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Marcus Graf '
Gergeklik denilen Kink Aynanin Yansimalar

Bugiin sanat yapmak her zamankinden daha zor! Bunu sdylerken diinyada
gortilen bireysel travmalardan tutun siyasi dramalara kadar olan tiirlii krizden
bahsetmiyorum. Bunlar her zaman vardi. Sanat tarihi her zaman insanlik tarihi
ile baglantili olmusgtur, insanlik tarihinin kendisi de siddet ve savas tarihiyle ig
ie geger. Bu (g hikaye esit derecede eski, uzun ve ayni zamanda karmasik
ve yodun hikayelerdir. Sanatgilar igin olustugunu soyledigim yeni zorluk, sayisiz
ekranda resimler araciligiyla diinyayi algiladigimiz, anladigimiz ve diinya ile iletigim
kurdugumuz hep-kalici ve hep-ige isleyen gorsel killtiirin yogun etkisidir. Okumak
veya konugmak yerine genelde bakiyoruz. Bazen yalnizca bakiyoruz, bazen de
gozlemliyoruz; ama gogunlukla yalnizca varligimizin bogluguna dikkatle bakiyoruz.

Gorsel verinin bu derece yogun akigt her seyin dijital resimlerle ulastinldigi yeni bir
gorsel algiya sebep oldu. Kiiresel kdylimiizde arag mesaj haline geldikten sonra,
bugtin, hepimiz biiyiik ve kiigtik biraderler stirekli bizi izlerken birkag dakikaligina
dinyaca dnlii oluyoruz. Sosyal medyanin yeni bir toplumsallik yarattigi bdyle bir
diinyada herkes gérselligin yaratiimasi ve paylagiimasi yoluyla varligini ifade eden
bir gérselci haline geldi.

50 yil 8nce bile Beuys her insanin bir sanatgi oldugunu iddia etmis, Shakespeare
ise gok daha 6ncesinde dinyanin biyik bir sahne oldugunu bizim de bu
sahnedeki oyuncular oldugumuzu sdylemisti. Oyleyse bir profesyonel ne tiir bir
gorsel degisiklik dnerebilir? Bu sonsuz resim okyanusunda bogulmamak ve fark
yaratmak igin hangi alternatifler ve aligilmigin disinda yaratim yollar mimkiin?

Ayrca sanatgl bugiiniin gdrsel bombardimanina maruz kaldigi igin sanatginin
gorsel kiltirimizin bu devasa havuzundan ilham almasinin, bundan
beslenmesinin ve ylizeysel temsil veya yeniden (retim tuzagina diismeden ama
resmin giiciini yenileyerek mevcut davraniglanmiza atifta bulunan sanat eserleri
yaratmasinin mimkiin olup olmadigini sormaliyiz. Kritik soru su; gaddas sanat,
gorsel kiltirimiize elestirel olarak katkida bulunabilir ve diinyamiza alternatif
anlayislar sunabilir mi?

Marcus Graf '
Reflections of the Broken Mirror called Reality

Today, creating art is more difficult than ever! | am not only referring here to the
various crises oceurring in the world, ranging from individual traumata to political
drama. Those have been around forever. The history of art has always been
interconnected to history of mankind, which itself is closely mingled with the
history of violence and war. These three stories are equally old and long, as well
as complex and intensive. What | am exposing as a new difficulty for the artists
is the overwhelming impact of an all-permanent and all-penetrating visual culture,
in which we perceive, understand and communicate with the world through
images on uncountable screens. Instead of reading or talking, we generally look.
Sometimes we stare, other times we observe; but mostly we just peer into the
void of our existence.

The massive stream of visual data has caused a new sense of visuality, in which
all is mediated through digital images. After the medium became the message in
our global village, today, we all are world-famous for a few moments while big and
small brothers permanently watch us. In such a world, where social media has
created a new sociality, everybody has become a visualist, a being that expresses
existence through the creation and sharing of pictures.

Beuys claimed that every man is an artist even 50 years ago, and Shakespeare
revealed even much earlier that the world is a big stage, on which we perform as
actors. So, what visual alteration can a professional propose? What alternatives or
unorthodox ways of creation are possible to make a difference in order not to be
drowned in the infinite ocean of pictures?

As also the artist is exposed to today's visual bombardment, we must question
whether it is possible to be inspired from the massive pool of our visual culture,
feed on it and create artworks that refer to our current habitus without falling into
the trap of superficial representation or reproduction but to renew the power of
painting. The crucial question is whether contemporary art can critically contribute
to our visual culture and propose alternative insights in our world?



Eylip Atas, yaygin gercekliklerimizle elestirel olarak ugrasan ve gdrselliginin
varligini bozan isler yaratmak igin gliglii stratsjiler bulmus bir sanatglya iyi bir érnek
olusturuyor. Tipki “Gergek” diinyada oldugu gibi, resimlerinde de giinimiiziin
farkll toplumsal halini yansitan heterojen ve gogulcu kaleydoskoplar Gretmek
icin sayisiz resmi garpistinyor. Giiglii resimlerinin estetidi, izleyicinin géziini gok
sayida gorsel referansin oldukga karmasik kompozisyonlarla i¢ ige gectigi gok
katmanl matrikslerden olusan kasirgalara gektigi igin oldukea ilgi gekici.

