beyond a shadow of doubt that art connoisseurs of the institutionalized fields of presentation inside the global network
are attracted to art like moths to a flame. However, it is equally explicit that the experience of contemporaneity becomes quickly absent
where it becomes present; and so it is, it is not possible to fix the standards of contemporaneity from today to tomorrow. Yes, confusion is
at the highest level, but the claim that art production with ‘its audience and financing corporations and elites’ and especially ‘its academic
industry” has been absorbed into the ‘present moment’ is an exact blindness, and if not, ‘shrewd’ entrepreneurship. Art simultaneously
belongs to the past and the present, “and that, indeed, is precisely what contemporary art foolishly claims: it wants to be culture instead.”

So, what should be done? Is there a chance to form a detached relationship with the ‘epidemic’ of contemporaneity or, more precisely,
market demand? In my memory is stored a reproach by Picasso who has lived long enough to witness the process. We, he said, - as far as
| remember -, had retreated to try to do our best, but nowadays they are captivated by fashion. Retreating to do the best one can; can it be a
safe haven for those who occupy themselves with art today? The following suggestion by Nietzsche can be a solid answer to this question:
Rather despair than submit yourselves. In my opinion, in all fields of art, those “who perceive the indices and signatures of the archaic in
the most modern and recent” and who experience “contemporariness” in a way that it “inscribes itself in the present by marking it above all
as archaic” (Agamben), without being carried away by the market's vicious circle, can have the chance to survive. Or those who dedicate
themselves to their works to such an extent that they wait for that ‘epidemic of contemporaneity’ to fade away.

Askin Akman walks this path. His expressions are definitely ‘extreme’ to the extent that they cannot be attributed to the psychic self (artist
subject). Colour, texture and expression objectify an aggression that nearly amounts to savagery. Scraped, filled textures stratifying almost
through strokes are each sheer traces of struggle; colours seeing how the land lies almost on the edges of existence compete, as it were, for
taking deadly risks. An untamable, extremely energetic desire bursts out of his portraits and faces, but it is such a transcendental
desire that it cannot be reduced to that or this record of experience. (Akman has implied a fisherman'’s face, as black as pitch, deep
dark blue, with blue and pale scarlets and a cruel expression in the eyes... Most importantly, the colours are in the form of strokes. | would
like to indicate that | have not witnessed such a difficult extravagance of expression until now. It is, as it were, observing us, the spectators,
from the remoteness of our existence; it is pre-personal and transpersonal.) Akman looks at the empty canvas, while being extremely
aware that it is ‘overcrowded’ with ways of seeing. Confrontation is traumatic; the siege is extrinsic and certainly metastatic. The passionate
wildness in expression and implementation can be attributed to the original command in this case; to the desire to paint that corresponds to
the desire to write distinguished by R. Barthes as the original command to write. Each painting by Akman is a breakthrough operation
since it is motivated by this incorrigible desire that absorbs like a black hole the ‘appetite’ for relationality as part of the anxiety
of contemporaneity and is not to be consumed in any circumstances: Its concern is to feverishly clarify archaic traces in the
present moment. He is making fearless moves between the past and the present; he has risen in the absence of now and makes
an effort to make a breach of language in the siege. Just at this point, | need to mention that Akman is highly equipped in terms of
academic background and skills. Namely, his extravagance is practically due to the desire to displace and rail against language. This desire
is stored in the extravagance of expression and should function as an extra element of interpretation in Akman's paintings. Yes, in this hazy
environment of contemporaneity where stylistic ruptures seem impossible, that desire is not sufficient to make breaches in the siege but has
a very important function. It keeps the ethics of doubt alive and evokes the wish to return in @ more analytical way to the intensive rhetoric
of modernity regarding the necessity of the distance between life and art.

1 “Contemp(t)orary: Eleven Theses”, iletisim yay. 2013, p.11
2“What is Not Contemporary Art lletisim yay. 2013, p.80



yellow forest 3...

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 167



red forest... medium

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 177



yellow forest... soft

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2016 # 143




in memory of Jack & Eden... Ruth Morse 7 - szarching the way

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
90 x 90 cm, 2017 # 206




haplzss bedouin’ drzan...

tuval iizeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 161



in memory of Jack & Eden... Ruth Morse 8 - finding the way

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
90 x 90 cm, 2017 # 207




last forest... a pleasant dinner night

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
100 x 70 cm, 2017 # 204



in memory of Jack & Eden... Ruth Morse 9 = at the ¢nd off

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
110 x 130 cm, 2017 # 186




blug forest &...
Californian blug

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
160 x 110 cm, 2017 # 179




blug forest 3...

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 174



faery...

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 163




o Wl e L
e - A

last forest 1...

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
85 x 100 cm, 2017 # 218




last forest 2...

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
100 x 85 cm, 2017 # 220



last forest 3...

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
100 x 85 cm, 2017 # 223



last forest &...

