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Aynur Onirmen’in ikinci kisisel sergisini malzemeye olan yaklasimi ve form ¢dzimlemeleri acisindan
ilk sergisinin devami olarak gérebiliriz. Tematik yaklasimlar agisindan da bir dénisim igine girdigini
goériyoruz. Bu temalar hem nesnel dinyaya hem de eski deneyimlerine génderme yapar. Bu sergide
orneklerini gérdigumiz bazi yeni ¢calismalarinda yillar énce yapmis oldugu seramik objelerinden cikis
almishr. Bu motifleri ve formlarn singer ile bulusturmus, dekonstriktif bir tavirla soyutlamalar yaparak
yeniden kurgulamis ve bir seri yapit Uretmistir. Sanat¢cinin organik ve geometrik soyutlama arasindaki
alanlarda kendi sentezini olusturdugunu, yeni sergisi ile bir donisimim igine girdigini sdylemeliyiz. Diger
yandan parcali origami  sanatindan esin alarak Urettigi biytk boy isinde de farkli bir plastik etkinin ilk
ornegini goérmekteyiz. Yer yer renk etkilerinin mistik bir atmosfer olusturdugu yapitlarinda formun renk ile
ayrilmaz bir bitin olusturdugunu gériyoruz. Sanatgi yapitlarindaki ana sorunsalini yine parga, bitin ve
renk iliskilerinin irdelendigi c¢alismalar ile ortaya koymustur.

Cagdas soyutlamanin bicimsel kéklerinin erken dénemde iki farkli yola ayrildigini biliyoruz. Sanatcilar
tarihte geometrik formlar ve organik formlara dayanan soyutlama yaklasimlarinin keskin drneklerini
gosterdiler. Bu tavirlar sanatcilarin yasamin niteligine iliskin bakis agilarini sunuyordu. Dinyanin temelinin
ne oldugunu anlamaktan tutun da geometrinin mistik dogasina, rengin ruhsal etkilerine kadar bu
geometrik formlara metafizik anlamlar yiklediler. Diger yandan sanati temel renk ve formlara kadar da
indirgediler. Belki de onlar icin 6zsel (tinsel) gercekligi anlamanin bir yoluydu bu. Giderek formalizmin
indirgeyici etkisini en u¢ mantiksal sonuclara vardiran hatta yapitlarini heykel ya da resim degil de
“6zgul nesne” olarak niteleyen Minimalizm’den séz etmek de gerekir. Bilindigi gibi artik ginimizde
her tirden referansin, geleneklerin ve Usluplarin bir arada oldugu dénemdeyiz ve bu tirden yapitlara
asinayiz. Melez ve 5|s|| bir dinyada yasadigimizin bilincinde olarak sanat tarihinin sayisiz drnekleri
elimizin altindadir. Dolayisi ile her sanatci gibi Aynur Onirmen de sanat tarihinin ilgi duydugu alanlaryla
iliskiler kurmustur. Modern heykel sanah 6zellikle soyut heykel sanatindan hareketle kendi dilini olusturma
surecinde sezgisel sonuglara izin vermis ama deneysellikten ¢ok, kararli bir séylemin takipgisi olmustur.

Yapitlarini olustururken temel davranis bicimi haline gelen parcalarin bir araya getirmesiyle olusturdugu
kurgusal mantigin bu sergi ile giderek olgunlastgini gérmekteyiz.

Istisnasiz, sergideki tim calismalar siinger ile Uretilmistir. Singer sanatcinin giderek icsellestirdigi ve
sahiplendigi bir malzeme olmus, singeri ele alis bicimi ve kurgulariyla da giderek 6zgin bir dil
olusturmustur. Yapitlarin ana elemani olan bu singer parcalar genellikle buluntudur. Aslinda bu pargalar
endUstriyel tasarim nesneleriyken sanatcinin elinde artik bir tercih olurlar ve plastik bir form olmaya dogru
dénismeye baslarlar. Atk da diyebilecegimiz bu buluntu pargalar yapitin bitinini olusturmak igin icsel
ve karmasik bir yaprya dahil olurlar.