Modern yasam ne dogrusal ne de diizdir, heterojen ve kaotik ilerler. Ozellikle
de Istanbul gibi biiyik metropollerde, iginde gok sayida oldukga farkll insanin
sonsuz sokaklarda hareketli bir kent prizmasi olusturdugu kink bir aynaya benzer.
Goriiniise gdre, tekil resimler bizim cagdashdimizin yodunlugunu kavrayamiyor
gibi gdrinlyor. Bu yiizden de su anki sanat diinyamiz tutarll ve baglayicidan
ziyade pargall ve karmagik olan kiilliyatla belirleniyor.

Eylip Atas'in isleri bu disiince ekoliine tam oturuyor iinkii tek boyutlu sanatsal
cevaplar yerine gok boyutlu sorular soruyor ve izleyicinin yasadigi gevre hakkindaki
bilgisini gozden gegirmesini sagliyor. Tim cevaplarin yerel baglamlarda yalnizca
gegici gergeklikler saglayabildigi zamanlarda sirekli sorgulama eylemi insan
olmanin en 6nemli pargasi haline gelir. Bu baglamda, Atag'in resimleri izleyicinin
gerceklikle ilgili kavrayisini ve etrafindaki tuhaf gérsel temsilleri yeniden diistinmesi
icin bir sans anlamina geliyor.

Atag, gorsellik havuzumuza atlamaktan, onun derinlerine dalmaktan ve temel
pargalan ortaya gikarmak ve ilham verici kompozisyonlarda birlestirmek igin
korkmayan bir sanatgl. Gergekgi manzara ortamlan ve soyut bigim oyunlan
arasinda degisen acayip zeminlerin Gistiine suan ki seride, eski ustalarin figirleri,
cizgi film ve manga karakterlerine ait unsurlarla bir araya geliyor. Yiksek kiiltr,
sanat ve kitsch senfonileri olusturmak igin diisiik kiiltiirle bulusuyor. 80 yil Bnce
Clement Greenberg, Yiiksek Sanat ve Kitsch'e killtiiriin iki zit unsuru olarak kars
glkmigti. 0 zamanlar Kitsch'i olumsuz olarak diistinmisti, oysa Warhol'iin Pop ve
Koons'un Fetigler islerinden sonra hepimiz bunun sanatin ve kiiltiiriin ayrimaz bir
pargasi oldugunu anlyoruz.

Eylip Atas'in tarihe ve gagdas sanat durumuna yaklasimi, yansitici ve elestirel bir
ugragl ortaya koyuyor. Bugiin bizi eklektik, gogulcu ve heterojen olan sanat fikrine
getiren uzun kiltir hikayesi igindeki bigimsel ve kavramsal katmanlarin farkinda.
Elbette eserleri pop killtiir ve kolaj sanatiyla oldugu gibi realizm ve stirrealizmle
de iligkili. Ancak sonugta, eserleri kendi varliklanini olusturmak igin sanatsal,
kiiltirel ve gdrsel referanslar alintilamanin Gtesine gegiyor. Estetik olarak giizel
ve kavramsal olarak gliglii olan bu eserler algimizin dogasini elestirel diizlemde
ortaya koymak igin gergeklik insalanmizin mevcut durumu iizerine kafa yoruyor.
Bu anlamda yogun gérsel ve sanal temsil baglaminda varligimizin 6z ile ilgili bu
tartigmaya olumlu bir katkida bulunuyor.

Eylip Atas is a good example of an artist who has found powerful strategies to
create works that critically deal with our diffuse realities and deconstruct the
being of its visuality. Just like in the “real” world, in his paintings, he clashes
numerous images in order to produce heterogeneous and pluralist kaleidoscopes
that reflect today's strange state of society. The aesthetic of his strong paintings
is very appealing as it pulls the spectator's eye right into swirling tornados of
multilayered matrixes, where numerous visual references are mingled into highly
complex compositions.

Modern life is neither linear nor straight but heterogeneous and chaotic. Especially
in big metropolises like Istanbul, it resembles a broken mirror, in which a large
number of highly different people on infinite streets form a dynamic urban prism.
[t seems like single images cannot grasp the intensity of our contemporality
anymore. This is the reason why currently our art world is characterized by
oeuvres that are rather fragmental and complex than being coherent or stringent.

Eytip Atas' works fit right into this school of thought, because instead of proposing
one-dimensional artistic answers, they raise multi-dimensional questions, and
make so the spectator review his knowledge about the environment he lives in.
In times, where all answers can only provide temporary truth in local contexts,
the act of permanently questioning becomes an important part of being human.
In this context, his paintings mean a chance for the spectator to reconsider his
insight into reality and its strange visual representations that he is surrounded
with.

Atas is an artist, who is not afraid to jump right into the pool of our visuality,
to dive deep into it, and to reveal its fundamental particles in order to combine
them in highly inspiring compositions. Onto weird backgrounds that vary between
realistic landscape-settings and abstract form-plays, in the current series, figures
of old masters get combined with elements of cartoons and manga characters.
High culture meets low culture in order to form symphonies of art and kitsch. 80
years ago, Clement Greenberg confronted High Art and Kitsch as two opposed
elements of culture. Back then, he considered Kitsch negatively, whereas after
Warhol's Pop and Koons' Fetishes, we all understand it is an inseparable part of
art and culture.