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
100 x 85 cm, 2018 # 228



last forest... chrysanthene, sword, degp blug, blug sky

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
37 x 54 cm, 2018 # 224



last forest... nihil nove sub sole

tuval Gizeri yagliboya ve akrilik
oil and acrylic on canvas
80 x 60 cm, 2018 # 226



dance & smoke 2...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
140 x 105 cm, 2017 # 222




dance 3...

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
90 x 50 cm, 2017 # 211



the return of #he blus beard...

aliminyum Gzeri yagliboya
oil on aluminium
45x 30 cm, 2016 # 116



dark green...

tuval Uzeri yagliboya
oil on canvas
50 x 35 cm, 2016 # 142



quegn of the universe...

aliminyum Gzeri yagliboya
oil on aluminium
40 x 30 cm, 2017 # 149




fortungieller...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
50 x 35 cm, 2017 # 148



chrysantheme & sword... kasimpats

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on aluminium
74 x 60 cm, 2016 # 136




chrysantheme & sword 3...

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
73,5x 14 cm, 2017 # 159



in memory of fack & Eden...
Ruth Morse 6 = the brginning
tuval lizeri yagliboya, akrilik ve mlrekkep

oil, acrylic and drawing ink on canvas
130 x 75 cm, 2017 # 205
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the man with black hat walking against crowd...

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
100 x 85 cm /85 x 100 cm, 2017 # 219



in memory of Boccioni... when turbo explods

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
100 x 100 cm, 2017 # 225
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in memory of Klee...

tuval izeri yagliboya ve kum
oil and sand on canvas
37 x42 cm, 2018 # 209




red forest... hard = 3 dancers in the bazaar

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
100 x 75 cm, 2017 # 212



chrysanthene & sword...

tuval Uzeri yagliboya ve mrekkep
oil and drawing ink on canvas
50 x 30 cm, 2016 # 140



kiss...

aliminyum Gzeri yagliboya
oil on aluminium
45x 30 cm, 2017 #172



pink forest... cat, wonen § mocking bird

tuval Uzeri yagliboya, akrilik, kolaj ve mlrekkep
oil, acrylic, collage and drawing ink on canvas
90 x 90 cm, 2017-2018 # 155




deep blug & blus sky...
lobster

tuval (izeri yagliboya, akrilik,
kolaj ve mirekkep

oil, acrylic, collage and
drawing ink on canvas

160 x 110 cm, 2017 # 215




fall from heaven...

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
90 x 90 cm, 2017 # 208




degp blux...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
90 x 90 cm, 2017 # 156




degp bluz & blue -Sky 2...

tuval tzeri yagliboya ve akrilik
oil and acrylic on canvas
45 x 45 cm, 2017 # 182




deep blug & blux sky 3...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
45 x 45 cm, 2017 # 183




deep blug & blug sky ...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
45 x 45 cm, 2017 # 184




deep blug & blux sky 5...

tuval tzeri yagliboya ve akrilik
oil and acrylic on canvas
45 x 45 cm, 2017 # 185




40 yrars dance & victor...

keten (zeri yagliboya, kum, kolaj ve mirekkep
oil, sand, collage and drawing ink on linen
105 x 105 cm, 2017-2018 # 221




foery 3...child Fesus & virgin Mary

tuval Uzeri yagliboya, akrilik, kum, kolaj ve mirekkep
oil, acrylic, sand, collage and drawing ink on canvas
140 x 120 cm, 2017 # 217




Syriam

tuval Uzeri yagliboya, kum, kolaj ve mirekkep
oil, sand, collage and drawing ink on canvas
50 x 35 cm, 2018 # 231



chrysantheme & sword 6...

aliminyum Gzeri yagliboya
oil on aluminium
79 x60 cm, 2017 # 173



chrysantheme & sword 4... Jake

aliminyum Uzeri yagliboya ve akrilik
oil and acrylic on aluminium
54 x 37 cm, 2017 # 169



blug forest...

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 147




deep blug 2...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
90 x 90 cm, 2017 # 162




wall...

tuval tzeri yagliboya ve akrilik
oil and acrylic on canvas
90 x 90 cm, 2017 # 164




deep blue 3...

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
90 x 90 cm, 2017 # 165




yellow forest &...

tuval Uzeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 168



blug forest 2...

tuval iizeri yagliboya
oil on canvas
90 x 90 cm, 2017 # 170




chrysantheme & sword 7...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
90 x 90 cm, 2017 # 175




back to entropy 2...

tuval Uzeri yagliboya
oil on canvas
100 x 90 cm, 2017 # 180
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deep blue & blux sky 6...

tuval tizeri yagliboya ve akrilik
oil and acrylic on canvas
50 x 100 cm, 2017 # 189




dexp blue & bluz sky 9...

tuval tzeri yagliboya ve akrilik
oil and acrylic on canvas
25x25cm, 2017 # 198



faxry2... Adanm & Eve

tuval Uzeri yadliboya, akrilik ve mirekkep
oil, acrylic and drawing ink on canvas
100 x 100 cm, 2017 # 216
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