Oniirmen’in isleri ile karsi karsiya kaldigimizda malzeme ve olusturdugu formlar arasinda ickin bir iliskinin
oldugunu sezeriz. Uretim sirecinde de malzeme, disiincesi ve yapit arasinda dogal bir akis vardir ve
sanatinda olusturmak istedigi duygu son derece Kendincedir.

irfan Oniirmen



We can see Aynur Oniirmen’s second solo exhibition as a continuation of her first exhibition in terms of her approach
to materials and form analysis. We see that she gets in a transformation in terms of their thematic approaches.
These themes refer to both the objective world and the old experiences. In some of the new art works that we have
seen in this exhibition, she took the output from the ceramic and flower objects that she made many years ago. She
combined these motifs and forms to the sponge, reconstructed them with abstracting in a deconstructive manner
and produced a series of works of art. We must say that the artist has undergone a transformation with her new
exhibition that she creates her own synthesis in the fields between organic and geometrical abstraction. On the
other hand, we see the first example of a different plastic effect in the artist’s piece of origami art inspired by her
art work in large-scale business. In places, we see that the color effects create a mystical atmosphere and that the
form forms an integral whole with color. The artist has put forth the main problematic in her art works and also
with the studies on the relationship between piece, whole and color.

We know that the formal roots of contemporary abstraction are divided into two different ways in the early
period. Artists show sharp examples of historical abstraction approaches based on geometric forms and organic
forms in history. These attitudes presented the perspectives of the artists about the quality of life. They have given
metaphysical meanings to these geometric forms, from understanding what is the basis of the world and from
the mystical nature of geometry to the spiritual effects of color. On the other hand, they reduced art to basic
colors and forms. Perhaps it was a way of understanding the spiritual reality for them. It is necessary to mention
Minimalism, which defines the reductive effect of formalism as the most logical result increasingly, and even it
works as a “specific object” rather than a sculpture or painting. As is known, we are now in a time where all
kinds of references, traditions and styles are together and we are familiar with such works. Numerous examples
of art history are under our control as we are living in a hybrid and foggy world. Thus, like every artist, Aynur
Oniirmen has established relationships with the fields of history of art that she interested. Modern sculpture gave
permissionintuitive results in the process of creating its own language, especially from the art of abstract sculpture,
but she was a follower of a determined discourse rather than experimentation.

We see that this fictional logic, which is formed by the assembling of the parts that have become the main
behaviors, has also gradually developed in this exhibition.

Without exception, all the art works in the exhibition were produced with sponge. Sponge has become a material
that the artist gradually internalizes and owns, and it has also created a unique language with its form and
constructs. These sponge pieces, which are the main elements of the works, are usually found. In fact, when these
parts are the objects of industrial design, they become a choice in the hands of the artist and begin to turn into a
plastic form. These fragments, which we can call waste, are included in an intrinsic and complex structure to form
the whole of the work.

When we face the works of Oniirmen, we perceive that there is an inherent relationship between the material and
the forms it forms. In the process of production, there is a natural flow between the material, the sense and the
structure, and the emotion that she wants to create in her art is HER WAY.
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OZGECMIS

’

Bursa’da dogan sanatci, 1992 - 1995 yillari arasinda
Bursa Halk Egitimi Merkezi'nde El Sanatlari 6gretmenligi
yapmistir. Istanbul’'un sanat ortamina geldikten sonra
seramik sanatcisi llgi Adalan ile seramik calismalarina
baslayan Aynur Onirmen, seramik sanatcisi Ayten Turanli
ile de U¢ yil seramik ¢alismistir. 2007 yilindan itibaren
de heykel calismalarina ydnelmis ve heykeltras Ebru
Yilmaz ve heykeltras Kaloshi’den heykel dersleri alarak
heykel calismalar icin temel alt yapisini olusturmustur.
Sanatgi, yapitlarini 2011 istanbul Antrepo 5 - Yaz
Sergisi'nde, 2012 yilinda 15. Uluslararasi Likya/Kas
Kiltir ve Sanat Festivali'nde, 2014 ve 2016 yillarinda
Ortakdy Kiltir Merkezi'nde “Arada Bir, Bir Arada”,
2017 yilinda 1. kisisel sergisi olan “Par¢a-Bitin-Renk”
(Galeri/Miz)'de, “Tasarim Tomtom Sokakta” sergisinde,
ve yine ayni yil “Contemporary Istanbul 2017"(Galeri/
Miz)'de, 2018 yilinda “Contemporary Istanbul”(Galeri/
Miz)'de ve bu yil ayni zamanda 2. kisisel sergisi olan
“Dénisim” (Galeri/Miz)'de sergilemistir.