Eylip Atas' approach to the history and contemporary state of art shows a reflective
and critical handling. He is aware of the many formal and conceptual layers within
the long story of culture, which brought us today to the idea of art being eclectic,
pluralist and heterogeneous. Of course, his works show relations to realism and
to surrealism as well as to pop culture and to the art of collage. Though, in
the end, his pieces go beyond quoting artistic, cultural and visual references
for constituting their own existence. The aesthetically beautiful and conceptually
powerful works reflect on the current state of our reality constructions in order
to critically reveal the nature of our perception. In this sense, they positively
contribute to the pressing discussion about the essence of our existence in the
context of its overwhelming visual and virtual representation.

1- Prof. Dr. Marcus Graf, Sanat Yazarn, Kiiratdr ve Sanat Yonetimi Bolim Bagkani,
Giizel Sanatlar Fakiltesi Yeditepe Universitesi, istanbul

1- Prof. Dr. Marcus Graf, Art Writer, Qurator and Head of Art Management Dept.,
Fine Arts Faculty Yeditepe University, Istanbul



Gergeklik, Gergekeilik ve Diger Tuhaf Seyler
Marcus Graf, Eyiip Atas ile Sohbet Ediyor

Graf: Sevgili Eytip, Galeri/Miz'deki kisisel sergin igin yeni eserler sergileyeceksin.
Fakat onlan konusmadan once, senin sanata ilgini ve sanat felsefeni konusalim.
Daha sonra formel ve kavramsal konulara bakariz. Su an yapmakta oldugun serini
ana bagliklarla nasil agiklarsin.

Atas: llgim gocuklugumda bagladi. Yetenegimi kesfetmem, ona yogunlagmam ki
ok cizerdim ve hakikaten gok enteresan bir sekilde sanati tarif bile edemezken
bir “yaratma diirttisii” vardi igimde hep. Bir seyler yapmak, insanlari ve kendimi
etkilemek istiyordum. Bugiin gdrilyorum ki bu memnuniyetsiz bir durumdu ve
hayatla ilgili bir seyleri degistirmek istiyordum. Bunu da her zaman olumlu ve ulvi
duygularla yaptigimi ve insanlarda da bu hisleri uyandirdigini hayal ediyordum.

Gozlemci ve gergekei bir karakterim var. Bu ayni zamanda da sanat felsefemi de
olusturuyor. Ayrica yenilikgi ve ilerici bir ruhum var. Cocuklugumda da yasimdan
oldukga olgun bir durusa sahiptim. Bu durum eskiye, klasik olana yogun duygular
hissetmemi saglad. lerici ve yenilikgi yanim tipki bu giinlerde yaptigim eserler
gibi; klasik altyapinin izerine gelen pop ve gagdas miidahaleler gibi duruyor.

“Cadlar arast hir bag yaratmak”, “Noktalar birlestirmek”, “Ruhun kaslan”,
“Aykinliklann uyumu” ... Bunlar su anda dretti§im eserlere bagliklar olabilir
sanirim.

Graf: Ozellikle de Gergeklik ve Gergekgilik fikrin oldukca ilging ve isinde gok
blytk bir etkisi var gibi gdriiniiyor. Gergekgilik, Gergeklik tzerine fikirlerin ile
bunlarin resimlerinle baglantisini nasil tarif edersin?

Atas: ilk iki sergimde de aslinda bu kavram tizerine egilmigtim. ilk sergi “Aynada
ki gibi* (Ingmar Bergman filminden ilhamla), ikinci sergi ise “Bakista” (Gergekligi
izleyenin izlenmesi). Evet gergeklik belki tek ancak birde bunu algilayan bir zihin
sdz konusu. Gergeklik o zihne stiziildiigiinde anlam ve algilanisi degisebiliyor. Bu
sebeple iki tir gergeklik oldugunu diisiiniyorum. Disanidaki gergeklik ve bizim
kendi zihnimizde olugan yeni gergeklik.

“Gergekligin Kinlmas!”. insan, hayati boyunca yasadiklan, gevresi, genleri ve dis
etkenlerin sayesinde “oluguyor”. Bu bir stireklilik ve insana has bir durum.

“Aynada ki Gibi" sergimde ki notlanma baktigimda; Bizler birer ayna olarak, daha
bly(ik bir ayna olan ‘hayat'in iginde duruyoruz. Sagimizda, solumuzda, éniimtizde,
arkamizda duran ve iginde olduumuz bilyik aynadan yansiyan igiklarin,
gortntiilerin toplandigi bir aynayiz. Biitiin bunlann yansimasi bizde yeni bir renk,
yeni bir benlik ve gerceklik doguruyor. Ve her birimiz “ben” oluyoruz (Tek). Temel
diistince bu. Bunun gikis noktasi ise isvegli biiyik yonetmen Ingmar Bergman'in
Tiirkgeye “Aynadaki Gibi” adinda gevrilen filmi. Burada bahsettigim ayna ‘hayat’,
yani “bilylk ayna”. Uzaktan baktifimizda yasadigimiz hayatin kendisi, yakindan
ise her birimizde farkli olan hayatlanmiz. Bergman bu filmde incil'den bir ayetten
esinlenmis. Ayette; “Hayatin bir ayna oldugundan, bu aynanin ortadan kalkmasiyla
asil gercekligin goriinecedi” fikrinden bahsediyor. Benimde odaklandiim mevzu;
her birimizin bagka aynalarda veya biyik aynada gérdiigimiz yanisamali
sahneler ve gerceklikler. "Kinlan gergekliklerin yeni bir gergeklik halini almasi”.

Resmimi gergekgi bir dslupla resmetsem de gergekgilik, gergek bir zemine
oturmuyor. Onlar kendi gercekliklerini yaratiyorlar. Bu benim mevcut islerimde
belirgin. Gergekgi (veya klasik) kompozisyonlarin tizerine yerlestirdigim hem aykiri
hem uyumlu miidahaleler biitiiniinde yeni bir hikaye ortaya koyuyorlar.

Reality, Realism and Other Strange Things

Marcus Graf in Conversation with Eyiip Atag

Graf: Dear Eyiip, you will expose your works for your solo exhibition at Galeri/Miz.
But, before that, let's talk about your interest in art and art philosophy. Then, we
can look at formal and conceptual issues. How can you explain the series you're
currently preparing under main titles?

Atas: My interest started in my childhood like my discovery for my talent, and
my concentration did. | used to draw so much and in my ages when | could
not even describe art |, weirdly had a “creation instinct” somewhere in myself. |
wanted to do something and impress people and myself. | see today that it was a
dissatisfied state and | wanted to change something about life. | always dreamed
| would do it with positive and divine feelings and people would feel the same way.

| have an observer and realistic character. This also forms my philosophy of
art. Also, | have an innovative and progressive spirit. In my childhood as, | had
a rather mature attitude. This made me have more intense feelings for the old,
the classic. My progressive and innovative side seems like pop and contemporary
interventions on the classic background just as my works today.

“Make a link between ages”, “Combining points”, “Muscles of the Soul”, “Harmony
of Discrepancy”... These may be the titles of the works I'm making now.

Graf: Especially, your notion of Reality and Realism is highly interesting, and
seems to have a huge impact on your work. How would you describe your ideas
on Realims, Reality and the interconnection with your paintings?

Atas: | dealt with this concept in my first two exhibitions. The first exhibition was
“Through a Glass Darkly”, (inspiration by Ingmar Bergman'’s film) and the second
was “At The Look” (Watching spectator of Reality). Yes, reality is single but also
there is a mind which perceives it. When reality flows into that mind, its meaning
and perception can change. So | think there are two kinds of realities. The reality
outside and the new reality in our own mind.

“Breaking Reality”. Human is “formed” thanks to his experience, surroundings,
genes and outside factors. This is a continuity and is peculiar to human beings.

When | check on my notes in the exhibition, “Through a Glass Darkly”; We, as a
mirror, stand in the “life”, which is a larger mirror. We are mirrors in which the
lights and visuals that reflect from the big mirror on our right or left side, in front
of or behind us, gather. The reflection of all this gives us a new color, a new self
and reality. And each one of us becomes “I" (Unique). This is the main idea. The
point of departure is the movie, “Through a Glass Darkly”, by Ingmar Bergman,
the great director of Sweden. The mirror | mentioned here is “life”, that is the big
mirror. When we look at it from a distance, it is the life itself we live; when we
look at it closely it is our lives which are different for each of us. Bergman was
inspired by a Bible verse in this film. In the verse, it is mentioned “Life is a mirror
and when this mirror disappears, the actual reality comes out”. The issue | have
focused on is the illusionary scenes and realities that we all see in other mirrors
or in the big mirror. “The fact that the broken realities become a new reality.”

Although | portray my picture in a realistic style, realism doesn't fit on a real
ground. They create their own reality. This is evident in my current works. Both the
contradictory and harmonious interventions that | place on realistic (or classical)
compositions reveal a whole new story.



“Gergek ve Yeni gergek”, “Klasik ve Pop”, “Diin ve Bugiin“. .. Esasinda biitlin
bunlar tamamen birbirinden bagimsiz ve de tamamen bir biittin degiller.

Graft: Ayna referansiniz, galismalannizin, cesitli diizeylerin ve katmanlarin
birbirinin yaninda durdugu kaleydoskop benzeri yansimalar yarattigini diistiniince
oldukga mantikh geliyor. Gergeklik adi verilen biyiik ayna bozuluyor ve diinyanin
birgok pargasinda pargaciklan gériilyoruz. Burada kolaj benzeri bir gergeklik
anlayisi uygun gériiniyor. Genel olarak, kolaj, resim formunuz igin dnemli bir
terim gibi goriinmektedir. Bunun hakkinda ne soylersin?

Atas: Kesinlikle dogru. Gergekten vazgegemiyar, bir siire sonra gergegin statikligi
beni sikkmaya baslyor. Tek bir yol olduguna inanmak, gergegin tek olduguna
inanmak bana gdre degil saninm. “Kink ayna parcgalarinin olusturdugu fragmanlar”
metaforu benim igin oldukga dogru gdriniyor. Daha 6nce de “Noktalan
Birlestirmek™ diye bir baglik kullanmistim. Kinlan bilyiik aynanin pargalar her
yere dagiimis. Ben bu pargalan (grebildigim, duyabildigim, zerine basip tekrar
parcaladigim veya elime alirken beni yaralayan...) tekrar alip, kinlmadan
onceki halinden bagimsiz olarak onlan yeniden birlestiriyorum. Ve bazen olusan
0 kompozisyonun (zerini kirmizi bir boyayla gizerek, kimi zaman bir kus, kimi
zaman bir gigek, kimi zaman bir timsah ekliyor ve onlara yeni bir hayat, yeni bir
gergeklik kazandinyorum.