BIOGRAPHY

Artist Aynur Oniirmen who born in Bursa, was handicrafts teacher between 1992 - 1995 in Bursa public
education center. When she came to art environment in Istanbul, she started to ceramic studies with ceramic
artist ilgi Adalan, then she worked three years with ceramic artist Ayten Turanli so. Since 2007 she has
been working on sculpture studies, taking sculpture classes by sculptor Ebru Yilmaz and Sculptor Kaloshi she
preapared a substructure for her sculpture studies. Artist, by her exhibitions under the name of “Once in a
while, Togetger” displaid of her studies in Istanbul Antrepo 5 - Summer Exhibiton in 2011, in 15th International
Likya / Kas Culture and Festival in 2012, and in Ortak&y Culture Center in 2014 and 2016, 1st solo exhibition
“Part-Entirety-Colour” (Galeri/Miz) in 2017, “Tasarim Tomtom Sokakta” in 2017, “Contemporary Istanbul”
(Galeri/Miz) in 2017, “Contemporary Istanbul” (Galeri/Miz) in 2018, 2nd solo exhibition “Transformation”

(Galeri/Miz) in 2019.



SARI GiCEK 1

stinger ve akrilik

sponge and acrylic

155 x 155 x 20 ecm, 2018




SARI GiCEK 2
stnger ve akrilik
sponge and acrylic
60 x 54 x 12 cm, 2018



SARI TAC 2

stnger ve akrilik

sponge and acrylic

35 x 40 x 10 cm, 2018



MORTAC 1
stnger ve akrilik
sponge and acrylic

67 x 67 x 10 cm, 2018




MOR SARMAL
stnger ve akrilik
sponge and acrylic

100 x 65 x 65 cm, 2018



SARI TAC 1
singer ve akrilik
sponge and acrylic

56x56x16 cm, 2018



MAVi AGAC
singer ve akrilik
sponge and acrylic

205 x 78 x 50 cm, 2018




YESIiL DEMET
stnger ve akrilik
sponge and acrylic

36 x 36 x 6 cm, 2018



MOR DEMET
stnger ve akrilik
sponge and acrylic

67 x 67 x 6 cm, 2018



KIRMIZI SARMASIK
stinger ve akrilik
sponge and acrylic

127 x 40 x 25 cm, 2018




MAVi SARMAL
singer ve akrilik
sponge and acrylic

45 x 45 x 45 cm, 2018



MOR AGAG
singer ve akrilik
sponge and acrylic

110 x 100 x 100 cm, 2018




TURUNCU TAC 1
singer ve akrilik
sponge and acrylic

56 x 56 x 20 cm, 2018




MAVi TAC 2
siinger ve akrilik
sponge and acrylic

33 x 29 x 12 cm, 2018




MAVi TAC 1
stinger ve akrilik
sponge and acrylic

30 x 32 x 11 cm, 2018



MAVi TAG 3

stinger ve akrilik

sponge and acrylic

49 x 48 x 20 cm, 2018



MAVi DALGA
singer ve akrilik
sponge and acrylic

200 x 44 x 10 cm, 2018




SARI KIVRIM 1
singer ve akrilik

sponge and acrylic

70 x 70 x 35 cm, 2018



MAVI KIVRIM 3
stinger ve akrilik

sponge and acrylic

70 x 62 x 30 cm, 2018




MAVi KIVRIM 2
stnger ve akrilik
sponge and acrylic

70 x 60 x 36 cm, 2018




KIRMIZI KIVRIM 1
stnger ve akrilik
sponge and acrylic

130 x 185 x 20 cm, 2018




KIRMIZI KIVRIM 2
stnger ve akrilik
sponge and acrylic

130 x 185 x 20 cm, 2018
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