Tipki Japon killtiriinde ki “Kintsugi Sanati” gibi. Kintsugi, Kinlmanin aslinda bir
bozulma ve yokluga gidis degil, yeni bir varolusa isaret etmesi demek. Biitiin bu
diisinceler dogrultusunda su asamada (ileride ne olur bilinmez) kolaj, resmimde
onemli bir yere sahip. Bir de sunu ekleyeyim, gergeklik gérinimi tagisa da bir
ok parga benim igin farkli anlamlar tagiyan metaforlar olusturuyor.

Graf: Metaforlar her zaman gerceklikieki cesitli olaylara atifta bulunur. Sizin
yapitlariniz elestirel olarak popiler kiiltirle ilgileniyor gibi gdriintyor.

Atag: Mesela Pikachu'yu, plastik flamingolan, Micky Mouse'u kullanmam gelisi
glizel degil. Hepsinin isaret ettigi bir seyler, hepsinin elestirdidi bir takim durumlar
var. Pikachu gok sevimli bir imaj ancak benim igin ayni zamanda sanallasan,
robotlasan, yapay bir zekaya sahip yeni bir tir canlyl isaret ediyor. Bunu en
yakin gésterdigim belki, bu sergi igin calistigim heykelim. Bir figiir disinin.
Kafasi Pikachu kafasi, govdesi insan gdvdesi, hareket etmesini saglayan uzvu
ise teknolojik bir makina. Belki bu gelecek gaglarda insanin biiriinecedi yeni bir
viicut. Kim bilir. Contemporary istanbul 2017'de sergiledigim bir eserim Bodrum
plajlarinda bir Pikachu'nun stinnet edilis sahnesiydi. “Yeni insan tiirii gelmis.
Kendi kiilttirel adetleri ve gelenekleri arasinda sikismig insanlann Pikachu'ya kendi
killtirlerini dayatmaya galigtigi bir sahneydi.” Plastik flamingolann ise bakiglari
kimi zaman sinsice. Onlar, direksiyonu elimizde olmayan bizi istedikleri yere
gotiren gemiler gibi. Belki “zaman gemileri. “Micky de gogu zaman sevimlilik
goriinimi altinda haz tuzaklarina diigiirmeye calisan kapitalizm ve gabuk tiiketim
killtdiriiniin seytani temsilcisi olabilir. Bunlar gibi birgok metafor var resmimde.
Resimlerim renk ve imajlarla birlikte her ne kadar klasik sanattan figtirler ile bir
araya gelip pop bir sdylem gelistirsede ayni zamanda pop olani elestiren sifreler
taglyor. Bu yniiyle sadece bu gadi degil gegmisi ve bugiinii, hatta gelecedi iginde
tagidigini diistiniyorum.

Graf: Biraz da Galeri/Miz'deki serginden ve orada sergilediginiz yeni eserlerinizden
bahsedelim. Serginin bigimsel ve kavramsal gergevesini gizebilir misiniz?

Atas: Sergimin adi; “Psoas Ruhun Kasi®. Yasadigimiz bu gagda “Ruh” ve “Kas
(Beden)" gittikge birbirinden aynliyor. Elle tutulur, gdzle gériinir olan da madde

“Real and New Real”, “Classic and Pop”, “Yesterday and Today"... In essence,
they're all completely independent and not entirely a whole.

Graft: Your Mirror reference makes sense in a way that your works create a
kaleidoscope-like reflections, in which various levels and layers of reality stand
egaully next to each other. The big mirror called reality is broken, and we see
fragments of the world in its many particles. Here a collage-like understanding of
realityt seems appropriate. In general, collage seems to be an important term for
your way of painting. What do you say about this?

Atas: Absolutely true. | can't give up the reality, but, after a while, the staticness
of the reality starts to bore me. The fact that there's only one way to believe and
the real is the only one is not my way of thinking. The metaphor of “Fragments
of Broken Mirror Pieces” seems to be quite right for me. I've used a title like
“Combining Points” before. Parts of the broken large mirror have scattered all
over. | re-unite these pieces (which | can see, hear, press on, and smash again,
or hurt me in my hand), regardless of the way they were before they were broken.
And sometimes | draw on a composition by a red paint and sometimes add a
bird, sometimes a flower, sometimes a crocodile and give them a new life, a new
reality.

Just like the “Kintsugi Art” in Japanese culture. It means that the breaking is not
actually going to a deterioration and absence, but to a new existence. In the light
of all these thoughts, the collage has an important place in my painting (what
happens in future is unknown). | should also add that, even though it has the
appearance of reality, many pieces create metaphors with different meanings for
me.

Graf: Metaphors always refer to various incidents in reality. Your oguvre seems to
critically deal with popular culture.

Atas: For example, the use of Pikachu, plastic flamingos, Micky Mouse is not
random. There are things that they all point to, a number of situations they all
criticize. Pikachu is a very cute image, but for me, it also points to a new kind
of creature with a virtualization, robotic, artificial intelligence. The work in which
this will be seen closely is the sculpture I'm working for this exhibition. Think of
a figure. His head is Pikachu's head, his body is a human and the part allowing
the movement is a technological machine. Maybe this is a new body in which
people will wear in future ages. Who knows? One of the works | exhibited in
Contemporary Istanbul 2017 was the circumcision scene of a Pikachu in Bodrum
beaches. “The new human species has come out. It was a scene in which people
stuck in their cultural traditions tried to impose their own culture on Pikachu.”
Plastic flamingos sometimes have sneaky looks. They're like the ships that we
cannot control and take us wherever they want. Maybe “time ships”. Micky can
also be the evil agent of capitalism and the culture of fast consumption, often
entrapping for the joy under the disguise of cuteness. My paintings have many
metaphors like these.

Although my paintings, together with the colors and the images, come together
with the figures of classical art and develop a pop discourse, they have messages
criticizing the pop one. In this respect, | think it carries not only this age but the
past and the present, even the future within itself.

Graf: Let us discuss your current show at Galeri/Miz and the new series of work
you present there. Please outline the formal and conceptual framework of the
exhibition.



oldugundan bedenimiz daha gériinir durumda. Ruhumuz ise gittikge uzaklasan,
uzaklastikga dagiip kaybolan, gézkyiiziinde bir bulut gibi. Klasik eserlere
baktigimda ben duygu ve ruh goriiyorum. Giiniimiiz giincel sanatiysa daha gok
algilar ve zeka {izerine kurulu geliyor bana. Ben her ikisini de dnemsiyorum. Bunu
bugtin resimlerimde miimkiin kimaya galisiyorum. “Ruh” ve “Kas®, gegmis ve
gelecegin “simdi* de bulusmas, “Simdi“de yasamasi dilegi ile.

Graf: Bu serideki Psoas Kas’'nin anlami nedir?

Atag: Psoas kasi gogu zaman bedenin en derindeki gekirdegi, yoga terapisti ve
sinemaci Danielle Olson’un dedigi gibi “ruhun kasi” olarak gor(ilir. Kalga kemigine
yakin bir bdlgede bulunan bu kas; hareket, denge, eklem fonksiyonlar, esneklik
ve daha birgok bedensel ézelligi etkiliyor.

Psoas kasinin bedeni dik ve hareket eder bir sekilde tutmasinin yani sira, 6zellikle
esnetildiginde kiginin yasadigi anda kalmasini ve viicuttaki gerilimin azaltimasini
sagladigr distinliyor.

Aragtirmalar da Psoas kasinin viicudun yapisal durumunun yani sira psikolojik
durumu agisindan da hayati dSneme sahip oldugunu gésteriyor. The Psoas Book
kitabinin yazan Liz Koch, Psoas igin “Gergek anlamda en derinde yatan hayatta
kalma dirtim(zii somutlastiran ve bunun da 6tesinde en temel istedimiz olan
gelisimi saglayan bir kas” diyor.

Psoas kasi, fiziksel stabiliteyi saglayan en temel kas grubu. Bacaklardan
baslayarak omurgaya uzanan psoas, bacaklarla bel kemigini baglayan tek kas.
T12 omurlanindan gikan kaslar, lumbar omurlarina dogru ilerliyor ve en sonunda
kalca kemigine baglaniyor.

Kalga kemiginin yani sira Psoas kasi diyaframa da baglaniyor. Nefes alip verme
sirasinda harekete gegen diyafram kasi ayni zamanda korku ve anksiyeteyle iligkili
birgok fiziksel semptomun yer aldigi bir bélge.

Bu bilgilere rastladigimda oldukga sasirdim. Ruhun, (hala bir godumuz igin tarif
edilemez olsa da) bir kasla etkilesime sahip olmasi ve bir bedene biiriinmesi fikri
agisindan heyecanl geldi. Sergime ilham kaynag oldu.

Graf: Ruh ve beden diktomisi hakkindaki tartigmalar felsefe ve din kadar eski.
Sanatsal olarak entelektiiel ve ruhsal konular ele almaniza ragmen renk kullanimi
ve kompozisyon fikrinizden dolayi resimleriniz fazlasiyla dinamik ve fiziksel.
Bu mevcut seri boyunca resim iginde dinamizm onceki islerinize kiyasla daha
yogunlagmis gibi gériiniyor.

Atas: Dogru. Somut olmayan o dinyayr (zihin) bu kadar dinamik ve renkli
unsurlarla anlatmak hosuma gidiyor. Bunu bilyiik bosluklarla anlatsaydim eger
bu bosluklar belki “her sey“e isaret edebilirdi. Ancak ayni zamanda belki “highir
sey"i de tarif ederdi. Oysa bu tarz zengin kompozisyon ve renk yodunlugu en
azindan “birgok seyi” anlatiyor. Bu anlamda bu yogunluk sayesinde zihin diinyam
fiziksellik kazaniyor.

Aslinda bu yogunlugu bilingli bir abarti olarak yapmiyorum. Mesela su an masamda
size bu cevaplan yaziyorum. Etrafima bakiniyorum; solumda su ictigim sisem,
sagimda kahve kupam, hemen onun yaninda telefonum, karsimda sandalyede
uyuyan kedim, kitabim, basketbol topum, yurt disindan aldigim kiigik bir hediyelik
esyam. .. vs. Her an yanimizda veya zihnimizde bir ok esya ve diisiinceyle
yasiyoruz. Sadece bunlar da yok saymiyorum o kadar.

Atas: The name of my exhibition is “Psoas Muscle of the Soul”. In the era we
live, “Soul” and “Muscle (Body)" are increasingly separated. Since body is visible
and concrete, our body is more visible. Our soul is in the sky like a cloud going
away, and fades away. When | look at the classical works | see, the emotions and
the soul. Today's contemporary art is more based on perceptions and intelligence.
| care about both. I'm trying to make this possible in my paintings today. May
“Soul” and “Muscle” and past and future meet within “now” and live in “now".

Graf: What is the meaning of the muscle Psoas for this series?

Atas: The Psoas muscle is often seen as the deepest core of the body, “muscle
of the soul”, said by yoga therapist and filmmaker Danielle Olson. This muscle is
located in an area close to the hip; it affects movement, balance, joint functions,
flexibility and many other physical features.

In addition to keeping the body in upright and moving position, the Psoas muscle
is thought to ensure that the person stays at the moment when he/she is
stretched and it reduces the tension in the body.

Research shows that the psoas muscle is of vital importance in terms of the
body's structure as well as its psychological state. The author of The Psoas Book,
Liz Koch, says for psoas, “a muscle that embodies our deeply underlying urge to
survive, and above all, provides development, which is our basic desire.”

Psoas muscle is the most basic muscle group that provides physical stability.
Starting from the legs to the spine, the psoas is the only muscle that connects the
legs and backbone. The muscles originating from the T12 vertebrae are moving
towards the lumbar vertebrae and finally linking to the hip bone.

In addition to the hip bone, the psoas muscle is also linked to the diaphragm.
The diaphragm muscle, which starts to move during breathing, is also a region of
many physical symptoms associated with fear and anxiety.

| was surprised when | came across this information. The idea of the soul having
an interaction with a muscle (although it is still indescribable for most of us) and
embodying a body sounded exciting. It became an inspiration to my exhibition.

Graf: Discussions about the dichotomy of the mind and the body are as old as
philosophy and religion. Although you artistically review intellectual and spiritual
matters, due to your treatment of color and your notion of composition, your
paintings are highly dynamic and physical. During this current series, it seems
that the dynamism within the painting became even more intensive in comparison
to your previous Works.

Atas: This is true. | like to describe the intangible world (mind) by such dynamic
and colorful elements. If | had told this by large gaps, these gaps could have
perhaps pointed to “everything”. But at the same time, maybe it would describe
what is “nothing”. However, such a rich composition and color density at least tells
“many”. In this sense, thanks to this density, my mental world gains physicality.

In fact, | don't form this density as a conscious exaggeration. For example, | am
writing these answers for you on my desk right now. | look around; there are a
bottle of water | drink on my left, coffee cup on my right, my phone right next
to it, my cat sleeping in the chair in front of me, my book, my basketball ball, a
small gift | bought from abroad etc. Every moment we live with many things and
thoughts around us and in our minds. It is just I'm not ignoring them.



2018-2015

BU YUZDEN 2018
tuval dzeri yagliboya / oil on canvas 45xbb cm



iGiNDE 2018
tuval Gzeri yagliboya / oil on canvas 45x55 cm



SANILDIGI GiBi 2018
tuval dzeri yagliboya / oil on canvas 80x100 cm



OLUR HEP 2019
tuval dzeri yagliboya / oil on canvas b5x45 cm



HER YERINDE 2019
tuval dzeri yagliboya / oil on canvas 13bx186 cm



TUTUNURUM 2019
tuval dzeri yagliboya / oil on canvas 59x4b cm
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DAHA AGA[}LANDIRILIRKEN 2018
tuval dzeri yagliboya / oil on canvas 45xbb cm



GIZLIDEN GiZLIYE 2019
tuval dzeri yagliboya / oil on canvas 180x140 cm



HIKAYEDE 2018
tuval dzeri yagliboya / oil on canvas 207x141 cm



ISiMSiz 2018
tuval dzeri yagliboya / oil on canvas 25x2b cm
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OLAY 2018
tuval dzeri yagliboya / oil on canvas 100x80 cm



OLASI 2018
tuval dzeri yagliboya / oil on canvas 100x80 cm
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KAYIP SEY 2017
tuval dzeri yagliboya / oil on canvas 106x130 cm
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SUSMA GAGRISI 2017

tuval Gzeri yagliboya / oil on canvas 150x100 cm
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LOVE YOU 2017
tuval dzeri yagliboya / oil on canvas 50x3b cm



TUTSAK 2017
tuval dzeri yagliboya / oil on canvas 100x80 cm
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LOVE YOU LV 2017
tuval dzeri yagliboya / oil on canvas 127x105 cm



DUR, SEVME BENI 2017
tuval dzeri yagliboya / oil on canvas 106x130 cm
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GE[}iS 2017
tuval dzeri yagliboya / oil on canvas 150x100 cm




GELINCIK TARLASINDA TURK GURE$i 2017
tuval dzeri yagliboya / oil on canvas 100x60 cm
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BIR 0ZGURLUK SARKISI, 0zZGURLUK DEGIL 2016
tuval dzeri yagliboya / oil on canvas 130x105 cm



A 2016
tuval dzeri yagliboya / oil on canvas 30x30 cm
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A- VALEZQUEZ, BU BIR INANG MESELESI-1 2016

tuval dzeri yagliboya / oil on canvas 130x105 cm



B- ANITA, BU BIR iNANG MESELESI-1 2016
tuval dzeri yagliboya / oil on canvas 130x105 cm
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NE BI[}AGIM NE YARA 2016
tuval dzeri yagliboya / oil on canvas 130x105 cm



INCI KUPELI KIZ 2018
tuval dzeri yagliboya / oil on canvas 50x3b cm
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PICASSO’NUN AYNASI 1A 2016
tuval dzeri yagliboya / oil on canvas 12x12 cm

PICASSO’NUN AYNASI 1B 2016
tuval dzeri yagliboya / oil on canvas 12x12 cm
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P0Z 2016
tuval dzeri yagliboya / oil on canvas 204x161 cm
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PICASSO’NUN AYNASI 2 2016
kagit (zeri yagliboya / oil on paper 42x29 cm



KARANLIGIN BOSLUGUNDA DIKiLi ANNE GIGEGI 2015

tuval dzeri yagliboya / oil on canvas 50x3b cm
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FISILTILAR 2015
tuval dzeri yagliboya / oil on canvas 130x105 cm



UZUVSUZ ZAMANLAR-2 2015
tuval dzeri yagliboya / oil on canvas 50x40 cm
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YARI KUCAKLASMA-1 2015
tuval tzeri yagliboya / oil on canvas 160x140 cm



VE SEVGI 2015
tuval dzeri yagliboya / oil on canvas 50x3b cm
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PICASSO.MANIA-1-2-3-4-5 2015
tuval dzeri yagliboya / oil on canvas 25x2b cm
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AYNANIN TENi 2015
tuval dzeri yagliboya / oil on canvas 50x35 cm



2014-2012

BIR GULUN UCUSU 2014
tuval dzeri yagliboya / oil on canvas 160x130 cm
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ISiMSiz 2013
tuval (izeri yagliboya / oil on canvas 130x110 cm



INSAFSIZ MUTLULUKLARIN KOVALADIGI MUTSUZ SAHIP 2012
tuval dzeri yagliboya / oil on canvas 116,6x91,5 cm

49



a0

GUZELLIGIN PE§iNDE KENDINi KOVALAMAK 2012
tuval dzeri yagliboya / oil on canvas 100x100 cm



ISiMSiz 2012
tuval dzeri yagliboya / oil on canvas 100x100 cm
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DUNYANIN SONU 2012
tuval {izeri yagliboya / oil on canvas 100x81 cm



Biyografi

1987 dogumlu sanatgi 2005 yilinda Erciyes Universitesi Giizel Sanatlar Fakiiltesi Resim Baliimiine girdi. Bu
fakiilteden 2010 yilinda mezun oldu. 2011 yilinda istanbul'a yerlesti, Devrim ERBIL ve Nezih GAVUSOGLU
Attlyelerinde asistanlik yapti. 2014 Yilinda kendi Atdlyesini olusturan Sanatgi geng yasinda Yurtiginde ve
Yurtdisinda pek gok karma sergilere katildi. Sanatginin eserleri 2016 Yilinda Londra da yayinlanan Majestic
Disorder , Culture & Arts dergisi tarafindan Sansasyonel olarak nitelendirilerek, dergi Kapagina tasind.
Siklikla Yurtdisi Mizelerini ziyaret eden sanatgl, Diinya Gagdas Sanatina yonelik gok nemli bir argiv ve
kitaplik olusturmaktadir. Gergekligin Kinlmasi ve Yeni Bir Gergeklik diisiincesinden yola gikarak, * Hayatin
gercekligi hepimiz igin stirerken, yasadigimiz olay veya durumlarla o gergekligin kinlarak sadece kendimize
has yeni bir gergekligin ortaya giktigini” dile getiren Sanatgl, bu eski ve yeni “ Gercekligi” Gergekistli dgeleri
de esas alarak, kendine has Sanatsal dil ile bizlere iletmektedir. Bu anlamda olusturdugu kompozisyon-
larda gorsel, diisiinsel ve tinsel olan her seyin Sanatina hizmet edebilecegini diistintiyor. Yurtdisinda ve
Yurtiginde pek ok cnemli Koleksiyonlarda Eserleri bulunan Sanatgi, calismalarina istanbul'da ki atolye-
sinde devam ediyor.
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Eyiip Atag was born in 1987. He graduated from Faculty of Fine Arts Department of Erciyes University
in 2010. Ever since, he has attended several group and solo shows. In 2012, he moved to Istanbul and
worked as assitant to Turkish Masters such as Devrim Erbil and Nezih Gavusoglu. Currently, he is working
in Istanbul at his own studio, and producing various works using oil paints as the major medium on
canvases , as well as drawings on paper. In his most recent work he captures the “Reality being Broken”
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processes of his Art, and are reflected in his compositions.
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